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AUTHOR’^ PREFACE' 

Thf idti ot attempting a \pision of Bonu of 
the Songs oi 0(hs ot%Ani^Kon hj^ \eiy 
tiily oceuiicd to nu , ind i specimen of 
my fust \tntmeb in this um^tikine may be 
found in^ the Dnhhn Ma^a%me^ wnere, m 
the nuinbei of that woik for Inbiuaiy 1794, 
appeared^a Paiaphiase of AnicitonS hifth ’ 

^extracted fioin tht l^cfaLt tt the ColhcUid 
Edition oi the Poetical Work^ London, 1841 
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Author’s Preface" 

* f 

Ode, by T. A$ it Jinay not be 

uninteresting to future aijj^l better tianslators 
of I the poet to c^mpate this schoolboy 
^jyjerlment with Soy laj errand more laboured 
version of the same ode, I shall here extract 
the specimen found in the Anthologia — 

“ Let with the clusteting vine, * 

The rose, Love’s blushing^howei, entwine, 
^F'ancy’s hand out chaplets wreathing,/ 

Vernal sweets around us breathing, « ^ 

We’U gaily drink, full goblets quafhng, 

At frighted Care securely laughing. 

** 'Rose ! thou balmy-scented flower, 

Rear’d by Spring’s most fostering pdvvcr, 

’I'hy dtwy blossoms, opening bright, 

To gods themsehes can I i\e delight ; 

And Cypria's chud, witli^^oses ciownM, 

'1 lips with each Ciiacc the ma^y round 

Bindfny b^ms, tune the lyre, 

1 ove my laptuious stiains shall hie. 

Near BacchusV?**ipe-cncficled shrine, 

While \oses hesh my brows entwine. 

Led by the winged tiain ol Pleasures,^ 

I’ll dance with pymphb to sportive measuies ” 

In pursuing; furthet this light task, the 
only object I had for some time in \iew was 
^ 8 



^Autkor's Preface 

to lay befoA the B^rd of^Trinity Colfege 
a select liumber of t^e odes 1 had then 
translated^ with hopt — ^guggestcd ly ^he 

kind encouragement I had^ already receiwwi'' 
— that they might considei them as deserving 
of some; honour* or rewaid. Having ex- 
perienced much hospitable attention from 
Doctor ICearney, ote of the senior fellow^' 
a man oft most amiable character^ as well as 
of refihed scholarship^ I submitted to bis 
perusal the manuscript of my translation as 
far as it had then pioceedcd, and lequestod 
* *his advicc^rcspecting my intention of laying 
it befoie the Boaid. On this latter point 
his opinion was suc| as, with a little moie 
thought, I might h*ve anticipated, namely, 
that he djd not see how the Boatd of the 
University could lend thtii sanction, ky any 
public reward, to writings of so con\i>ial 
and amatoiy a nature as tPftc aln^st all 
those of, Anacreon. He veiy good- 
naturedly, however, lauded my tianslation, 

^ and adviswl me to complete and publish it. 

^ Appointed Provost of ^he University in the 
year 1799, and made afterwards Bishop of Ossoiyr, 
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Author’s Preface' 


I WB8 also incMbtcd \) him Ar the usc^ 
during my task, of Spaiet^’s curioift publica-^ 
tiofi, giving a fajhin«le of those pages of a 
the Vatican Ifibrary which contain 
the Odes, 01 ** Symposiacs,” attributed to 
Anacieom^ And hcie !• shall ventuie to 
add a few passing woids on a potnt which 
1 once should have thought it piofanation 
tS question, — the authenticity vlf these 
poems. The ciy laiscd againfL their 
^ Wlun the monument to Piovost Baldwin, 
which stands in the hall ol the College of Dublin, 
ai rived fiom Italy, theie came in the Hamc^ 
packing case with it two copies of t*.is work of 
Spaletti. one of which was presmttd by Di. 
Troy, the Roman Cafholl airhbtshop, as a gift 
fiom tht Pop<. to^ht I^iMai) oi the University, 
and the othei (of which I was subsequently 
favoured with /he nst ) he piesentt^, m like 
mannef*, to^my fritnd Di Kearney, Thus, 
cutiously enough, while Anatrton m Bngltfh was 
considered ~ aifl^ I giant, on no unreasonable 
giounds as a work to which grav^ collegiate 
authoiitics could not openly lend theii sanction, 
Anacieon m Gt U was thought no unfitting 
present to be received by a Protestafit bishop, 
thiough the Aediuni/>t a Catholic aichblsbop, 
from the hands of hU holiness the Pope 
lO 



Autkor’s Preface 

* ft 

genmdeoess^ by i^obeitt^A and oliher 
en«mi€d Henj^y ^Stephen, when that 
eminent scholai fi^st iiaroduced them to\he 
learned woild, may bd thoi%ht to have h^g 
since entnely subsided, leaving then claim 
to so jincunt ta jiateimty safe and un- 
(]ucktionvM. But I am forced to confess, 
hoWLVLi icluctantly, that thtie appeal to 
me stiong giounds foi pionouncing these 
light '^nd beautiful lyiica to be meiely 

modern fabiieations. Some of the leasons 

that incline me to adopt this unwelcome 
^conclusio^ are thus clearly stated by the 
same able scholar, to whom 1 am indebted 
for the cmendatioi^i of my own juscnile 

Greek ode : “ 1 do no^ see how it is 
possible, ^ if Anaeiton hid wiitten chiefly 
in iambic dimeter nrje,’*thdt j|Iora<e 
should have wholl) neglectid that metre. 

I miy add that, of the*»% fragments of 
Anacieo\;|, of whose genuineness, fiom 
internal evidence, thfie can be no 

doubt, alftiost all aie wiitten in one or other* 
rf the lightei Hoiatia^ metie^i and scarcely 
one in iambic dimeter verse. Tins may 

ft 
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Authpr^s Preface 

be ^en by lottking tibrough the list in 
Fischer.” 

The unskilful amempj at Greek verse 

fr^ Iny own pen, witch is found prefixed 

to the Translation, was intended originally 

to illustrate a picture, representing A^^acreon 

conversing with the Goddess of Wisdom, 

from which the fronti^iece to ^ the first 

edition of the work was taken. #Had I 

been brought up With a due fear of t!Ib laws 

of prosody before my eyes, I certainly 

should not have dared to submit so un- 
• ^ 
tutored a production to the critici{^ of the 

trained prosodians of the linglish schools. 

At the same time, I ^annot help adding 

that, as far as musi^, distinct from metre, is con- 

^ cerned, I am much inclined to prefe^ the ode 

as oiigipally^w#5ttcn#to its present coirectcd 

shape ; and that, at all events, 1 entertain but 

very little douli^si^as to ^^hkh of the two a 

composer would most willingly set tp music. 

For the means of collecting the maleiials 

of the notes ap})ended to tlie Trj^nslation 

I was chiefijl indebted to an old library 

adjoining St. Patrick’s Cathedral, called 
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1 \ 

from the name of^ the /trchbishop \t^ho 
founded ’t, Marsh^ ^‘Library. Through 
my acquaintance with the deputy librarhn, 
the Rev. Mr. Cradpck^WI enjoyed' t^e 
privilege of constant access to this collec-^ 
tion, c\eQ at that; period of the year when 
it is alwt^ys closed to the public. On these 
occasions I used to be locked in there alone ; 
and to t^h'C many solitary hours whichi both 
at the ifmc I am now speaking of and sub« 
sequently, I passed in hunting through the 
dusty tomes of this old library^ I owe much 
•)f that odd and out-of-the-way soit of 
reading which may be found scattered 
through some of myi eat Her writings. 

ICaily in the year 1 799, while yet in my 
nineteenth year, 1 left Iicland, for the first 
time, and*" proceeded to. Loirion, with the 
two not very congenial objects, of keeping 
my terms at the Middle Xmplc, and pub- 
lishing, by subscription, my Translation of 
Anacribn. One of those persons to whom, 
through the active zeal of friends, some part 
* of my manuscript, had submitted before 

it went to press, was Doctor Laurence, 



Aifthor’s Preface 

( 

the^ able frien^i of Burke ; . find, as an 
instance, however sK^, of thht ready 
variety of learning, ^s well the lightest as 
th^ nfbst solid, fir wl|eh Laurence was so 
remarkable, the following extract from the 
letter written by him, ip returning the 
manuscript to my friend Dr. Huftie, may 
not be without some int^*rcst : — 

“ Dei*. 20, ♦799. 

** I return you the four odes which you 
were so kind to communicate for my poor 
opinion. They arc, in many parts, very* 
elegant and poetical ; and, in some p issages, 
Mr. Moore has addeil | pretty turn not to 
be found in the ^original. To coni ess the 
truth, however, they aie, in not a few places, 
rather more |Kira])^rnsticaI than suits my 
notion** (perhaps an incorrect notion) of 
translation. ^ 

“ln\hc fifty-third ode there yj, in my 
judgment, a no less sound than beautiful 
emendation suggested- -would you^ suppose 
it? — by a D#ch la^er. .Mr, M. possibly 
may not be aware of it. 1 have endeavoured 
14 



' AtttlvM-V Preface 

to expiess tuc wnst gi it in^ couplet int|i- 
lined witU pencil. ^^^11 ) ou allow me to 
idd, that I am not ^itam whethei ihe 
translation has not ^ni|f»ed t|ie meaning too» 
in tht foim<i part of that passage whicK 
cems to me to^ intend a distinction and 
cIiiniK oi plcnsuit *It is swtcc <vtn to 
pio\t It mnng tht bnciy paths, it i sweet 
'iguii, p^ffckin^, to chciibh with tender 
hands, ^ id tiny to tht fui, the ilowti of 
lost’ This IS nt lily liteial, lucludjing the 
tonjtctunl corrtLtum of Mynhur Mtdtn- 
•ith If this be light, instt id of ^ 

1 I swtet to dart the tangled lente 
1 woi 111 piopos somtthing to thntffect— 

I IS <}wett th( II h ptiluflie to pio\e 
\ by tht dewy hush )< u rovi , 

T is^wit i t ^ dan oigh‘l feiut , 

J o mil tilt tiinid beiuty tluiict ♦ 

1 o Wipe with tender hands away 
I he tears th it in its bldfPls lay 

' ♦ yuerj li It ought not to be //< J lit lint 
might run - 

< Witl» tender hand the ttars to brush, 

1 hat give ntw softies to itf blush ( oi, 

Its flush) * 


15 
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t 

Then, to the bo^m of the fa^, 

The fJowePbf love In triumph bear ’ 

o 

I would drop altogether the image of the 
stems/ ‘ dropping r^tih fterds^ I belies e it is 
a ^confused and false metaphor, unless the 
painter should take the figure of Auiora 
fiom Mrs. Hastings. 

There is anothei emendation of the 
same cutic, in the followSig line, Vphich Mi. 
M. may seem, by accident, to hd\e, suffi- 
ciently expressed in the phrase of Moses 
shed their bght.^ 

1 sciibble this in veiy gicat haste, but 
feai that you and Mi. Mooic wnl find me 
too long, minute, and iiipcitincnt. Bilicve 
me to be, very snjceidy, 

‘‘ Youi obedient, humbh' stnint, 

Laurpncf.*' 



REMARKS 0^ ANACREON 

TH^kl is but littk* known«M^ith certainty of 
llic Jife of Anacreon. Chamrcleon Hcracle- 
otcs,^ who wrote upon tj,^e subject, has been 
lost in the general wreck of ancient literature. 
TJie editors of the poet h^e collected the 
few trifling anecdotes which are fcattered 
through the extant authors of antiquity, and, 
supplying the deficiency of mateiids by , 
^ He is quoted by Athensus 0f rv rept rov 
APM^^TOt* ^ 



Remarks on Anacmoa 


fictions their own imagiti4tiqpt blare ar- 
ranged, what tSey a We of ^nacreon. 
Tjjese specious fabycatiftns are intended to 
indulge that intyest whi^h we natuially feel 
iifthe biography ot illustiious men 5 but it is 
rathci a dangeious kind of illusion, as it con- 
founds the limits of histoiy Snd romance, md 
IS too often sup|>oited by unfaithful citation.-* 
« Our poet was bom wf the citytof Teos,'* 

* Th Htsiory of And<,tnin^ hy Ga^ou Pocte 
sans fard, a& he styles himself), is piofessedly a 
romance , nor does Mademoiselle Scuden, fiom 
he* borrowed the idea, pretend to histoucal 
veracity in her account of Anacreon and Sappho** 
Ihtsc, then, are allowable But ho'^ can Baipes 
be forgiven, who, with ^1 the confidence of a 
biographer, tiaees e\eiy wandeiing of the poet, 
and settles him at last, m his old age, at a countiy 
\ ilia near Teos * 

The learned^Bayl^ has detected some inhdeli 
ties ot quotation m Le Fevre {puitonmire 
Histouque^ etc ) Madame Daciei is not more 
accuratt^han htrfdthcr they have almost made 
Anacreon piime minister to the monarcii of Samos 
^ Ihe Asiaties yreic as remarkable foi gemns as 
for luxury «* Ingenia Asiatica inclyta per geA^es 
fecire Poetse,^ Anacreon, inde Mimntimus et < 
Antimachus, otr ” (Solfnus) 

18 



^ Aniissimif 

• • 

m the deUcio^s region ot logjia, and the ^hnt! 
of hi8 birth appeg^ ^ have been In the 
sixth ecntuiy befoie Cluist.’^ He flouu’^od 
at that lemaikable j^^nod^iwhen, und^t the 
poIi(»hed t)iintb Hippuchus and Pol^uatts, 
Athens and 8aipos wtie become the iival 
asylums «f gcniiib. There ts nothing cciuin 
known ibout his fan^ly> and those who pit tend 
to disco\^^ in Plato th it he Was a descendafit 
of tho»monatch Codtus, show much moie 
of 70 il than of eithti accuiacy oi judgment.^ 
The disposition and nlents of Anacicon 
•iecommended him to the nionarrh of Samo% 
and he was formed to be the fuend of such a 
^ 1 have nut attemptAl to define the particular 
Olympiad but have adopted idea of Bayle, 
who say's, ** fc n ai point marqiu d Olympiade 
car pour un homme qui a vi cu 85 ans il me 
Kemble quL I on nt doit pofit & tnfermei c||^ns dts 
bornes si ^troites 

Ihis mistake is founded 0%^ faist. interpreta- 
tion oi a very obvious passage in Plato’s OialogUL 
on Jempcrancc, it originated with Madimt- 
l)a<;iiLi, and ha« been leccived implicitly by many . 
Gaih a lat%t.ditoi of Anaerton, seems to claim to 
himstjif the merit of det^ting tlBs error, but 
Ba/le bud observed it befofre httm 

^9 



Remisrks on ^Aciton 

pripcc as Polyc^test Susc^ytiMS^ otily to the 
pleasures^ be felt corruptions of the 

coliirt ; and) while Pythagoras i)ed from the 
t^jranf, Anacrcoqf was icelebrating his praises 
on the lyre. We are told too by Ma\imus 
Tyrius, that, by the influence of his amatory 
bongs, he softened the mind of PolycTates into 
a spiiit of benevolence to^wards his subjects.* 

' The amours of the poet, and livalship 
of the t 3 rrant,^ 1 shall pass over in « Icncc ; 
and there are few, I presume, who will regiet 
the omission of most of those anecdotes 
which the industry of some editors has noP 
only promulged, but discussed. * Whatever 
is lepugnant to niodcsiljr and viituc is con- 
sidered in ethical science, by a supposition 

^ Avaic/kcim/ 2a^iots UoXv^pciriyv Tj/jicpuA^f (Maxim, 
Tyr, I ), Maximus^ Tyrius mentions this among 
other instances of the influenre of poetry. If Gail 
had read Maximum Tyrius, how could he lidicule 
this ide/in Moutonnet, as unauthenticated ? 

^ In the romance of Gfelia, the anecdote to 
which 1 allude is told of a young giil, with whom 
Anacreon felt in love while she per^)nated the ^ 
god Apollo iff a mas)^ But here Mademoiselle 
Scttderi eonsplbed nature more than truth, 

to 



I^mtirks on 

very favourable to jiumanit}^ a« imjiossible j 
and this amiable p^suasion should be much 
more strongly entertained^ wheie the^tians- 
gression wars with nAure well as \irtoe. 
But why are we not allowed to indulge in 
the preemption? Why are we officiously 
icmindecT that there have been really such 
in&taneea depiaviiy ? ^ 

HippJSchus, who jiow maintained at Athims 
the powei which hib father Pisistiatus had 
usuiped, was one of thobc princes who may 
be said to ha\e polished the fetteis of thaii 
subjects, ^e was the firsts according to 
Plato, who edited tl|^ poems of Homei, and 
commanded them to be sung by the rhap- 
sodibtb at the celebration of the Panathenasa. 
From hiSfCouit, which was a boit of galaxy 
ot genius, Anacreon coulH not long be absent. 
Hipparchus sent a barge foi him ; the pocM 
leadily embiaccd the inflUtton, gnd tht 
Muses and tlie Lov4?s were wafted with him 
to Athens.^ 

t There* is a very m<;|iestingt French 
fcinded upon this anecdo^*, Imputed to Pesyve- 
Uux, and ealled Anf^j^ 



ItttSiarkji on 

The in«tnncf''of ^jicrcM^a^deatih waa 
Singular. We aie told fhat in the eighty-* 
fifth yen of hi8 ije he was choked by 
a •gra|K‘-stone;^^ andj' howe\ci we may 
smile at their enthusiastic paitiality, who 
ste in this easy and chdiiacUiistv^ death 
a peculiar indulgence of Heaven, wt can- 
not htlp admiring thal his fajr should 
have been so emblematic of his disposition* 
Caclius Calcagninus alludes to this c itu- 
tiophc in the following epitaph on oui 
pact — 

1 Fabiicius appears not to trust \ery implicitly 
in this stoiy ^ Uvse acino tandtm sulTo 

larus, SI ircdimus^buida; in oii^oirori^r alii enim 
hoc mortis giiurc puiisse tnduiit Sophoclem” 
(Tthn n Bitltoihei Crta lib ii cap T5j It must 
bt confessed that I Hcian who tills us that 
SophocTcs was choked b) a giapc stone, in the 
\«iy same treatise mentions the lougcvit) of 
Anatreoii, and yet is silent on the manner ot his 
death Could he base been ignorant«of such a 
lomai^ible eotncidmct, oi, knowing, could he 
have niglected to remark it i bee Regnier'a 
Introduction 

^ At te, sancte sti'neXj'itcinus sub lartafa mtsU , 

Cygnet Uantlt ^ut tibi toc|s iti^« 



\ ^ 

Th0helip«, the«l| hftUo^^ sajg^eivltkh pourM ateng 
A mctlc sW&^t linyeygQbt's aoitg^ 

The gr^ipc hath closedifor ever i 
Here let the ivy ki*ts the^^ot 
Here let the rose he lov'd withTattrels bloom, 

In bands that ne*er shall severe 
Btit far Ix^thou, ohf lar, unholy vitiOt 
By whom the favoutite minstiel of the Nine 
l-»o5i his sweet vi^l breath ; 

Thy God Jfmself now blushes to conless, 

Once h^low'd viol ! he feels he loses thee less, 
Since poor Ana< reon's death. 

It has been supposed by some writers that 
Anacreon and Sappho were contempoi arierf; 
and the \^iy thought of an intercourse 
between persons so cdhgenial, both in warmth 
of passion and delicacy of genius, gives such 

^ X 

Vos, hed^JB, tumulum, tumulum vos pingite, 
lauri, • 

Hoc tosa perpetuo vernet odora loio ; * 

At vitis procul hinc, piocul l^c odiosa facessat, 
Quse causam dir^ protuUt^ uva, necls^ 
Creditor Ipse minus vitem jam Bacchus amarc, 

In vatem tantum qusc fuit ausa nefas. 

The autl^r of this epitaph, Caslius Calcagninufr, 
haa taattoUted or imitate^ the ep%rams m rifif 
fiowt which are given under ^ name 
of AnacreoUf 



Remarl^s on Anacreon 

* 

])ky to the in!%gtnatioiv> that the mind loves 
to^ indulge in it. But^hc vision dissolves 
befo^' historical tiufh ; fitid Chamseleon and 
ilcimcsianax, (cho ire the source of the 
supposition, are consideied as ha\ing nierciy 
indulged in a poetical anachionism.l 

To infer the moral dispositions of a poet 
from the tone of sentiifient whic^i pervades 
his works, is sometimes a veiy<^* fallacious 
analogy; but the soul of Anacreon speaks so 
unequivocally through his odes, that we may 
aifcly consult them as the faithful mirrois of 
his heart.- Wc find him theie*ihc elegant 
voluptuary, diffusing seductive chaim of 

* Barnes is ronvinred ^biit very gratuitously \ 
of the synchronism of ^Vnacreon and Sappho, In 
citing his aiitiunities, he has stiangi^^y neglected 
the line quothd hy Puls ins Ui sinus, as ln>m 
AnarjV'on, among the testimonies to Sappho — 

Ktjui Xaj3w*' iiffapas ^avtfuo irapfityov aSvtfuapov* 
Pahricios thinks that they might hase been con- 
temporary, hut considers their amout "as a tale of 
imagination. Vos^ius rejects the idea cntiiely • as 
do aUo Olaus Bon ichius and others. 

- An Italiati poet, yi some verses on Belleau’s* 
translation of Anacreon, pretends to imagine that 
cvir bard did not feel as he wrote^ 

H 



Remarks on i^nacreon 

« 

sentiment over piissifitig and propensities at 
which rigid morality jjnust frown. ^is 
heart, devoted to (ndolencc, seems to^have 
thought that there Is wAllh enough th 
happiness, but seldom happiness in mere 
wealth. ® The Cheerfulness, indeed, with 
which he brightems his old age is interesting 
and ende.ying: lilA* his own rose, he ip 
fragram V'ven in decay. But the most 
peculiar feature of his mind is that love of 
simplicity, which he attributes to himself so 
feelingly, and which breathes characteristics* 
LyjTvifn, Venerem, Cupi(l!nemc]ur 
Seni‘x iusit Aiia^ton poeta. 

.'^ccl <iuo tempore nec cajjafiores 
Rogabat eyathos, nee intfwietis 
Urebatnr amoiibus, ved ip'>H 
Tarirum versibus et foois a^iabat, 

Nullum pra* sc hahitiim gcrens amaiftis. 

To I-.OVO and }3acchu< evcfjjroung. 

While sage Anacreon touch’d the lyre, 
lie nefther felt the loves be sung. 

Nor fill’d his bowl to Bacchus higher. 
'I'hose flowery days had faded long. 

When youth could ^ct the l#vei ’#* part ; 
And passion trembled in hi^ song. 

But never, never reach’d his heart 



, Remarl($ on Anacrioo 

dll^ throughout all ;har he* has ^sung. In 
trij^^h, if we omit ^hot# few vices in oui 
estimate which leligion,* at that time, not 
ofily connived fu buf conseciated, we shall 
be inclined to say that the disposition of oui 
poet was amiable ; that liis monriity w'as 
relaxed, but not abandoned ; and that Virtue, 
^ith hei zone looscnAl, may iie an apt 
emblem of the chaiactci of Anacieftn^^ 

i^Vnacnons character has hetn \aiiousIy tol- 
cured. Baines lingeis ou tt with enthusiastu 
admiration: but be is always extiavagant, U not 
sometimes also a little piofane Ba^kt luns too 
much into the opposite extreme, exaggerating 
also the testimonies whi<$9 he has conbulted ; and 
we cannot suruly^agict with him when ho cites 
^ such a rompilei as ^\rbena;u5 ab un dcs plu-* 
savaiis tiitiques de I'antiquite’' (<«/^</»(/// J ^ 
Sfavans^^ M CVf 

B lines could haidly have itad the passage to 
which he refcis.^svhen he accuses Le Fes re of 
hasing •ensured nui poet’s charactei In a note on 
Longinus: the note in question bcirfg manikst 
irony, In allusion to some ceiisuie passed upon Lo 
Fevre lor his Antu:r>n, It is ckai, indeed, that 
piaise ratheri^ than c^suie is intimated, bee 
.loiiannes Viilpius VtihUU PottMs\ who 

vUidicates our pott^ reputation, 

26 



Remarks on Aj;iacreon 

Of hib pei8on and^pIjybiogHbmy time Ifad 
pieseircd ^uch uncfltdin memonals that^it 
weie hettci, pci hap®, to tca\e the pcnqiil to 
i incy ; and few c in* re id^ the Odes (ft 
Anacicon without imt^inisg to thcmwtKes 
the foim^af the inimattd old baid, crowned 
with losfs, and sintpng checifully to his Jyie. 
But tlic htjd ot Aificieon, juefixed to thi^ 
wojk,Mnfbcen considcicd so authentic, that 

Mt IS tiktn fiom flu Bt} Uuihtt i of rulvius 
Uiijinus Iklloti has copit d the same head into 
his Johannes Fabci,in his dcsctipttoi). 

tiu eoin oi th sinus tnintions anotbei he id on 
i veiy htiutilul coineliiti, whith bt suppose s was 
woin m a ring b) lomt^dmuti of the poet In 
the of Canini tluix is a youthful 

luad of \nur<on horn i Omian niLdal, with tIu 
kttcis around It on tbt KMist thtje is 

a Ncptuni iiolding i spcii in liisTi^ht hand and 
a dolphin, s^ith tiu word inscnlftd, m 

tht left, “volcndoti dtnotare ^says tanini; chc 
qiulle (ittadini la coniasseio in honou ^!tl suo 
compatnutd* podta Ihtrc is also among the 
coins of De WiUh ont which, though it heirs no 
edigy, was^pifibahly stiuck to the ratmory of 
*Anat.rion It hab the word J|tIU2N, Wicucltd with 
an tsy crown, *‘Atquidni nspicit hac coroiu 
^knaercontem, pobilem lyrlcum ’ * (De Wilde ; f 
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w(? scarcely cmtid be j^stWeil 5n the omiesion 
of it ; and some have ewn thougllt that it w 
by no means defifient ,in that benevolent 
sj*avity of expil ssiom which should charac- 
terise the countenance of such a poet. 

After the very enthusiaitic culogiums be- 
stowed both by ancients and moderns upon the 
|)oem8 of Anacreon,' wo need notjjc diffident 
in expressing our raptures at their keauty, nor 
hesitate to pronounce them the most fjolished 
icmains of antiquity.- Tliey are, indeed, all 

* ' Besides those which aie extant, he wrot# 
hymns, elegies, epigrams, etc. tjorne of tlie 
cpigiams still exist Harare, in addition to the 
mention of him (lib, iv. od. 9), alludes also to a 
poem of his upotj the rivahy of Cirtc and Pene- 
lope in the affections ot Ulysses (lib. i. od. 17): 
and the scholiast upon Nicandei cites* a fiagment 
from poem upon Sleep by Anacreon, an<l 
attiibutch to him likewise a medicinal treatiiie. 
Fulgentius mentitfas a woiK of his upon the war 
between Jupiftf and the Titans, ^nd ^he origin of 
the consecration of the eagle. 

2 See Horace, Maximus Tyrius, etc. ** His 
style (sayi Scaliger) is sweeter than the juice of* 
the Indian rAd” (jPo^, lib. i. cap. 44); “From 
the softnesB of his veroes (says Olau$ Borrichius) 
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beauty, all ?nchantment.^ He steaU us^so 
insensibly along witbulfiiitk, that we symj^athisc 
even in his excesses. I’d his amatoiy oiJcs 
there is a delicacy of s^ompl^ent not 

the ancitnts bestowed on him the epitheU sw<tt, 
delicate, grateful, j?fc ’ {Disseitattonis AtnJtniu,e, 
de l*oetis, (liss. i ). Scalij*t‘r again praises him 
thus in A pun , speaking of the /tfXor, or ode, 
“ Anacreon i^uttm uon^solum dedit h®c fitXyj seyj 
etiam in ijilis mclla ** Set the passage of Kapln, 
quoted T>y all the editois I cannot omit citing 
also the following veiy spirited apostrophe of tht 
authoi of the Commentaiy prefixed to the Patma 
petition ** O VOS subllmts animT, \os ApoUin?^ 
alumni, qui i«)st imuni Mcmanem in totfi IltUade 
Jyinam potsim exsusr^astjs, colui<»tts, amplih- 
castis, qu7so\os in ullns unquam luerit vatts qui 
i 4 io cantoi 1 vel natm.t canduu*vtl mtlii sua\i- 
tat4 palinani pixiiputut.’* St e liktwis., Viiiti iiiio 
r.i ivini defti Rag Poetic lihio«piimo ^p. 97;, 
Among the Ritiatti ol Marino, rhire is #ni* of 
Anacieon beginning Cingetemi la fionte,'^ etc. 

^ Wt may percehe/’ says lftjs6iu», that the 
iteration of^is words conduces veiy nmeff to the 
sweetness ol his style Henry Stephen itmaiks the 
same beauty in a note on the forty -fourth odi*. This 
^hgureof itwatlon is his most appi^nate guce; 
but the modern writots of Juvenilia and Basia have 
adopted it to an excess which destroys the i 
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found ip any^othoF ancient pc^t. Love at 
that period was rathtr %n unrefiiRid emotion : 
and the intercourse^f the sexes was animated 
jnon* by passiy l?y sentiment. They 
ifnew not those little tendernesses which foim 
the spiritual part of affection ; their ex- 
pression of feeling was therefore Vude and 
umaried. and the poeti^ of love dej)rived it 
«f its most captivating graces. • Anacreon, 
howevet, attained some ideas of thi^s putei 
gallantry ; and the same delicacy of mind 
which led him to this refinement, prevented 
him also from yielding to the fieedom (tf 
language, which has sullied the^ages of all 
the other poets. His Hcscriptions are waim ; 
but the warmth* is in the ideas, not the words. 
He is spoitive without being wanton, and 
ardent withoitf bi'ing licentious, ^is poetic 
inverftion is always most brilliantly displayed 
in those allego^cal fictions which so many 
have endeavoured to imitate, though all have 
confessed them to be inimitable. Simplicity 
is the distinguishing fcatuie of these odes, 
and they iniyrest by^their innocence^ as much* 
as thev fascinate by their beauty. They may 

30 



Remark]^ on AnaCit-on 


he wi3, indtfgd, to be the veiy infants of the 
Muses 4Tid to U$p in#imnbers. 

1 shall not he iiccHscd^of enthusiastic p'^i- 
nahty by thost whd have read and fek tht 
ouginil ; but, to others^ I fuA conscious, thft 
should not be the hnguage of a timslatos 
whose fimt icflecfion of such Ixautics can 
but ill justify his admiiation of them. 

In the aj^ of Anafuon music and poctij^ 
ueie inscfaiabh. These kindled talents 
weie for a long time associated, and the 
])oct always sung his own compositions to 
tj;ic lyic*. It (s prok'ible that they weu nof 
set to any ifln>ulai atr, but nther a kind of 
music il lecit ition, wliifh wis \dncil accoiding 
o the 1 incy and feelings of ^ the moment.* 

’ In the y*ns edition theit au lom of iht 
origiml odts hit to music by I t^ueur, Oosscc, 
IViehui, and Chiinbini ** On ehintt dii I afin,et 
de lltilun, says CJaii, ‘quclcjuilois iremt sans 
Jiscntendit qui empeeln qut nous tn clyntions 
dts odes Grtfqucs'^ Iht chromatic I aining of 
these composets is \et> unlike what \si art told 
of thti simple melody ot tht ancitiita and they 
alt, as it appeals ^ me mistaken the 
accei '‘uition of tiu words 
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« 

The poems of Anacieon wcie.sung dt ban- 
quets as late as tliQ time of Ad us Gelhus, 
^^ho tells us he heard one of the 
ode9 peifoimed at a * birthday enteitam- 
hicnt.i ^ * 

'I'hc singulai beauty of oui poet’s style, 
and appaient fuility, perhaps, of*his nictit, 
hive itti acted, as I hive alitMdy leniarked, 
tiowd of imitatois. iSome of these hav( 
succeeded with wondciful felicity f a^ma) be 
disteincd in the few och s which aic attnbutid 
to wiitcis of i litci penod. But none of his 
'emulatois have been half sodangeious to Ivs 
f^me as those Gicck ecclcsiabtic*> of the c uK 
.iges, who, bung c4|’iscious of ihcii own 
infciioiity to ^theii gicMt piototyjK , dctti- 
mincd on ic moving all possibilit) of com- 
piMson, and, undci i scmblindt of inoial 
zcalj clcpiived the woild of some of the most 

Varmi lommenUtoi is rathci carcli^s m 
uiiinnjT to thi^ passigt of Aulus ^CIlHius (lib 
XIX cap 9) Iht oJe was not sung by the 
rhttoiician ruhinus as he sa)s but b) t]u 
minstrt Is oh bo*’li st jts who were Introduced af 
tht cntertunmi nt 

^2 



Remarks on Armcreoti ^ . 

exquisite troftsures of anciAt The 

works of Sappho anil were among 

those flowers of CJVecian literature whi^h 
thus fell beneath tlte rude hand of ecclesi- 
astical presumption, if is tru# they pretend i-fl 
that this sacrifice of genius was hallowed by 
the interests of religion ; but F have already 
assigned the most probable motive ^ ; and if 
Gicgorius Va^ian/erfts had not wiitten Ana-^ 
creontij^s, Ve might now perhaps ha\e the 
works of the Tcian unmutilated, and be 
empowered to say exultingly with Horace — 

• Nec si quid otim lusit Anacreon • 

a*tas. 

' what ('o)onie«iu#}i) hh jMettm/ Tuatufct 
has quoted from Ahyonius de Exilio ; ir may he 
found in Baxter, Colomesiu'J, *aftei riring the 
passage, adc^s. “■ H®c auio contra caru n(m potui 
nun apponeie.” • 

® We may perccise by the hegiiiniiig of f)<l» first 
hymn of Bishop Synesius, that he made Anacreon 
and Stippho his modelH ot com\?f)sition. 

Aye /jLot, \tyeia 
Mfra TT/tov aoiSau, 

Mera Aetr^tav re fioXvav. 

• MirguniuK and Damascenus were iil^whe aiithorn 
of pious Atiacreoatics. 

C 
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The zeal by .which these bishops professed 
to be actuated ga\e birth more innocently, 
indeed, to an absurd species of parody, as 
repugnant to piety as it' is to taste, where 
the poet of voluptuousness was made a 
preacher of the gospel, and his muse, like 
the Venus in armour at Lacedaenion, was 
arrayed in all the severities of priestly in- 
i*truction. Such was the Jlhacrcon Re-- 
cantatus^ by Carolus de Aquino,* lU-Jesuit, 
published in (701, which consisted of a 
series of palinodes to the several songs ol‘ 
dur poet. Such, too, was the CbrisiuiH^ 
Anacreon of l^atrignanus, anorticr Jesuit,* 
who ])reposterously ttonsferred to a most 
sacred subject .^11 that the Grecian poet had 
dedicated to festivity and love. 

Ills metre 1 has frequently been adopted 
by the modern l^atin poets ; and Scaliger, 
d’aubman, JBarth^us,- and others, have shown 

^ 'J’hiA, perhaps, is the “-.fesuita ejuidam 
(iracculiis ” alluded to by Barnes, wiTo has him- 
self composed an AvaKpeofp Xpiartapov, as absurd 
as the rest, but somewhat more skllfuUy executc'd. 

“ I Iiave seeh soraewkere an account of the MSS. 
of Barthiiis, written just after his death, which 
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that it is by no me.ins uncongenial with that 
language.^ •The Aimcreontics of Scaliger, 
however, scarcely dciaeive^he name ; as^hey 
glittei all over with d^nceit^ and, thougl^ 
often elegant, are always laboured. The 
beautiful fetions of Angeiianus*^ pieser\e 
nioie happily than any others the delicjrte 
turn of those allegoiital fables, which, pass- 
ing so frerjuentJy thiough the mediums of 
veision *ind imitation, ha\e generally lost 
their finest rays in the transmission. Many 

imntions many mou* Anacrtontics ol his than l» 
believf have been pubiisJunl. 

' Thus too Alb*‘rtus, a Jpanisb Po( t 

Fidii tui minister 
OauJebo stmpci ts**, 

Gaudebo semper llli 
*ldta!e thure mul*.o ; • 

Gaudi'bo sempei ilium 
Laudaie pumiliilis 
Anacreonticillis. 

—See tb^ DaniJi Poift collected by Rosfgaaid. 

'J Jiese pretty littlenesses defy tianslation A 
beautiiui Anacreontic by Hugo Grotius may he 
found lib. i. UfairaginiH. ^ 

To Angerianus, Ptioi is indibted fot somi of 
his happiest mythological subjects. 
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of the Italki) poets ha\e indulged their 
fancies upon the subjecS's, and, ij? the manner 
of Anacreon, Bernardo '^Pasw) first introduced 
.♦'he metre, wjrich > as afierwaids polished 
and enriched by Chabiicra and others.^ 

To judge by the references of Degcn, 
theC^eiman language abounds in Anacreontic 
imitations; and Hagttloin- is one among 
^many who have assumed hini'^js a model. 
I. a Fane, Chaulieu, and the otlilT light 
poets of France have also professed to 
, cultivate the muse of Teos ; but they have 
attained all her negligence, with little of the 
simple grace that embellishes it. In the 
delicate bard of ochiras ^ we find the 
kindled spiiit of Anacieon ; some of his 
gazelles, or songs, possess all the character 
of our poct.‘ 

' See Crcscimbeni, llnUnia dflla Poe\» 

2 “ 1/aimahle ilagedoin vaut qiielqliefois Ana- 
Cl con ^ (^Dorat, Idu dt la Poeut Alltm^ndeX 

3 Sec 'J'odeiini on the learning of the Turks, as 
translated by de Coiirnard. Prince Cantemir has 
made the Russians acquainted wifli Anacreonr 
See his Lw*, piefiAd to a trauxlation x>f his 
Satires, by the Abbe de Guasco. 
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We come^ now to a letioipect of Ae 
ediuons of ^nacreo^ "To Hem y Stephen 
we are indebted fo^ ha^ng fiist recoverM 
his remains from the f|b 8 cur»^y in whidji, so 
singularly, they had foi many ages lepoNecf 
He found the seventh ode, as wc aic told, 
on the covei of an old book, and com- 
municated It to Vii tonus, who mentions 
tht ciicunj^ancc in his Fnrtous Riathngr^ 
Stepheft was then s ery young ; and this 
discovery was consideied by some ciitics 
of that day as a liteiajy imposition.^ In 
r554, howcvei, he gave J^nacreon to the 
woild,- iccomnanied ^ith annotations and 

^RobcittUus m his woik Ih RitnuL orttgnit 
pionouncts these veises to be theViHingS of some 
insipid Ont^ist 

Ronsaid commemoi ites this e\ent 
Te lay bone i Heniit; Etiennt 
Qui des cnieis nous a rtgflii 
Du \ieil Anitifon peidu. 

La di^ce lyre Iticnne (Ode xv book 5; 

I fill the bowl to Stephen s name, 

Who^e4»cued fiom the gloom of night 
1 he 1 eian bat d ot festfve iami , 

And brought hi9 hsmg lyre to light 
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« 

a Latin ve^^ion of the greater part of the 
oJifs. The learned* seSll hesitatgd to receive 
them as the relics, of the Tcian bard, and 
busjjtcted them to btj^the fabrication of some 
monks of the ^sixteenth century. This was 
an idea from which thf classic muse re- 
coiled; and the Vatican manuscript, con- 
sulted by Scaliger anc^ Salmasius, confirmed 
« the antiquity of most of the ®j)Oenis. A 
very inaccurate copy of this MS. w#:s taken 
by Isaac Vossius, and this is the authoiity 
which Barnes has followed in his collation. 
'Accordingly, he misrepresents almost as often 
as he quotes; and the subsequent editors, 
relying upon his authority, have spoken of 
the manuscript with not less confidence than 
ignorance. The literary woild, however, 
has at length* been gratified witli this curious 
menfori.il of the jjoet, by the industry of 
the Abbo Spalef^i, who published at Rome, 
in a facsimile of those pages of the 

Vatican manusciipt which contained the 
Odes of Anacieon.^ 

^ 'I'his maifti<«cript, »vhifh Spaletii thinks as old 
as the tenth century, was brought from the 
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A catalo^e has been givw by Gail^of 
all the different edj^otfs and translations of 
Anacreon, Finding tHeir number to •be 
much greater than coul(|^ possibly* haje 
had an opportunity of consulting, I shall 
here content mysij'lf with enumerating only 
those editions and versions which it has 
been in my power fjto collect ; and which, 
though Vijpy few, aie, I believe, the moift 
inipornint 

The edition by Henry Stephen, 1554, at 
Paris ; the Latin version is attributed by 
tJolomesius to John Dorat.^ 

The old French translations, by Ronsard 
and Bclleau — the foi rner published in 1555, 
Palatine into the Vatican Library; it is a kind of 
anthology of Greek epigrams, and in the 676th 
page ol it*are lound the ' Wfuaftfiid 2 injnTro<rtaKa 
of Anacreon, • 

^ “ Le memc (^M, Vossius) m’a dit qu'il avoit 
possede un Anacreon, ou Sc.lflger avoit marqud 
de sa ntaitii^qu* Henii Etienne 11 etoit pas*l'autenr 
de la version Latine dcs odes de ce poete, mais 
Jean Dorat (^Paiilus Colomesius, Fattuulantihf.* 
Colomesius^ however, seems to have relied too 
implicitly on Vossius ; — aHinost all these Particu- 
Uriti6s begin with “M. Vossins m^a dit.** 
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tht* latter in T556. It appear s Vrom a note 
of Muretus upon bnei of the ''sonnets of 
Ronspd, that HcnVy Stephen coramunicated 
tp this poet I)--s manuscript of Anacreon, 
before he promulgated it to the world.^ 

The edition by J.e Ftvre, 16^. 

The edition by Madame Daciei, 
with a prose tfanslatioj*.^ 

” The edrtion by Longepieric, \'S84, with 
a translation in verse. ^ 

The edition by Baxter ; London, 1695. 

A French translation by I^a Fosse, 
1704. 

U Ihsiotre des Odu f]^Anacreony by Ga^on ; 
Rotterdam, 1712. 

A tranblatroli in bmglish vei’se, by bc\cial 
hands, 1713, in which the odes by Cowley 
are inserted, ' 

The edition by Baines; London, 1721. 

^ *• La fiction sonnet romrai rauteurmimi 
m‘a dit, est prise d'unc odt d'Aiiacjwn, encoie 
non impiimee, qu'il a depub tiaduit, ^CK't\ 

^The aiith^^r of NouvdUi /A la Re^ub, dtfs Lilt. 
bestows on this tianslafian much more praise than 
Us merits appear to me to justify. 
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The edition by Dr. TrappJ i733> ^th 
‘A Latin vcfsion in efcgiac metie. 

A tran&Idtion in lingiibh verse, by^^J^n 
Addison* i 73 * 5 * 

A collection of Italian translations of 
Anacreqp, published at Venice, 1736* 
consisting of those by Coisjni, Regniei,^ 
S.ilvini, Maichetti,*' and one by scveial 
anonymous authois.^ 

A !?anslation in Hnglish verso, by h'awkes 
and Doctoi Broome, 1760.'^ 

^ Another, anonymous, 1768* , 

^ The notc^ of Regnkr are not inserted In this 
edition ; but they mu^ be inteiesting, as thty 
wcie for the most pait communiiaied by ti»e 
injrenious Menage, who, we iiih> puccIvL iioni 
a passage ^ in the Menai^tana^ bestowt d sorhc 
je?eatch on the subject aussi lui (M 

Bigot) qui s'e^t donn^ la peine de (onfrtti des 
manuscrits en ftaiie dans le terns que ju tra- 
\aillois sui Anaci^on *’ ^ sfconde 

partie), % 

*** I find in Haym’s Noitztd ///’ Ltbn mtt, Venite, 
1670, an Italian translation by Cappone, men-* 
tionerd. * D 

' ThU is the most complete oi the juiiglish 
translations. 
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^The edititn by Spaletti, at Rome, 1781 ; 
with the facsimile of«tH^ Vatican JMS. 

•The edition by*Deg<jn, 1786, who pub- 
llshefl also a Gj^i man translation of AnacieOn, 
esteemed the best. 

A translation in Eiiglish verse, by 
Uiquhart, 1787. 

Tht edition by G^il, at Pans. i 7 on. 
%ith a prose tianslation. 
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ODF [ ’ 

I SAW the smiling bard ot plc.isuie, 
The minstrel of the Teian mcasuie ; 
’Twas in a vision of th^night, 

IJe beum’d upon my wondeiing sight. 
I heard his voice, and waimly picst • 
The dyai enthusiast to my breast. 

His tresses woie a sflvciy d^e, 

But beauty sparkled in his eye ; 
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{Sparkled eyes ot tire, 

Through the mist bf Vft desiret 
tfis lip exhaPd, <frhen€;’er he sigh’d, 
^Thc fragianc^' of tb‘ racy tide ; 

And, as with weak and reeling feet 
He came my coidial kisa to meet, 

An infant, of the Cyprian band, 

Guided him on with Underhand. 
Quick, from his glowing brow8»?jp dicw 
His biaid, of many a wanton hue ; • 

I took the wieath, whose inmost twine 
Bicath’d of him and blush’d with wine, 
I hung it o’er my thoughtless brow, 
And ah ! I feel its ijagic now : 

1 feel that e\en his gai land’s touch 
Can make the bosom love too much. 


44 



om ir 


GfM me the lurp of epic 8ong, 

Which* HomirN finger thnll’d ilong ; 
lJut teal away the sanguine^sti mg, 
r or war is not the theme 1 wng. 
Pioclaim the laws of te^il ntt, 

I'm man'll ch of the boaid to-nighJ; 

And all aiound shall bum as high, 

And qpaff the tide as deep as J. 

Aftd when the clustft's raclldwing dews 
Tl^eir waim enchanting balm infuse, 




Odes of Anacreon, 

« 

Qur feet shiHl catch th* clastic Ikound, 
And reel us thioagh tlie dance' round, 
fcreat Bacchus ! we sh^ll sing to thee, 
*In wild but sycet eltiety ; 

Flashing aiound such spaiks of thought, 
As Bacchus could alone have taught. 

Then, give the haij^of epic song, 

* Which Ilomei's fingci thiill’d afc>ng ; 
But teai aw«iy the sanguine sti ing, * 
h 01 wai is not tJic theme I sing. 
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OI)}^ III 

Listin to lh(* MuseN lyi?, 

Mdstcj of the pencil’s file ’ 
SketcJiM in painting’s bold dijplay, 
Many a city first poitiay ; 

Many a city, ic\elJingiiee, 
hull (j^f loose festhity. ^ 

Picture then a lo&y tiain, 

Bacchants stiaying o’ei the plain ; 
Piping, as they loanji along, » 
Roundelay or shephei d'-song. 


Odfes of Anacrebfi 

• ^ 

Paint me next, if painting may 
Such a theme t^iis portray. 
All the earthl^^ heSven of love 
■These delighted mditals prove. 
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ODU: IV 

VvLCAN ! hear you^^ glorious task ; 

I do not from youi‘^ab<^rs ask 
In gorgeous panojlly to shine, 

F or war was ne’er a l^ort mine. 

No — ‘let me have a silver bowl, 

Where J[ may crJdIo all my souJ ; 

But mind that, o’ei its simple frame 
No mimic^constellaflons Hame ; 
Nor^iavt u])on the swelling side, 

Oiion, scowling o’er the tide. 

J caie not for the glitr’iing wain, 

^ Noi yet the weeping sister train. 

But let the*vinc luxuiiant roll 
Its blushing tcndiils found the bow), 
While many a jose-Iipp’d bacchant maid 
Is culling clusters in their shade. 

Let syl\«tn gods, in antic shades, 

Wildly press the gushing giapcs, 

And flights of J/ 0 \es, in wanton play, 
Wing through the air theit winding jvay 
While V^nu8, fiom her aiboiir green, 
Looks laughing at the joyous scene, 

And youmg f^y.eus by her side 
Sits, Worthy of so brigRt a bride. 
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GDI V • 

% 

iSluiptor, wouldst thou glad my soul, 

Gi.ivo foi mc'an ample bowl, 

Woithy to shine m hall oi bovei*, 

Whpn spiing-tinie biings the ie\ elicits hom. 
Gia\e it with themes of chaste design, 

Fit fof a simplc^boaid like mine. 

Display not thcie the baibaious iftcs 
In which lehgious /cal delights ; 

Noi any tale of tiagic tiite » 

Which History shucldcis to jelabc- 
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No— cull thy fancies from abort? 

Themes of hcav'n ani tlfemes of love. 

T/Ct Bacchus, Jovc\%ambm8ial boy, 

Distil the grape in drop* of jov. 

And while he smiles at every tear, 

I.et warm-ey’d Venus, dancing near, 

With spirits of the genial l)cd, 

The dewy herbage ddftly tread. 

Let l^ove ly there, without his arms. 

In timid nakedness of charms ; 

And all the CIraces, link’d with Love, 
’Stray, laughing, through the shadowy grove 
While rosy b^ys, dispoiting round, 

In circlets trip the velvfit giound, 

Jiut ah ! if there Apollo toys, 

1 tremble for the losy boys. 





ODK VI 


As late I 'sought the spangled boweis, 
To cull a wieath of matin llowcis, 
Where nwnj/^-an eaily lo&e was weeping, 
1 /ound the uichin Cupid sleeping. 

I caught the hoy, a goblet’s tide 
W.ii> I ichly mantling by my s\de, 

1 caughf him by*'his downy wing, 

And whelm’d him in the racy spring. 



Odes of Anacreon 

« 

Then drank I down the poison’d bowl, 
And Love now nesiles^in my i»ouI. 

Oh yes, my soul istupid's nest, 

I feel him flutteiing in my bicast. 
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( 

The women tell me every day 
That all my bloom has past away. 
“Behold,’’ t|ic pietty wantons cry, 

“ Behold this miiror with a sigh ; 

The locks upon thy brow arc few, 

And, like the rest, they’ie withering too ! ” 
Whether decline has thinn’d my liair, 

I’m sure I neither know noi care ; 

But this I li^ow, and this I feel, ' 

As onward to the tomb 1 steal, 
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That still AS death approachcs^nearcr. 
The joys of life art sweeter, dearer ; 
And had I but anYiou%to live. 

That little hour to bliss Vd give. 
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I CARi not foi* the idle state 
Of Peisia’s kinj;, the iich, the gUMt : 

I envy not the nioncirch^s thione, 

Noi wish the ticasurM gold my own. 
But oh * be minf the losy wieath, 

Its fieshness o’ei my blow to bre&the ; 
Be mine the nch pei fumes that How, 
To cool and scent my locks of si\ow. 
To-day nflia<-te td quaff my wine, 
As if to-moriow ne^er would shine 


Qdes of Anacreon 

But if to-morrow comes, why then — 

Fll haste to* quaff m)f‘wkie again. 

And thus while all />ur days are blight. 

Nor time has dimmed tj^eir bloomy light, 
^l^et us the festal horns bcguilf 
With mantling cup and coidial smile ; 

And shed fiom each new bowl of wine 
The lichcst drop onfBacchus' shiinc*. 

For Dentl^ may conic, with brow unpleasant,' 
May ffomc, when least wc wish him present, 
And beckon to the sable shoie, 

And giiraly bid us — diink no moie ! 
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ODii IX 

I PRAY tlico, by the gods above. 

Give me the mighty i)Owl I love, 

And let me sing, in wild deligfl^, 

“ I will — I will be mad to-night ! 
Alcmji’on once, as legends tell, 

Was ficnzicd by the fiends of hell ; 

O testes too, with naked tread, 

Frantic pacM the mountain-head ; 

And why ? a murder’d mother’s shade 
Haunted tham still wheie’er they strayed. 
But ne’er could I a murdeier b<^ 

The gi ape ilone shall bleed by me ; 

YcTi can I shout, with wild delight, 

I will ~I wiV be mad to-night ! ” 

« 

r 

Alcides’ self, in days of yore, 

Imbiu’d his hands in youthful gore, 

And brandish’d, with a maniac joy. 

The quivei of th’ expiring boy : 
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And Aja5l, with trcmencious shield, 
Infuriate ^scour’d the guiltless field. 
But I, whose hancfs nosweapon ask, 
No armour but this ^yous flask ; ’ 

The trophy of whose frantic hours 
Is but a scattered wreath of flowers, - 
Flv^n f can sing with wild delight, 

1 will — I will b|^ mad to-night 1 
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ODE X 

How am 1 to punish *thcc, 

1*01 the wiong thojp’st done to me, 
iSiJly swallow, prating thing*— 

Sh. II I clip that wheeling wflig ? 
Oi, as TeiLUb did, of old, 

( So the fabled tale is told, ) 

Shall I teal that tongue away, 
Tongue that utter’d such i«lay ^ 

Ah, how thoughtless hast thou been 
Long before the dawn was seen, 
When a dieani came o’ei my mind, 
Pittuiingihei I woiship, kincf, 

Just when I was ncaily blest, 

Loud thy matins bioke my lest ! 


6 o 



<‘TfU m(, Rcntlt youth, \ pi ly thet 
Wh.it in puuhast* sh.ill 1 piy thi*c 
Foi thi* little w ixen toy, • 

Image of the Paphiin boy ^ 

Thus I Slid, the othei 

To i youth who jMss’d my wiy : . 

« Sir,”’ (he anowtr’d, ind the while 
Answtt’d all in Done style,) 
“Tak^ It, for a tiifle take lU 
’Twas not 1 who daied to make it 5 




Odes of Anacreon 

4 ^ 

No, bcli<^ve me, *twas not I ;• 

'Oh, it has cost n\e nrany d sij^h, 

• And I can no linger keep 
Idttlc gods, who murder sleep ! 

• *'Here, than, here,** (I said with joy,) 
“Here is silver for the^boy : 

He shall be my bosom guest, • 

Idol of my pious breast ! ’’ 

• 

Now, young l^ove, J ha\e ttiee oainc, 
Warm me with that torch of thine : 
Make me feel as I have felt, 

• Or thy waxen frame shall melt; 

1 must burn with warm desir^. 

Or thou, my boy — ?n yondei lire. 
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ODEjXll 

Thiy tell how ^tys, wild with lo\e, 
RoamS the mount and haunted gn^ve ; 
Cybelc’b name heji^owls around, 

The glocmiy blast icturnsthe sound ! 
Oftfctooj’^y Clai os’ halhiw’d spring, 
'The votaries of the laiiieird king 
Quaff the insj3iiing, magic stream, 

And rave in wild, prophetic dream. 

But frenitiCd dreams aie not for me, 
Great Bacchus is my deity ! 

Full of miith, and full of hjpi, 

While floating odours round me swim. 
While mantling bowls aie fifll supplied. 
And you sit blushing by my side, 

1 will be mad and raving loo-- 
Mad, girl, with love for you ! > 



ODL XIII 


I wui, I will, the conflict' pif", 

Apd I'll const nt to lose it list, 

Cupid his long, with smiling nit, 

Imutd me to J'ltld my lu iit, 

And I ha\c thought thit peiu^of mind 
Should not be foi i smile it signed ; 

And so r^eird the ttndei lurc^ 

And hop*d myheait wouKl sleep secuie, 
^ 6 ^ 
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But, dightcd in his boa6ted ?hdi ms, 
The angri^infant fo arms ; 

He slung his quna’s golderi fiamc, 

He took his bow, his^halts ot flame, 

And proudly summon’d me to yield, 

Or meet him on die martial 6eld. 

And what did 1 unthinking do ? 

I took to inns, undJiintcd, too j 
Assum’d f^it coislet, shield, and sptat, 
And, •like Ptlidts, smil’d fcai. 

TliLR (heal It, ill )c powcis aboNc ’) 

1 ft»ught With JyO\e * I fought with J^ovt * 
And now hi^ anows all wtie shed, 

And I had |ust i?i tcimi fled — 

When, heal Kg an indignant sigh, 

To see me thus unwounded fly, 

And, having now no othei dai t, 

He shot himself into my heait ’ 

My heait — al is the luckless day ’ 

Rect jiv’d the god, and dicitaway. 
Paiewcll, fait Well, my faithless shield ’ 
Th) loid at li ngth is foi r’d to yield. 

Vain, vain* is cveiy outwaid cai^ 

The foe’s within, and tuumphs there. 

6f 
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OEfE XIV 

Count me, on the sufnmei tiees, 
Eveiy leaf that (ouits the biee/e ; 
Count me, on the foamy decy, 

Rveiy wave that sinks to sleop ; 

Then, when you have numbci’d r'liese 
Billowy tides and lealy tiers, 

Count me all the flames 1 piove, 

All the gentle nymphs I love. 

Fiist, of puie Athenian maids 
Spoiling in theii olive shades, 

You may leckon just a score. 

Nay, ni giant you fifteen moie. 

Jn the fam’d Counthian giov*', 

Wheie such countless wantons io\e, 
Chains of beauties may be found. 
Chains, by which my heait is bound; 
There, indeed, aic nymjihs divine, 
Dangeious to a soul like mine. 

Many &oom in Lesbos' isle ; 

Many in Ionia smile ; 
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Rhodes a |iretty swarm con Doiist ; 
Cai i.i too contains ^ 

Sum them all — of biovti and fau 

• 

You may tount two ^ousand thoie. 
What, you staic? I pi ay yot, pfacc 
More i’ll find bi^loie I cease. 

Have ? told ) ou ill my flames, 
’Mong the ainoiou%Syiian dames? 
Have 1 mfmheied e^eiy one, 

G1 oir/ing*undei 1 gypt’^sun? 

Oi the nymphs, who blushing sweet 
Deck the Juine of Love in Ciete ; 

• Where the god, with festal play, 
Holds eterflal holiday ? 

Still in clusteis, still lemain 
Cades’ waim, desiring Uain; 

Still thcie lies a myiiad more 
tin th<‘ sable India’s shoie: • 
'^rhesi*, .md many fai lemovM, 

All aie loving — all are Iq^ed ! 
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Tbll me, why, my sweetest, dove, 
Thus yohr humid pinions move, 
'Shedding thiougli the aii in showers 
Essence of the balmiest flowers ? 
Tell me whither, whence yqji love, 
Tell me all, my sweetest dove. 

Curtous stranger, I belong 
To the bald of Toian song; 



Odes^ of Andjcreon 

Witli his mandate now I fly 
To thif nymph (rf a%|irc eye ; — 
She,|Pvhose eye has maddcnM man^, 
But the poet more*than any. 

Venus, for a hymn of love. 

Warbled in her votive gro\e, 

(’Twas in bOoth a gentle lay,) 

Gave me to thc^ard away. 

Sec n^‘ now his faithful minion, — 
Thus with softly- gliding pinion. 

To his lovely girl I bear 
Songs of passion through the air. 

Oft he blandly whispers me, 

'^‘Soon, my bird,JT set you free.’' 
But in vain he'll bid me fly, 

I shall serve him till I di<?* 

Neve» could my plumes sustain 
Ruffling winds and chilling rain, 
O'er the plains, or in the dell, 

On the mountain’s savfge swell, 
Seekiifg in the desert wood 
Gloomy shelter, rustic food. 

Now \ lead a life of ease, 

Far from rugged haunts like these. 
From Anacreon's hand I eat 
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t 

ft . . ‘ 

Food delicious, viands sweet ; 

Fluttci o^ei JiisgobletN biifh, 

•Sip the foamy wintf with hinn^ 

Then, when I ha\e wanton’d lound 

To his lyie’s beguiling sound; 

Oi with gtntly-movfng Wings^ 

bannM the minstuJ while he sings; 

On his haip I sinK in slumbeis, 

Ivi earning still of dulcet nurvbers * 

4L 

This IS tnll — away — away — 

You have made me waste the day, 
How I’ve chattel ’d pi iting ciow 
Nevei yet did ciiatter so. 
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HOU, whose solt and losy hues 

Iimic fijim and soul intuse, 
lest of pamteis, come poitraV 
Phe lovely matd that’s fai away. 

fai away, my soul' thwait, 

iut I’ve,thy beauties all by heait. 
Paint hei jetty ringlets playing, 
Silky locks, like tendrils stiaymg 

Aaid, if painting hath the skil 

trijlrf* the sDicY balm distil, 



Odfes of Anacfe^', 

I^et eveiy litde lock exbale 
A sigh of perfume {m the gale* 
Wheie her tie^Jeb* curly flow 
DaikJcs o*ci the ]jiow of snow, 

Let hci forehead beam to Itght* 
BiunishM as the ivoiy blight* 

Lt< hoi tyebiows smoothly use 
Jti jetty cliches oViihei eyes, 
l^dch, a descent gently glidm^, 

Just commingling, just dividing. 

But, hast thou any sparkles waim, 
The lightning of hei eyes to foim ? 
Let them effuse tl^e a/uie lays 
That in Minerva’s glances blaze, 
Mix’d with the liquid light that lies 
In Cytheica’s languid eyes. 

O’ei her ilose and cheek be shed 
Flushing white and soften’d red \ 
Mingling tintS| as when thcie glows 
In*snowy milk the Lishful losq. 

Then hei lip, so iich in blisses, 
Sweet petitunei for kisses, 

Rosy ne3t, wheie luiks Pei suasion, 
Mutely comting Lo\c’s in\asion. 



A, J Mkcreon 

Next, bentfath the veKct chin,# 

Whose dyiiple hidjs 4 I.ove within, 
Mould hei neck with ^ace descending 
In a heaven of beaut j ending ; 

While countksb chaims, ab«ve, btlow, 
Sport and fluttci lound its snow. 

Now IH d iloitmg, lucid vtil, 

Shadow hci foijn,^ut not conctal ; 

A chdim^ay ptep, a hue may beam, 
An4 leave the list to hancyS die un. 
Tnough — ’tib she * ^iis I’l J siek , 

It glows, It li\c 8 , It boon will sp< ik ’ 
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And now with all thy pencil’s tiuth, 
Portny BathyllUs, lovely youth h 
J^et his hau/in masses blight, 

Fall like floating rays of light , 

And theie the r^ien’s die confuse 
With* the golden bunbeam’s hues# 

Let no wieath, with aitful twine, 

The flowing of his locks confine^, 

But leave t%em loose to eveiy biee^e, 

To take what shape and couise they please* 
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Beneath the foithead, fair as snov?, 

But flush’d with man!v>o(i’s eaily glow. 
And guileless as the dews^t dawn, 

Let the majestic biows tjc diawn, 

Of tbon hue, tniich’d by gold,' 

Such as dai k, shim ig sn ikcs unfold. 

Mik in his t}es the power dikt, 

AVith love to win, with iwc to stiiki , 
Bonow fioig^Mai<i his look of iic, 
biom ^enus hei soft gl met of hic , 

Blend thim in such cxpicssion heie. 

That we by turns may hope nnd ftai ^ 

• 

Now fiom the sunny apple seek 
The velvet doA^n that spicads his check 5 
And thcie, if au so fai c in go, 

Th’ ingenuous blush of bo) hood show. 
While, foi *liis mouth — but no,Tr-in v im 
Would woids Its witching eh urn txpliiiv 
Make it the veiy seat, the thione, 

That rioquence would claim hei own-; 
And let the lips, though silent, weai 
A life-look, as if woids wtie theic. 

Next thou his ivojy neck must trace. 
Moulded with soft but manly giace 5 
fS 
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Fair as tlit neck of Paphia’s boy, 

Vv^’lierc Paphia’s arnis}ha\c hiirr^ in joy. 

Ixive him the winged Hermes’ hand, 

With which he wav'*s his snaky wand ; 

t 

Let Bacchus*the broad chest supply, 

And Leda’s son the sinewy thigh ; 

While, through his whole transj^arent frame. 
Thou jhow’st the stirrings of that flame. 
Which kindles, when the first Kjve-sigh 
Steals from the heart, unconscious wit). 

But sure thy pencil, though so bright, 

Is envious of the eye’s delight. 

Or its enamour’d tou(‘h would show 
The shoulder, fair as sunless snow, 

Which now in a tiling shadow lies, 

Remov’d from all but P'ancy’s eyes. 

Now, for his* feet — but hold — forbear - 
1 se*e the sun-god’s portrait there ; 

Why paint Bathyllus ? when, in truth, 
Ther?, in that god, thou’st sketch’d the youth. 
ICnough— let this bright form be mine. 

And send the hoy to Samos’ shrine ; 

Pheebus shifil then Bathyllus be, 
liathyllus then, the deity ! 
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ODE X.V111 

Now the St ii of day is higl\i 
J: ly, my giils, m pity lly, 

Bung me wim m biimming^uins, 
Cool my lip, It bums, it bums ’ 
Sunn’d by the nmidi in*hie, 

Panting languid 1 cxpiie. 

Give me all those humid lloweis, 
Diop them o’ei my blow in showcis. 
Scaicc a bicathing chaplet nc^ 

Lives upon my fevciish biow ; 
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J'vc*r) dewy rose 1 weai ‘ 

Sheds its te.irf, spid withejs iherc- 
Biit to you, hiy burning heait, 

What can now^relief impait ? 

Can briftiniing bowl, or flowret’s dew. 
Cool the lianie that scoiches you ? 
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, GDI', XIX 

IJrRi Incline* you, j;rnt]c niiiiti, 
Swct'l this tMiibowt'iiiij', sli.uir ; 
v^Cvcrl th(' younu, the modest tiee^. 
RufHecl by the ki'ising biee/e ; 
Sweet the little founts that weep, 
I.ulling soft the mind to sleep ; 
Hark ! they whisper as they loll. 
Calm per'.uasioti tn the soul ; 

'"Pell me, tell nn*, is not tl/is 
All a stilly scene of bliss ? 

Who, my gill, would pass it by ? 
Surely neither you nor I. 
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ODIC XX 

Onj tl. y thr Musrs ivvin’d thi' hands 
Of infant ].()\c with (Jow’iy binds; 
And to cclostial l>(MUty ^ 

'riic captive' infant for her slave. 

His niothej conies, with many a toy. 
To ransom her beloved boy ; 

His mother sues, Ivit all in vain, — 

He ne’er will leave his chains again. 
Kven should they tike his chains away, 
The little captive still would sti/y. 

“ If this,” he cries, a bondage be, 
oil, who could wish for libeity ? ” 
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(;DE XXI 

when mother earth is dry, 

Sh( drinks the dioji^nn^s of the sky ; 

And then rtie dewy cordial gives 
To mv’ry thirsty plant th it ii\es. 

'l‘he vapours, which at evening weej), 

An beverage to the swelling deej) ; 

And when the rosy sun ajipears, 

He drinks the ocean’s misty tears. 

The moon tOv) quaffs her paly stream 
Of lustre, from the solar beani. 
l^hen, hepce with all your sober thinking ! 
Since Nature’s holy law is drTnking ; 

I’ll make the liws of Nature mine. 

And pledge the ITniversc^n wine. 






ODK XXII 

Thk Phi’jgi.'in rock, that bia\cs the storm, 
Was once a wccjiing mat ron\s form ; 

And Progne, hajdess, frantic maid, 

Is now a swalJow in the shatle. 

Oh ! that a mirror’s form were mine, 

That 1 might catch that smile divine ; 
And like my own fond fancy be, 
Reflecting thee, and only the^; ; 

Or coufd I be the robe which holds 
'riiat graceful form within its folds ; 
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Or, turn’d into :i fountain, lave ' 

Thy beautfi's in my cir«Hng wa\o. 
Would I were perfume for thy hair, 

''ro breathe my soul ir^ fragrance there ; 
Or, better still, the zone, thaP lies 
Close to thy breast, and feels its sighs. 
Or ev’n those en\ ious ])e.irls that show 
So faintly round that neck of snow — 
Yes, I wo^Td be a ha])])y gem, 
Idk?them to hang, to fatle like them. 
What moic would thy iYnacreon bi* ? 
Oil, any thing that touches thee ; 

Nay, sandals for those aiiy feet - 
Kv’n to be troii by them were sweet ! 
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OliE XXIII " 

I ovTi N wish this languid lyre, 

This warbler of my soul’s desire, 
Could raise the breath of song sublime. 
To men of fame, in former time. 

But when the soaring theme I try. 
Along the chords my nuniber^^die, 
And whisj)er, with dissoUing tone, 

** Our siglis are given to love alone ! ” 
Indignant at tlie feeble lay, 

I tore the j)anting chords away, 
Attun’d them to a nobler swell, 

And struck again the breathing shell ; 
In all the glow of epic lire, 

'^ro TIercuJes T wake the lyre.f 
But still its fainting sighs repeat, 

‘‘ "^rhe tale of love alone is sweet ! ” 
Then fare thee well, seductive dream, 
l^hat mad’st me follow Glory \s tlieme 
For thou my lyre, and thou my heart. 
Shall never more in spirit part ; 

And all that one has felt so well 
The other shall as sweetly tell J 
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To all tliat (ircatlic the air of heaviMi, 
Some baon of strcnjrtli has Natuie ^>iven. 
In forming the majestic bull, 

She fenced with wreathed horns his skull ; 
A hoof of strength she If nt the steed, 

And wingM the timorous hare with speed. 
She gave the lion fangs of terror, 

And, o'er the ocean's crystal mirror. 
Taught the unnumberM scaly tlirong 
To trace their liquid path along ; 
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While for the umbrage of the grove, 
ohc plum’d the v/arbling wofid of love. 

To man she ga\c<.in that proud hour. 
The boon V)f intellectual ]>ower. 

Then, what, oh woman, what, for tlice, 
Was left in Nature’s treasury : 

She ga\e thee beaiit*y — mightier far 
'^rjian all the pomp and poweij.of war. 
Nor steel, nor fire itself hath jiowef 
Like woman, in her conquering hour. 
13e thou but fair, mankind adore thee. 
Smile, and a world is weak before thee ! 



©des of Anacreoi 


ODI', XXV 

Onck m each rexohino year. 

Gentle hire! ! we iincl tliec* l\ei e. 

When Nature weai*s ht‘r summer- \est. 
Thou co||rst to weave thy simple nest ; 
Iki^when the ehilliti;; winter lowers, 
Again thou seek’st the genial bowers 
Of Mem})his, or the shores of Nile, 
Where sunny hours for evei smile. 

And thus thy pinion rests and roves, — 
Alas ! unlike the swarm of r,6)ves, 

That brood within this hapk^s breast, 
And nevier, never change theli nest! 

Still every year, and all tlie year. 

They fix their fated dwelling here ; 
And some their infant primage ti y. 

And on ?i tender winglet ily ; 

While in the shell, iniprcgn’d with fires 
Still lurl^ a thousand more deshes ; 
Some from their tiny prisons peej)ing. 
And some in formless embryo sleeping. 



"Odes of Anacreoti 


Thus pcopleci, like the vernal groves, 

My breast resouads with waiiding Loves 
One Lircliin imps the other\s feather, 
I'hen twin-desircL' they wing together, 
And fast as they thus take their Might, 
Still other ui chins spring to light. 

But is there then no kindly art, 

'Lo chase these Cujiids from my heart ? 
Ah, no ! 1 fear, in sadness fe^'^r. 

They will for ever nestle here ! 



ODli XXVI 


Thy harp may sing of Troy’s alarms, 

Or tcIJ the talo of Thobail arms ; ^ 

With other wais my song shiTlI burn, 

For othc^i' wounds my haij) shall mourn. 
’Twas not the crested wariior’s d.iit, ^ 
That drank the current of my heart ; 

Nor naval arms, nor mailed steed, 

Have mjftlc this vanquished bosom bfeed ; 
No — ’twas from eyes of liquid blue, 

A host o^' quiver’d Cupids Hev^; 

And now my heart all bleeding lies 
Beneath that army of the eyes ! 




ODD XXVII 

♦ 

Wi- read tlie ilying courser’s name 
l^jion his side, in marks of flanu5; 

And, by tJieir tuibariM brows alone, 

'Flic warriors of the F'ast are known. 

But in the lover's glowing eyes 
The inlet to his bosom lies ; 

Through them we sec the small faint mark, 
Where Lo\c lias dropp’d his biijning spark ! 
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’Twas from the ranks of war 1u' riisIiM, 

T^is spear with ni:jny a lifc-droj) blush’d; 

He saw the fiery daits, and smil’d 
Contemptuous at the aicher-child. 

“Wh.it!” the urchin, ‘O^ost thou smile? 
Here, hoKl this little dart awhile, 

And tlioii wilt find, thouoh swift of lli'^ht, 
My holla aie not so feathery lighl.” 

Mars took the shaft — and, oh, thy'iook. 
Sweet Venus, when the shaft he took ! — 
Sighing, he felt the urchin’s art. 

And cried, in agony of heart, 

“It is not light — I sink with pain ! 

Take — take thy arrow back again.” 

“No,” said- the child, “it must not be; 

That little dart was made for thf?c ! ” 
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* ODl- XXTX 

Yis — loving is a painfil thrill, 

And not to love more ]>;nnrul still ; 

But ohj^it is the worst of j^ain, 

To ]ov(‘ and not be lo\M again ! 

Affection now has il*ed fioin earth. 

Nor fire o^ genius, noble birth, 
NoiMieavenly \iiHie, can beguile 
b' roni beauty’s cheek one fivoining sinilr. 
Ciold is the woman’s only theme, 

Ciold is the woman's only dr(‘ani. 

Oh ! never be that wnMch forgixtm — 
Forgive him not, indignant Heaxen ! 
Whose grovelling eyes could ^nrst adore, 
WhovSe h«art could i)ant for sordid oie. 
Since th.it di'xoted thiist b(*gan, 

Man has forgot to feel for man ; 

The jiulse of social life is^deail, 

And all ifs fonder feelings lied ! 

War too has sullied Nature’s charms, 
l^'or goJdjn’Ovokes the world tt) arms : 
And oh ! the worst of all its arts. 

It rends asunder loving hearts. 

9 ? 
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oDi-: XXX 

’Twas in .1 niockiiio dream of ni^lit — 

1 fancied 1 had wings as light , 

As a young bird’s, and ilew as lleet ; 
\\^hile J.ove, around whose beauteous feet, 
I knew not why, hung chains of lead, 
Pursued me, as 1 trembling flevl ; 

And, strange to say, as' swift as thought. 
Spite of my pinions, I was caught I 
What does the wanton Fancy mean 
By such a strange, ilJusi\e scene? 

94 



Odes of Anacreon 


I fear she ^\^lispel*s to niy hreast, 

Tliat you, s^jveet niaitl, h;ue stol’n its res^ 
That though iny fancy, for a while, 
Hath hung on many a ^woman’s smile, 

I soon dissolv’d each passing *-()W, 

And ne’er was caught by love till now ! 




oDi-: XXXI 

7\rm’d writli hyacinthinu rod, 

(Arms enough for such a god^) 

Cupid bade me wing my ])ace, 
jVnd try with him the rajdd race. 

O’er many a Vorrent, wild and deep, 

By tangled biake and pendent^ steep, 
AVith weary foot 1 panting flew, 

Till my^brow dropp’d with cj^illy dew. 
And now my soul, exhausted, dying, 
I’o my lip was faintly flying ; 



Qdes of Anacreon, 

• T 

And now P thou oh t the spark had lied, 
When Cupjd hover^l o’er my head, 4 
And, fanning l*|^ht his breezy pinion, 
Rescued niy soul froni^deatli’s dominion ; 
Then said, in accents half- rejaiov ini;, 
‘‘Why hast thou been a foe to loving? ” 
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ODJi XXXIl 


Strfav me :i fragrant bed of leaves, 
Where lotus with the myrtle weaves ; 
And while ?n luxury’s dream I sink, 
T.et me the balm of Bacchus drink ! 
In this sweet hour of revelry 
Youlig Love shall my attendant be — 
Drest for the task, with tunic round 
His snowy neck and shoulders bound, 
Himself sdall hover by my side,' 

And minist^'i* the racy tide ! 
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Odes of Anacreoi 


Oh, swift ?is whcds that klndlinj^ roll, 

Our life is hyrryin^; to th^' j;oal : 

A scanty dust, to feed the wind, 

Is all the trace \will le.ye behind. 

Then wherefore waste the rose’% bloom 
Upon the cold, insens.ite tomb ? 

Can flowe*ry biee/e, or odour\s bieath, 

Affect the still, cold sense of ileath ? 

Oh no ; I as If no balm to stei‘j) 

With^Vagrant tears my bed of slei'p : 

But now, while every pulse is glowing, 

Now’ let me breathe the balsant llowing ; 

Now let the rose, with blush of flri‘, 

Upon my brow in sweets expire ; 

And bring the rymph whose eye hatli power 
To brighten even death’s cold h«ur. 

Yes, Cupid i ere my shade retire. 

To join the blest elysian choir. 

With wine, and love, and social cheer, 

I’ll make my own elysium Ifere ! 
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GDI* XXXlll 


’Twas no‘on uf' night, when round the pole 
The sullen Bear is seen to roll* ; 

And mortals, wearied with the day, 

Arc slumbering all their cares away : 

An infant, at *ihat dreary hour. 

Came weeping to my silent bftwer, 

And wakM me with a piteous prayer. 

To shield him from the midnjght air. 

“ And who art thou,’’ I waking cry, 

“ That bld’st my blissful visions fly ? ” 




Odes of Anacrcoi 

Ah, gcnflr sirr I ’’ tiu* infant said, 
In ])ity Utkf luo to t|j^ shnl ; 

Nor fear deceit: a lonely child 
i wander o’er the ;;lo^niy wild. 
Chill drops tin* lain, aihl not^i lay 
Illumes the tlieat and niislv W.iv ! 


1 heaial 4lie b.ihv’s lale ot uoe ; 

1 U^’ard tlfe hitter ni‘d\t-winds blow, 

And sighing for Ins piteous tate, 

1 trimniM my lamj) and op’d the gate. 
'I’was Lo\e! the little wandering sprite. 
His pinion sparkled through riie night. 

I knew him hy his bow and ilart ; 

1 knew him oy my liutleiing heart. 
Fondly 1 take him in, arui raise 
The dying embers^ clieeiing hla/.e ; 

Press from his dank and clinging hair 
Tile crystals of the frce/ijig air. 

And in n^ hand and bosom holil 
His little fingeib thrilling cold. 


And now the embers' genial ray 
Had warm'd his anxious feai i away ; 

lOI 




es of Anacreon 


“ I pray thci*/’ said the wanton child, 
(My bosom tre^d^Iud as he s.niTd,) 

I pray thee let me try my bow. 

For throut^h tlie uin l’\e wander’d so; 
'^I’hat much 1 feai, the midni[;ht shower 
Has injured its elastic j)Ower/’ 

'Fhe fatal bow the urchin drew ; 

Swift fiom the stiin^ the arrow llew ; 
As swiftly flew as pjancing il;viie, 

^Vnd to my inmost spirit catne ! 

“ b'are thee well,” 1 heard him say. 

As laughing wnld he wing’d away ; 

“ Fare thee well, for now I know 
'riie rain has not relax’d my bow ; 

It still can send a thrilling dart, 

j\fi thou siialt own with all thy heart ! ” 
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Odes of Anacreot 


ODI- X^XIV 

Oh thou, of. ill ciiMtion hlcst, 
iSwcH*t insect, that ilcliiOii’st to r(\st 
llpon the wild wood’s li-afy tops. 

To drink^flir dew that nioinini; drops, 
chiij) thy son;^ with such a p.lee, 
That hapj)it\st hings mav envy thee. 
Whatever decks the \el\el iii Ul, 
Whate’er the circling seasons yield. 
Whatever huds, whatever blows, 

I’’ or thee it Imds, for thee it grows. 

Nor yet art thou the peasant’^ fear. 

To him 4hy friendly notes are tlear ; 
Kor thou art mild as matin dew ; 

And still, when vsummer’s flowery hue* 
Begins to paint the biooitly plain, 

We hear^hy sweet prophetic strain; 
Thy sweet prophetic strain we hear. 
And bless the notes and thee revere ! 
The Muses love thy shrilly tone ; 
Apollo calls thee all his own ; 
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lOdes of Anacreon 


''Pwas he who gave that voice to thee, 
^Tis he who tunes thy minstx'lsy. 

Unworn hy a^;’s dim decline, 

The fadt*Iv,ss blooms of youtli are thine. 
Melodious insect, child ofeaith, 

In vvisihuii mir thfiil, wise in miith; 
I’Xempt f rom e\ery weak di'cay, 

'^riiat witlieis \ ulgar frames av/ay ; 

With not .1 droj) of blooti tt» stain 
'riie current of th\ purer \ein ; 

So blest an age is ])ass’d by tliee, 

'riioii seem’st - a little deity ! 
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01)1 \\\\ 

Cuj ID onci u| on i bid 

C)t loses liul his wi II V h id , 

J III klcss uichii , not to sit 
Within llu IciMs I lumbinn^ bn 
Thi bii iw ik’d with ii^ii \ulil 
'llu bn w. ik’d, mil stuiv du < liiM 
I oud ind ])itu)is III his iiitb, 

To \ enus (|iiiLk he luns, he ilit s , 

“Oh, mothei ’ - I im woundid throu^di — 
^ die* with pun- in s »oth I do * 
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Odes of Anacreon 


Stung by some little angry thing, 
%Some serpent og a \iny wing — 

A bee it was — for once, I know 
I heard a rustic ^all it so/' 

Thus he <;poke, and she the while 
Heard him with a soothing smile ; 
Then said, “ My infant, if so much 
'I'hou feel the little wild-bee’s touch. 
How must the heart, ah, Cujjid 1 be, 
I'he hapless heart that’s stung by tlft'c 
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ODl* KXXV[ 


Ik hoarded gold j)Ossess’d the j)uwer 
To lengthens life’s too Heeting hour, 

And purchase from the hand of death 
A little sj)an, a moment’s breath, 

How I would love the precibus ore ! 

And every hour should swell my store ; 

That when Death came, with shadowy pinion, 
To waft me^to his bleak dominion^ 

I mighty by bribes, my doom delay, 

A. id bid him call somc^istant day. 
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Odes of Anacreon 


But .since not all e.irth\s golden store 
C4n buy toi us one blight houi more, 
Why should we \ainly mouin ()ur fate, 
()i sigh at life’s un/eit.iin date? 

Noi wealth iiioi gi.indeui can illiinii* 

"I'he .siltMU niidni »!it of the tomb. 

No gi\t to otheis ho.iidiil lieasuies - 
Min« be the biiJliiiit lound of pliMsuiesj 
'^riu gol)li t lull, tlu boaid ofVjiend.s 
Wlu^se sov-ia! souls the goblet blends ; 
And mine, while vtt J’\e life to Ii\e, 
'i'h().se jo)s tJiat lo\e alone can gi\e. 
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oni xxwii- 


'Tu \s night, ind miny i tirclin^ bowl 
Had dctplv wirniM niy thiisfy soul , 
As lull’d in slumbu I wis Mid, 

Bright \isions o\i my fancy plij’d. 
With maidens, blooming is the diwn, 

I seem’d to skim the opening 1 iwn , 
Light, on tiptoe bath’d in d( w, 

V/e flew, and spoiled as we flew ' 




Odes of- Anacrepn 

Some rudely striplings, who look’d on — 
With checks, that likv the wiijp-god’s shone, 
Saw me chasing, tree and wild, 

These blooming maids, and slyly smil’d ; 
i.imil’d indeed with wanton glee. 

Though none could doubt they envied me. 
And still I llew — and now had caught 
The ]) lilting n\mphs, anel fonelly thought 
To g.ither fiom e.ich rosy liji • 

A kiss th,it .Io\e himself might siji — 

AVhen suelden all my dream of joys. 

Blushing nymphs and laughing boys, 

All were gone ! — “Alas ! ” 1 said, 

Sighing for th’ illusiem lied, 

“ Again, swee^t sleep, that scene restore, 

Oh ! let me dream it o’er anel o’er ! ” 



01)1 XXXVlll 


|,IT US drain the ncitai d limvl, 

1 ,ci us raise the son" of soul 
'I’o him, the ^od who loves se well 
The ncctar’d bowl, ihc choral swell ; • 
The god who taught the ^ons ot earth 
To thii i the tangled dance of mirth ‘t 
Him, who was nurs’d with infant Love, 
And ciadled in the Paphian grove; 
Him, that the snowy (jueen ot*Chaims 
So oft has fondled in her arms. 



Odes of Anacreon ; - 

Oh,*^ti8 from him the transfort flows, 
Which sweet intoxfication kpows ; 

With him, the 6row forgets its gloom, 
And brilliant graces learn to bloom. 

r 

Behold ! — my boys a goblet bear, 
Whose sj)arkling foam lights iij^ the air. 
Where arc now the tear, the sigh ? 

To the winds they fly, they fly ! 

Grasp the bowl ; in nectar sinking,*'" 

Man of sorrow, drown thy thinking ! 

Say, can the tears we lend to thought 
In life’s account avail us aught i 
Can we discern with all our lore 
The path we’ve yet to journey o’er ? 
Alas, alas, in ways so dark, 

’Tis only wine can strike a spark. 

Then let ine quaff the foamy tide, 

'And through the dance meandering glide 
Let me imbib/^ the spicy breath 
Of odours chaf’d to fragrant death ; 

Or from the lips of love inhale 
A more ambrosial, richer gale ! 

To heafes that court the phan'coni Care, 
Let him retire and shroud him there ; 
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Odes of Anacreon 

• 

While wc exhaust the nectar’d bowl, 
And swell Uie choral son^ of soul 
To him, the god who loves so well 
The ncctarM bowl, th(^ choral swell ! 
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ODI* XXXIX 

How I love the festive boy, 
l>ij)j)in]i through the liance of joy ! 
How 1 love the mellow sage, 
Smiling through the veil of age ! 
And whciv'’er this man of years 
•In the dance of joy appears. 

Snows may o’er his head be flung. 
But his heart — his heart is young. 
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CXies of Anacreon 


ODE 

I KNOW that Heaven liath sent me here, 
To run lliis mortal life’s career ; 

The scenes which I have journey eii o’ei 
Return no n%ore — alas ! no more ; 

AiW all th^ path I’ve yet to go, 

I neither know nor ask to know. 

Away, then, wi/anl Care, nor think 
Thy fetters round this soul to link ; * 
Never can heart that feels with mi* 
Descend to b ' a sku e to thee ! 

And oh ! before the vital thrill, 

Which trembles at my heart, is still. 

I’ll gather Joy’s luxuriant ilowtrs. 

And gild with bliss my lading houis ; 
Bacchus shall bid my wint|,‘r bloom, 

And Venus dance me to the tomb ! 



ODF, XLI 


iii N Spring adorns the dewy scene, 

„w sweet to walk the velvet green, 

nd hear the west wind’s gentle sighs, 

R o’er the scented mead it flies . 

;aw sweet to mark the pouting vine, 

,.adv to burst in tears of wine ; 

V walk, at noontide, through, the grov , 


Or sit in some cool, green recess- 
nh. is not this trua happiness . 


ODE XI. 11 


Yks, be the glorious revel mine, 

Where hunK)ur sparkles from the wine. 
Around me, let the youthful choli’ 

Respond to my enlivening lyre ; 

And while the red cup foann along. 
Mingle in saul as well as song. 

Then, while I sit, with How’rets crownM, 
To regulate the goblet’s round, 

Let but the*nymph, our banquet’s pride, 
Be seated smiling by m^ side, 
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Odes of Anacreon 


And earth. has not a fjift or ])owcr 
Th'it I would en\ 5^, in that hour. 
l‘*nvy ! — oh, jie\er let its blight 
'roucli the gtiy hearts met here* to-night, 
h ar hence lit* slander’s sidelong wounds, 

Nor harsh dispute, nor discord’s sounds 
Distill h a scene, where all should be 
Attuned to ])eace and harmony. 

Come, let us hear the harji’s gay note 
Upon tlie breeze inspiring float. 

While round us, kindling into love. 

Young maidens through the light dance move. 
Thus blest with mirth, and love, and peace, 
Sure such a life should never cease ! 
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oDi-: xijii 


AVhill our rosy fillets slu-tl 
Frcshncj* o’er each fervid he^fd, 

With many a cup and many a smile 
The festal moments we beguih*. 

And while the harp, im]!?issionM, llin^s 
Tuneful rtiptuie from its strings, 

Some airy nymph, with graceful bound, 
Keeps measure to the music’s j^und ; 
Waving, in her snowy hand, 

The leafy Bacchanal yin wand, 
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Odes of 'Anacreoh 


Which, as the tripj^ing wanton flies, 
?'‘rembles all to her sighs. 

A youth the while, with loosen’d hair, 
^ Floating on the <Mstless air. 

Sings, to Vhe wild harp’s tender tone, 
A tale of woes, alas, his own ; 

And oh, the sadness in his sigh. 

As o’er his lips the accents die ! 

Never sure on earth has bc('n 
lialf so bright, so blest a scene. 

It seems as Love himself had come 
To make this spot his chosen home 
And Venus, too, with all her wiles. 
And Bacchus, shedding rosy smiles. 
All, all are here, to hail with me 
The Genius of Festivity ! 
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ODJ' XI, IV 

Buds of rosrs^ virgin llovvors, 

froniiCiijmrs balmy bowrrs, 

In the bowl of Bacchus steej), 

Till with crimson drops they weep. 
Twine the rose, the garland twine, 
Every leaf distilling wine; 

Drink and smile, and learp to think 
That we were born to smile and drink. 
Rose, thou art the sweetest flower 
That ever tlrank the amber shoy^er ; 
Rose, thou art the fondest child 
Of dimpled Spring, the wood-nymph wi 
Even the Gods, who walk^'the sky. 

Are amorofls of thy scented sigh. 

Cupid, too, in Paphian shades. 

His hair wjth rosy fillet braids, ^ 
When with the blushing, sister Graces, 
The wanton winding d#nce he traces. 



Odes of -Anacreon 


Then bring me, show^'rs of roses bring, 

And shed them o’er me while •! sing, 

Or while, great Bacchus, round thy shrine. 
Wreathing my bro^ with rose and vine, 
r lead somcTbright nymph through the dance, 
Commingling soul with every glance 1 
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Odes of .Anacreon 


01)1 •: XLV 

Wri HiN tfiis goblet, rich and deep, 

1 cradle all woes to sleep. 
Wh^should^we bieathe the sigh of feai, 

Or jKHir the unavailing tcut ? 

For death will never heed the sigli, 

Nor soften at the tearful eye ; 

And eyes that sparkle, eyes that weep, 

Must all alike be seaFd in sleep. 

Then let us never vainly stray, 

.In search of thorns, from pleasure^s way ; 

But wisely «|uaflr the rosy wave, ^ 

Which Bacchus loves, which Bacchus gave ; 
And in the goblet, rich and deep, 

Cradle our crying woes to *4!eep. 
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ODE XLVI 


Behold, the young, the rosy Spring 
Gives to the breeze her scented wing ; 
While virgin Graces, warm with May, 
ling roses oVm' her dewy way. 

The murmurii.g billows of the deep 
Have languish’d into silent sleep ; 

And mark ! the flitting sea-birds lave 
Their plumes in the reflecting wave ; 
While cranes from hcary winter fly 
To flutter in a kipder sky. 

124 




Odes of Anacreon 

Now the grtiial star of day* 

Dissolves tjje murk jP clouds away ; 

And culturM field, and*^inding strean^ 
Are freshly glitterinj; in his beam. 

Now the earth piolific swells 
With l^afy buds and flowery bells ; 
Oemming shoots the oli\e twine, 
Clusters rijif festoon the vine ; 

along the branches creeping, 
Through the velvet foliage peeping, 

1 kittle infant fruits we see. 

Nursing into luxury. 
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OAT- XI.VJl 


’Tis true, my fading years decline, 

Yet can F quaff the brimming wine, 

As deep as any strijding fair, 

WlTose cheeks the flush of morning wear ; 
And if, amidst tin* wanton crew, 

I’m call’d to wind the dance’s clue. 

Then shalt thou see this vigorous hand, 
Not faltering on the Bacchant’s wand. 

But brandishing a rosy flab’k, 

The only thyrsus e’er^l’ll ask ! 
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Odes of ^nacreon 

Let those v^o pant for (] lory’s charms, 
Embrace her yi the of arms ; 

While my inglorious, placitf soul 
Breathes not a wish beyoijd this bowl. 

Then fill it high, my ruddy slavi^ 

And bathe me in its brimming wave. 

For thougR my fading years decay, 

Though manhood’s prime hath jiass’d away, 
I^ike old Silenfis, sire di\ine, 
Wifl^blushes*boi row’d fiom my wine, 

I’ll wanton ’mid the dcincing train. 

And live my follies o’ei ai>ain ! 
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OD,E XLVIII 

WnKN my thirsty soul I sU'cj), 
Every sorrow’s lull’d to slcTp 
of monarchs ! I am then 
Richest, happiest, first of men ; 
Careless o’tfr my cup I sing, 
'Fancy makes me more than king ; 
Gives me wealthy Creesus’ store. 
Can I, can 1 wish for more ? 

On my velvet couoh reclining, 

Ivy leaves my ^row entwining, 
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While my soul expands with glee, 
^Vhat are kings aRcl crowns to me 
If before my feet tlK*y*lay, 

I would sjmrn them all away ! 
Arm ye, arm ye, men of m^ht. 
Hasten to the sanguine fight ; 

But Ift nie^ my budding vine ! 

Spill no other blood than thine. 
Yonder l>rimming goblet see, 
^“^rhat alone shall v.inquish me- 
Who think it bettei, wi‘*er far. 

To fall in banc]uet fhan in war. 



ODE XLIX 


Whfn Bacchus, Jove’s immortal boy, 
The rosy harbinger of joy, 

Who, with the sunshine of the bowl, 
l^haWvS the winter of our soul — 
When to my inmost core he glides, 
And bathes it with his ruby jtides, 

A How of joy, a lively heat, 

Fires my brain, and wings my feet, 
Calling up round me visions known 
To lovers of the bowl alone. 



Odes of ^nacreon 

• 

Sing, sing* of Jove^lct music’s sound 
In melting ocidcnce iloat^a^’ound. 
While, my young Venus, thou and 1 
Responsive to its murmurs sigh- 
'Thcn, waking from our blissful trance. 
Again we’ll sport, again we’ll dance- 



GDI- 1. 


Whi n wlnt* 1 qualf, before my eyes 
Dieanis of jioetic glory rise ; , 

And, tVeshenM by the gobIet\s dews, 
My soul in\okes the he.ixenly Muse. 
When wine 1 drink, all sorrow’s o’er ; 
I think of tlouhts and fears normore; 
hut scatter to the railing wind 
l'!ach gloomy phantom of the mind. 
When 1 drink wine, ethereal boy, 
Bacchus himself, partakes my joy ; 
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Odes of Anacreon 

And while we dance tlifough vernal bowerji. 
Whose ev’ry hTcath comes flfc'sh from llowg s, 
In wine he makes my senses swim, 

Till the gale breathes of nought but him ! 

Again l^drink, ami, lo, theie seems 
A calmer light to fill my dreams ; 

The lately ruffled wreath 1 sprc^atl 
Wit^i^ steaiiier«liand around my head ; 

Then take the lyre, and sing “ how blest 
The life of him who li\es at rest I 
But then comes witcl)ing wine again, 

With glorious woman in its train ; 

And, while rich perfumes i(^und me rise. 
That seem the bieath of woiiMn’s sighs, 
Bright shapes, of every hue and form, 

Upon my kifidling fancy sw^iim, 

Till the whole world of beauty si*ems 
To crowd into my d.i//led ilreams! 

When thus 1 drink, my heai* refines, 

And rises as^he cup declines; 

Rises in the genial How, 

That none but social spirits know,^ 

When, with young relellers, round the bowl, 
The old themselves grow^ young in soul ! 
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Odes of ^Anacreon 


Oh, when T drink, tryv joy is mine, 
'^l^hcrc’s bliss in v^very drop of svine. 
All other blessings I have known, 

1 scarcely dar’d to^xall my own ; 
iSut this the b'ates can ne’er destroy, 
'^rill tledth o’ershadowa all my joy. 
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GDI- \A 

Ti.y not thus, my brow of .snow, 

\ /Ovciy wanton ! tly not .so. 

Though the wane of age is mine, 
Though y?)uth’s brilliant flush be thine, 
Still I’m doom’d to sigh for thee. 

Blest, if thou couldst sigh for n^i ! 

See, in yonder flowery braid, 

Cull’d for thee, my blJshing maid, 
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Odes of jAnacreon- 

r 

How the rose, of or ient glow, 
lylingles with lily’s snow^'; 
Muik, how sweet tlieli tints agree 
Just, my girl, like thee and me ! 
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odp: 1. 11 

/\\VAY, .iway, \c nicn ot lulcs, 

\S'lKit f W) ^lo will) stliools ? 

'riic\ M make me Ic.ini, thcyM make me lliirik, 
I Jilt woLiUi tlif\ m.iki* nu* love <iml ililrik : 
'IVach nil* this, and Irt me swim 
My soul u|)orj till* ^()l)lft\s lirlm ; 

Teach me this, and let me twine 
Some fond, responsi\e heart to mit^e, 

For age begins to bhihch my brow, 

I’ve time for nought but fileasure now. 
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Odes of*. Anacreon 

» 

Fly, and cool my ^oblct^s glow 
At, yonder foiint^ip’s gelid ; 

1^1 quatf, my boy, and calmly sink 
'^riiis soul to slumbtr as 1 diink. 

Soon, too s/ion, my jocund sla\c, 

Yoiril deck yt)ur m.ister’s gMssy gi-ive 
And theie’s an end — lor ah, you know 
'They dunk but little wine bi-jow ! 





()i)i: i,iu 

Whin 1 Ih-IioKI tlu* tfsti\i- train 
()t dancinr vouth, J’ln .i^’.iin ! 

Memory wak<‘s lu-i ma;;ic tiance, 

Ami wlr\'’,s me h^ditly thiou^li tlir ilanre 

Come, C) beba, siniIir.L», m?lid I 

Cull the flf)Wer .ind twine the biaid ; 

Bid the blush of sumn)cj’s rose 
Burn upon my forehead’s snows^; 

And let nlie, while*thc wild and younj> 
‘rrip the ma/y dance .^ong, 



Odes of .Atiacreoii' 


Plinj; my heap of years away, 

^nd be as as young, as they- 

Hither haste, some cordial soul ! 
Hc*]]j to my Ji])s*rhe brimming bowl 
And you hhall see this hoary sage 
h'orget at once his locks and age- 
He still can chant the festi\ e hymn. 
He Kt/ll can kiss the goblet’s brim ; 
v\s vleeply tjiiafF, as laigi ly 111', 

And pl.iy the fool right nobly still. 
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oDi' \.\,y 

the jiictuiM Inill w(‘ sc’c 

Is amorciijs .love- -it must Ih‘ he ! 

How Fontllv l>Icst h(' s^'cms to Ihmi’ 
'i’hat fciiirst of Piurnician F.iii ! 

How ])roiKl he hriMSts tifi* Fu.imy ride, 
And spunns tlu* billowy sur^r asidu !* 
Could any buast of vu];;ar xuin, 
ITna.iuritcd thus defy the main : 

No: u'^dcscend.'^fiom climes above, 
He looks tlic God, lie breathes of .Iov« 
14I 



01)\‘ l.V 


WmiJ wo inM)ko tlio wroathoil .''prinp,, 
Ro.sjilondont loso ! to ilnr wi-Ml ; 
Kosj)loniloiit iosi', tlio llowoi ot tlowois, 
Whoso hro.iili jioihiino'i tir ()l\ni))ian bowers 
Whose \ir*;in bIi..Nh, of chastonM dye, 
Knohants so much our mortal eyr. 

When |)loaM!io\s sjuing-tido season olows, 
The (j races love to wieathe the rose; 

And Venus, in its riesh^blown It^avcs, 

An emblem of hers^jf j)ercei\es. 
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Odes of Anacreon 


Oft h:ith the poet’s ma^ic tonj^ue 
The rose’s faij; luxuriance sun|; ; 

And long the Muses,. heax^ifly maids, 
Have rear’d it in theii tuneful shades. 
When, at the eaily glance of mom, 

It sleeps upon the glittciing thotn, 

’Tis sweet^o d lie tlie tangled ti nei , 

To cull tlie timid tlow'iet them e, 

And wipe witli»t(*ndei hand awa\ 
ThT^te.ii th.it^on it » hliishe-* !a\ ' 

’Tio> sweet to hold the* int int si» ms, 

Yet dropping with Aaima’s iH‘m , 

Anti flesh inhale the spicy sighs 
That fiom the weejiin » InuU aiisi*. 

When re\el uigns, when miith i. hig 
And IViechus heam. in t\u\ cy. 

Our losy fillets scent exhale. 

And fill with balm the tainting gale. 
There’s nought in nature hiij^ht oi ga\, 
Wheie jo.se, do not shed their lav. 
When morning jiaints the oiient skie>, 
Her lingeis hum with lose.ite d\(‘s; 
Young nymjihs beti'aj^the rose’s hA*, 

O’ whitest arms it kindles through. 
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Odes of Anacreon 

t 

/» 

In Cythcffii’s foim i^ ^lows, 

And niinj»U\s with tlic spows. 

The rose distils. a healinr, h.ilin, 

'Fhc beatinjT j)iilse of pain to calm ; 

Preser\es the cold inurned clay, 
iVnd nn>cks the \esti';e ol decay ; 

And wlu-n at leiv.;th, in jiaie tlecline, 

Its lloiid beauties t.iile and pihe, 

Sweet a> in v«)Uth, its balniv hi oath 
’Ditluscs (kIoiii e\en in ileath ! 

Oh ! whence* could such a plant ha\e sj)runn 
Listen,-- for thus the tale is sun^. 

^Vllen, humid, fiom the* siKery stri'ani, 
I'lliisin^; be.iut>'s w.itmest bi'am, 

\’enus appeal’d, in llushinj; hues, 

Mellow’el by oci*an’s biiny liews ; 

When, in tlie stairv couits abo\e, 

'Lhe pi ('pliant hi.iin ot nii;.du \ .Io\e 
Disclos’d the n'liiiph ot a/uie jdance, 

TlU' lumph who shakes the maitial lancc; — 
'^riien, then, in stran;^e e^entful hour, 

'fhe eaith j)ioduc’d an infant lh)wcr. 

Which sjijunc,, m blu^l>inJ^ *’Ioii;s drest, 
And wnntonM o’ei its parent bieast. 
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Odes of Anacreon 


The gcuis Ix’hcld this hiilliiint hirth^ 

And hail’d thc.Rose, the boon td* earth ! 
AV^itli nectar drops, a pubv fifle, 

Tlic sweetly orient biuls th^*v dyed. 

And hade them bloom, the flowery di\ine 
Of him who gave the glorious \ine ; 

^\nd b.'uie them on the *-pan;'Je».i thorn 
hXjiand tlieir bosoms t(* the mom. 




ODE LVl 

Hi:, who instructs the youthful crew 
To bathe them in the brimmer’s dew,. 
And taste, uncloy’d by rich excesses, 
All the bliss that wine posvsesses ; 

He, who inspires the youth to bound 
I'Jastic through the dance’s ’’ound, — 
Bacchus, the god again is here, 

And leads along the blushing year ; 
The blushing year Avith vintage teems. 
Ready to shed :hose cordial streams, 
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Odes of i^nacreon 

Which, sparkling in t|ic cup of miith; 
Illuminate titl; sons of cart|^ ! 

Then, when the lipc aad verniil wine, 
Blest infant of the piej»nant \int^ 

Which now in mellow clusters swclKs, 

Oh ! when it buists its loseate cells, 
Biightly the jo\ous stieam sh.ill Jlow, 
b.ilsam <ijeiy moital woe! 

None shall Ik then cast down oi weak, 
For liealth and joy sliali light e.ich cheek 
No hcait will then desponding sigh, 

For wine shall bid despondence liy. 

Thus — till anothci autuninjs glow 
Shall bid anoth i mintage flow. 
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ODK LVII 


Whosf. was the artist hand that spread 
U pon this disk the ocean s bed ? 

And, in a ffight of fancy, high 
As aught on earthly wing can fly, 
Depicted thus, in semblance warm. 
The Queen of Love’s voluptuous form 
Floating along the'silv’ry sek 
In beauty’s naKed majesty 1 
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Odes of Ajiacreon 


Oh ! he hath given tlf cnaniourM sight 
A witching Banquet of d^‘light, ^ 

Where, gleaming through the waters clear, 
Glimpses of undreamt cl^Hrms appear. 

And all that mystery loves to stfJeen, 
Fancy, lijce Faith, adores unseen. 


Light as a^leaf, that on the b?ee/e 
CTi' summer skims the glassy seas, 

She floats along the ocean’s breast, 
Which undulates in sleepy rest ; 

While, stealing on, she gently pillow.^ 
Her bosom on the heaving billows. 

Her bosom, like the dew-^ash’d ros(*, 
Her neck, like April’s sparkling snows. 
Illume the liquid path she traces, 
y^nd burn within the stream’s embraces. 
Thus on she moves, in languid ])ride. 
Encircled by the azure tide, 

As some fair lily o’er a bed 
Of violets bends its graceful head. 


Beneath* their quPen’s inspiring glance, 
The dolphins o’er the jjecn sea dance, 
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Odes of Anacreon 


Bearing in triumph young Desire, 

And infant T o\ e with smiles of fire ! 
While, glittering through the silver waves, 
The tenants of the biiny caves 
Arounil the pomj) their gambols play. 

And gleam along tlie wateiy \V^iy- 



Odes of Anacnpon 


01)1- I All I 

Whi:n Croldj as fleet as zephyr’s jiinion, 
Escapes Iik(^any faithless minion, 

^.nd flies i^c (as he flies me ever), 

Do I pursue liim never, never! 

No, let the false descu ter 

For who would court his dirc‘st foe? 

But, when I feel my li;»hten’d mind 
No more by grovelling g4)ltl Cf)nfin’(l, 
Then loose I all such clinging cares. 

And cast them to the vagrant airs. 

’^^hen feet I, too, the Muse’s spell. 

And wake to life the dulcet shell, 

Which, rous’d once mon*, to beauty sings, 
While love dissolves along the strings J 

But, scarcely has my heart been taught 
How little Gold deserves a thoi^ght. 
When, lo ! the slaVe returns once more, 
And with him wafts delicious store 
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Odes of Anacreon 

< 

Of racy wine, whose genial art 
Tn slumber sef.*!?' the anxious heart. 

Again he tries my soul to sever 
l^'rom love and*iiong, perhaps for ever! 

Away, deceiver ! why pursuing 
Ceaseless thus my heart’s undoing ? 

Sweet is the song of amoroiij fire, 

Sweet the sighs that thrill the lyre ; 

Oh ! sweeter far than all the gold 
Thy wings can waft, thy mines can hold. 
Well do I know thy arts, thy wiles — 
They wither’d Love’s young wreathed 
smiles ; 

And o’er his lyre such darkness shed, 

I thought its soul of song wa^> fled ! 

They dash’d the wine-cup, that, by him, 
Was filled with kisses to the brim. 

Go — fly to haunts of sordid men, 

But come not near the bard again. 

Thy glitter in the Muse’s shade, 

Scarejx from iier bower the tuneful maid ; 
And not for worlds 'would I forego 
That moment oi poetic glow, 
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Odes *of Anacreon 

When my full soul,^n Fancy’s stream, 
Pours o’er the lyre its (^Mti'lling theme.^ 
Away, away ! to worldlings hence. 
Who feel not this di\ iillM- sense ; 

Give gold to those who love fiiat pest,- 
But lea^'e the ])oet poor and blest. 
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oni-, I, IX 

Riimn’i) by tJic sol.ii bc.ini, 

Now lht‘ imkiy clusters teem, 

In osiei baskets boine along 
By all the Fest.il \intage thiong 
Of losy \ouths 4intl ^ilgins fail, 

Ripe *us the ni(‘liing fiiiits they bear. 

Now, now they pi ess the pregnant grapes. 
And now the c.ipti\c stream escapes, 

In fei\id tide of nectar gushing, 

And foi its bondage pj oiidly blushing ! 
While, lound the vat’s impuipled brim, 
The choial song, the vintage hymn 
Of rpsy youths and \iigins fair. 

Steals on the chaim’d and echoing air. 
Mark, how they diink, with all their eyes. 
The orient tide that sparkling flies. 

The infant Bacchus, bom in mirth. 

While Love stands'by, to hail the birth. 
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Odes of ^Anacreon 

When he, whose vfijring yens decline 
As deep into* the a ale as in*ne, 

When he inhales the \intage-cup, 

His feet, ncw-wingM, fi4lm t nth spiini; up, 
And as he dinccs, tlu fit li in® * 

Pla^s wl)jsptiing throii h his silvtiv luii. 
Meinwhilc youn^ loup whom I o\t invitts, 
To joys t\’n illin wimN d( In ht , 

^ck, iim i» urn, tht si idowy po\t, 

And thcie, in woids ind looks of lo\t, 

Such as fond lovtis look ind siy, 

Pass the swtet moonlight hours iwiy • 

^ ] hos< well u<|iiuMf<. 1 with tli( III Mil lUid 
hatdl} he letniiul I tint in 4h t i w i ht linf^ 
veiscs 1 hive th u^ht iij^hr ti oiil) tht 

gtntril mt l nu iiith i 1 i mi tit ditiils 

-lH^oiiclied 
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ODR 1,X 

Awaki to Jifc, my sleeping shell, 

To Plui bus let thy numbers swell ; 

And though no glorious prize be thine, 

No Pythian wreath around thee twine, 

Yet every hour is glory ^s hour 
To him who gathers wisdom’s flower. 

Then wake thee from thy voiceless slumbers 
And to the soft anjl Phrygian numbers, 
Which, tremblingly, my lips repeat, 

Send echoes from thy chord as sweet. 

’Tis thus the swan, with fading notes, 

Down the Cayster’s current floats, 

While amorous breezes linger round. 

And sigh responsive sound for sound. 

Muse of the Lyre ! illume my dream, 
Thy Pha'bus is my fancy’s theme ; 

And hallow’d is the harp I bear, ‘ 

And hallow’d is the 'wreath I wear, 



Odes of Anacreon 


Hallow'd by him, thctgod of lays, 

Who modulcites the choral ^lazc. 

I sing the love whi<?h Daphne twin’d 
Around the godhead’s yyiding mind ; 

I sing the blushing Dcij)hne’s fli^^ht 
From this ethereal son of Fight ; 

And how the tender, timid maid 
Flew trembling to the kindly sliade, 
Resign’d a ^orm, alas, loo fair. 

And grew a verdant l.iurel there ; 

Whose leaves, with sympathetic thrill, 

In terror seem’d to tremble still I 
The god pursu’d, with wing’d desire ; 

And when his hopes were all on file, 

And when to c.asp the nymph he thought, 
A lifeless tree was all he caught ; 

Apd, stead of sighs that ])leasure heaves. 
Heard but the west wind in the leaves ! 

But pause, my soul, no more, no more — 
Enthusiast, whither do I soar ? 

This sweetly-mad’ning dream of soul 
Hath hurried me beyond the goal. 

Why shoifld I sing»the mighty darts 
Which fly to wound celestial hearts, 
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Odes of Anacreon 

I 

When, ah, the song, uith sweetei tone, 

Can tell the daits that wound m/ own ? 

Still be Anacieon, still inspiie 
The dcsc int of the Teian lyre : 

StiM let the pcctai’d numbeis float, 
Distilling lo\c in evtiy note ' 

And when so?Tie youth, whose glowing soul 
Has felt th( Paphian stii’s contiol. 

When he the liquid hys shall he^ii, 

Hib heait will fluttci to his eai, 

And, dunking there of song dnine, 
Banquet on in^^elkctuil wine ’ 



Odes ' of Anacreon 


ODE LXI 

Youth’s endearing charms are iled ; 
Hoary locks deform my heatl ; 
Bloomy graces, dalliance gay. 

All the flowers of life decay. 
Withering age begins to trace 
Sad memorials o’er my face ; 

Time has shed its sweetest bloom. 
All the future must be gloom. 

This it is that sets mef sighing ; 
Dreary is the thought of dying ! 
Lone and dismal is the road, 

Down to Pluto’s dark abode ; 

And, when once the journey’s o’er, 
Ah 1 we can return no more ! 
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OPE LXII 

f 

Fill me, boy, as deep a draught 
As e’er was fill’d, as e’er was quafr’d ; 

But let the water amply flow, 

To cool the grape’s intemperate glow ; 

Let not the fiery god be single. 

But with the nymphs in union mingle. 

For though the bowl’s the grave of sadness, 
Ne’er let it be the birth of madness. 

No, banish from our board to-night 
The revelries of rude delight ; 

To Scythians leave these wild excesses. 
Ours be the joy that soothes and blesses ! 
And while the temperate bowl we wreathe, 
In concert let our voices breathe. 

Beguiling every hour along 
With harmony of soul and song. 
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ODE LXlll 

To Cove, tht? soft and blooming child, 

I touch the harp in descant wild ; 

To Love, tlie babe of Cyprian bowers, 

The boy, who breathes and blushes floweiis 
To I.ove, for heaven and earth adore him, 
And gods and mortals bow before him ! 



Odes of Anacreon 


ODE LXIV 

Hastk tliL'c, nymph, whose well-aimed spear 
Wounds the fleeting mountain-deer ! 

Dian, Jove’s immortal child, 

Huntress of the savage wild ! 

Goddess with the sun-bright hair ! 

1 dsten to a people’s prayer. 

Turn, to Lethe’s river turn, 

There thy vanq-.iish’d people mourn ! 

Come to l.ethe’s wavy shore, 

Tell them they shall mourn no more. 

Thine their hearts, their altars thine ; 

Must they, Dian — must they pine ? 
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ODE I,»V 

Like some wanton filly sporting, 

Maid of*Thracc, thou fiy’st my courting. 
Wanton filly ? tell me why 
Thou trip’st ?iway, with scornful eye, 
And seem’st to think my doting heart 
Is novice in the bridling art ? 

Believe me, girl, it is not so ; 

Thou’lt find this skilful hand can throw 
The reins around that tender form. 
However wild, however warm. 

Yes — trust me, 1 can tame thy force, 
Ajid turn ^nd wind thee in the course. 
Though, wasting now thy careless hours. 
Thou sport amid the herbs and llowers. 
Soon shall thou feel the rein’s control, 
And tremble at the wished -for goal ! * 
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. ODE LXVI 

To thcc, the Queen oF nymphs' divine, 
h'iiircst of all that fairest shine; 

To thee, who rul’st with cBirts of fire 
This world of mortals, young I^esire ! 
And oh ! thou nin)tial Power, to thee 
Who bear’st of life the guardian key, 
Breathing my soul in fervent praise, 
And weaving wild my votive lays. 

For thee, O Queen ! I wake the lyre. 
For thee, thou blushing young Desire, 
And oh ! for thee, thou nuptial Power, 
Come, and illume this genial hour. 

T.ook on thy bride, too happy boy. 
And while thy lambent glance of joy 
Plays over all her blushing charms. 
Delay not, snatch her to thine arms. 
Before' the lovely, tr^'nibling prey, 

Dike a young bi/dling, wing away ! 
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Turn, Stratocles, too happy youth, 

Dear to the 'Queen of amtrous truth, 
And dear to her, whose yielding zone 
Will soon resign her all^hinc own. 

Turn to Myrilla, turn thine ey(*. 

Breathe lo Myrilla, breathe thy sigh. 

To those bewitching beauties turn ; 

For thee they blush, for thee they burn. 

Not more the rose, the ejueen of llowei 
Outblushes all the bloom of bowers. 
Than she unrivallM grace discloses. 

The sweetest rose, where all are roses. 
Oh ! may the sun, benignant, shed 
His blandest influence o’er thy bed ; 
And foster there an infant tree, 

T« bloom«like her, and tower like thee ! 



0(^es of Anacreon 


ODE EXVJl 

I 

Rich in bliss, I proudly scorn 
The wealth of Anialthea^s horn ; 
Nor should I ask to call the throne 
Of the Tartessian prince my own ; 
To totter through his train of years 
The victim of declining fears. 

One little hour of joy to me 
Is worth a dull eternity ! . 



Odes of ^nacieon 


ODK LX VI 11 

J^ow Neptuiv’s month our sky deforms, 
The angry night-cloud teems with storms ; 
And savage winds, infuriate drivi*n, 

Fly howling in the face of heaven I 
Now, now, my friends, the gathering gloom 
With roseate rays of wine illume : 

And while oar wreaths of parsley spread 
Their fadeless foliage round our head, 

Lcfc’s hymn»th' almighty power of wine. 
And shed libations on his shrine ! 



Odisjs ofAAnsreoii 


ODl* LXI^ 

Thi-y wove the lotus band ttf deck 
And fan with pensile wreath eac^ neck 
And every guest, to shade his hd^^> 
Three little fragrant chaplets sprt‘‘^^ > 
And one was of th^ l^gyptian leaf'» 

The rest were roses, fair and brief 
While from a golden vase profound *» 
To all on flowery beds around, 

A Hebe, of celestial shape. 

Pour’d the rich droppings of the grapi ' 
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.ODE EXK 

A BROKi'N cake, with honey sweet, 
Is all my spare and sim])le treat : 
And while a ^i;enerous bowl I crown 
To float my little banquet down, 

I take the soft, the amorous lyre, 
And sing of love^s delicious fire : 

In mirthful measures warm and free, 
1 1 sing, .dear maid, and sing for thee 
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ODE LXXI 

With twenty chords my Jyre is hung, 
And whiJe I wake them all for thee, 
Thou, O maiden, wild and young, 
Disj)ort’st in airy levity. 

The nursling fiwn, that in some shade 
Its antlerM mother leaves behind, 

Is not more wantonly afraid, 

More timid of the rustling wind ! 
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ODE LXXU 

Fare thee well, perficlioiis maid, 

My soul, too long on earth delay’d, 
Delay’d, ])erridious girl, by thee. 

Is on the wing for liberty. 

I fly to seek a kindlier sphere. 

Since thou hast ceas’d to love me here ! 
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ODK LXXIIP 

Awhile I bloom’d, a happy flower, 
Till Love approach’d one fiital hour, 
And made my tender branches feel 
The wounds of his avenging steel. 
Then lost I fell, like some poor willow 
That falls across the wintry billow ! 
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ODE LXXIV 

Monarch Love, rcsistirss boy, 

With whom th^ rosy yuoen ot'.Ioy, 
fthd nymphs,* whose eyes have h(‘ave^^s lu.e, 
Disporting tread the mountain-dew ; 
Propitious, oh ! receive my sighs, 

Which, glowing with entreaty, rise, 

That thou wilt whisper to the breast 
Of her 1 love thy soft bche:ft ; 

And counsel her to learn from thee, 

That lesson thou hast taught to me. 

AhT if my Tieart no llattery tell, 

Thou’lt own I’ve learnM that lesson well ! • 
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• ODE LXXV 

Spirit of Love, whose locks unrolPd 
Stre:im on the breeze like floating gold ; 
Come, within a fragrant cloii^l 
lilushing with light, thy votary shroud ; 
And, on those wings that sparkling play, 
Waft, oh, waft me hence away ! 

Love 1 my soul is full of thee. 

Alive to all thy luxury. 

Ihit she, the n\mph for whom I glow, 
I'he lovely I.esbian mocks my woe ; 
Smiles at the chill and hoary hues, 

That time upon my forehead strews, 
Alas ! I fear she keeps her charms. 

In store for younger, happier arms ! 
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ODF I, XXVI 

Hithi r^ gentle Muse of mine, 
Come and teach thy \otary old 
Many a golden hymn divine, 

l^'or the nymph with vest of gold 

Pretty nym])h, of lender age, 

Pair thy silky locks* unfold ; 
Idsten to a hoary sage, 

Swfy;*tcst maid, with vest of golil 
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ODE EXXVII 

Would that 1 wcmx* a tunefiil^ 

Ot biirnishM i\ory fair, 

Which, in the Dionysian choir, 

Some blooming boy should bear ! 

Would that 1 were a golden vase, 

Tliat some bright nymph might hold 
My spotless frame, with blusliing grace, 
Hei wSelf as pure as gold ! 
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op*ii: i.xxviii 

Whin Cupid sees how thickly now 
The 6nowj> of Time hill o’ei my blow, 
Upon hib wing of golden light 
He passes with an eaglet’s flight, 

And flitting o’ waids seems* to say, 

“ Fare thee well, thou’st had th) day ! ” 


M 


177 




ADDENIJA 


h Cupid, wkost' lamp has lent the r.iy, 

That lights our life’s meandering way, 
That God, within this bosom stealing, 
.•••Hath waken VI a strange, mingled feeling, 
Which pleases, though so sadly te.ising, 
And teases, though so sweetly pleasing ! 

Barnes, 125th. 'I’hi.s is in Scaliger's Pwiku 
(iail has omitted it in his collection of lia^rments. 


Let me resign this wretched breath, 
Since now remains to me 
No other balm than kindJy death, 

To sooth my misery ! I 

This fragment is extant in Arseiyiis and 
Htphaistion. ^ee Barnet "i>'^ has ar- 

ranged the metre of it very ski^idly. 
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Addenda 

I KNOW thou lov*st a brimming measufc, 
And art a fdndly, cordial host ; 
liut let me fill and drink at pleasure — 
Thus I enjo / the goblet most. 

Barnes, 72nd. This fragment, which is Jound 
in Atlu'iuii^, contains an excellent lesson for the 
votaiies of .liipiter Hospitali«». 


I 1 1 AR that love disturbs my rest, 

Yet feel not love’s impassion’d care ; 

1 think there’s madness in my breast, 

Yet cannot find that madness there ! 

Found in Hephxstion (see Barnes, 95tKj, and 
,'*eminds one somewhat of the following;— 

Odi et amo ; quare id iaciam fortasse requiris ; 
Nescio : sed fieri sentio, et excrucior (Carm. 53). 

[ love thee and ha; e thee, but if I can tell 
Tlie cause of my love and my hate, may I die. 

I can feel /t. ala^ ! 1 can feel it too well, 

"^riiat 1 love thee .^nd hate thee, bat cannot tell 
why. , 



Addend 


From dread TiCucadLVs frowning steep, 
ni plunge into the wh\f Aing deep : 

And there lie cold, to deatli resign’d, 

Since Love intoxicates %y mind ! 

• • 

This is also in Heph.\*stion, and perhaps is a 
fragment oT some pmm, in which Anacieon had 
commemoi ated the fate of Sappho. It is the 
123rd of Hai nes^ 


Mi.x me, child, a cup divine, 

Crystal watei , 1 uby wine : 

Weave the frontlet, lichly flushing, 
O’er my vvintry tem))les blushing. 

Mix the biimmer — Love arul I 
, Shall ao more the contest try. 

Here — upon this holy bowl, 

I surrender all my soul ! 

Collected by Barnes, from Demetiius Phaljjteus 
and Eustathius, and suhjoinecl in his tdition to 
the epigrams attiiluited to oiirjioet. And heie is 
the last of those little scattered Mowers, which 
I thought I might venture with an^ grace to 
tra isplant happy if it c^uld he said of the 
garland which they form, 0’ AvaKpeovro^, 
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EPIG*RA‘MS 


Among the Epigrams of the AnjJioIogia ;tfe 
found soni^ panegyrics on Anacreon, which 
I had translated, and originally intendetl as a 
sort of Coronis^o this work. Ihit I found, 
^jon consideiiftion, th.it they wanted variety ; 
and that a frequent recurrence, in them, of 
the same thought, would render a collection 
of such j)oems uninteresting. I shall take 
the liberty, however, of subjoining a few, 
selected from che number, *that I may not 
appear to have totally neglected those ancient 
tribuies to fhe fame of Anacreon. The 
four epigrams which I give are imputed ti* 
Antipater Sidonius. They are rendered, 
perhaps, with too much freedom ; but, de- 
signing originally a translatic^ of all that are 
extant on the subject, I endeav^oured to 
enliven thek uniforriTity ^y sometimes in- 
dulging in the liberties of ^)araphrase. 




Epigranis 


AXTiriATPor :i:TAnxioT, eis 
ANAKPEO^TA. 

0AAAOI ^€T/)a/copv/jt^o9, AvaKpiov, it€ 

Kia‘(ros 

a/3pa T€ A.c^o)i'o>v voptjivpeoiv TrcraXa* 
^wrjyai 8* ap^^voevro^ avaOXi /3 (>h^to yrt\a/cT09, 
cv(o8e9 8* aTTo yyjs 1/81; ^coito peOvy 
otj»pa K€ TOL (riroStrj tc #cat oirrca T€pij/LV aprjTai, 
€l 8c TtS €fi0Lp€VOlS )(pip7rT€TUL tVff^ptHTVVtly 
io TO ^lKov (rrep^asy c^iAc, /SapPiroVy o» trui' 

aoi8u , 

TravTtt 8ta7rAcj(ra9 Kut c^o)t/ /8tov. 

ARf)UND thl' tomb, oh, bard divine ! 

Where soft thy hallow’d brow reposes, 
Long may the deathless ivy twine. 

And summer spread her waste of roses ! 

And there shall many a folint distil, 

• And many a rill refresh the flowers ; 

E’lt wine i^hall be each pirple rill. 

And every fount be nfilky showers. 
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^r.pigrams 

Tims, shade of h%, whom Nature taught 
To tune his iy»e and soul to pleasure, 

Who gave to love his tcndc'icst thought, 
Who gave to kAe his fondest measuie, — 

Thus, aftei dtMlh, if shades can feel, 

'^l^luui ni.iy’st, fioni odouis lound thee 
>•11 earning, i 

A ])ulse of p.ist enjoyment steal,* 

And Ine again in blissful di earning ! 

Antipatii Sidonius, the authoi of this epigram, 
li\ed, according to Vossius, dt Poiti\ in 

the second yeai of the 169th Olympiad. He 

appeals, from what Cicero and Quintilian have 
said of him, to have been a kind of impiovisatore 
(tee Imtiiiii. Otut. lib. x. cap. 7), There is 
nothing moie known lespecting tK*s poet,, ex- 
cept some paiticulais about his illness and death, 
which aie mentioned as curious by Pliny and 
otheis ; — and theie remain of his works but a few 
epigrams in the Anthologia. among which are 
found these insciiptjons upon Anacreon. These 
remains have been sometimes imputed to another 
poet' of the same name, of whom Vossius gives 
us the foll(hving account^ “Antipater Thessa- 
V . . ^ . 

' Pletaqiie t.i Mcn 1 lu ^saloniccnsi tnbuenda videntur 
(I’liiiRk, Lutiom^ t,t 
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Eplgran^' 

lontcensis vixit tempore AugEsti Cjcsaris, ut qui 
saltanteni viderit Pyladeni, f siciit eonstat ex 
quodam ejiis epigraiiimate A^^o\o7m5, lib. iv. tit. 
cts opx^ffTpida^. At eum a^ Bath y Hum primos 
fuisse panromimo^ ac .sub Augusto claruisse, satis 
notum ex Dione, etc. etc." 

'J'lie reader wlio tiiinks it worth oljserviiig, 
may find a .strange ovei .sight in Ilotimairs (piota- 
tion of this ariicle from V^issil|s. Umvt'ts. 

By the oinission^ol a sentence he has made Vossiiis 
^s.sert that the*p<^^‘f Antipater was one Jif the first 
pantomime dancers in Home. 

Barnc"', upon the epigram before us. mentions 
a version of it by Brodaus, wliich is not to l)e 
found in tliat commentator; hut he more than 
once confounds Biodaus with another annotator 
on the Antholfgia, Viiicenti^is Ohsoj)u*ns, who 
has given a translation of the epigram. 
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ipigrams 

TOT ATTl>T, EI2 TON ATTOX. 

TTMBOS AvaKpc^piTos. o Tr/tos cr^aSc kvki/o^ 

r EvSei, TraiSiov ^wporarij /JLavirj, 

Ak/itjv Xetfjioevrt /xcXtfcrat a/i^i Ba^vXXw 
‘Ipcpa* K/it KLfTfrov Acv/co$ o8o)8€ XiOo^. 

OvS* XiSr/^ (roi cpo)Tas aTefr/Sctrcr, ev 8’ 

A)(€IU)VTO<i ^ 

(}i', oXos (i)8ir£ts Ivi;7rpi8/ OefyfutTept]. 

Hiri sleeps AiitUieon, in this i\icd shade; 
Heie mute in death the Teian swan is laid. 
Cold, cold that heait, which while on cartJi 
It dwelt 

All the sweet fien/y of lo^e’s passion felt. 

. . , iJtf Titan s^van a laid."] Thu^ Hor^fC ot 
Piiul.li-- 

• Miilt.i Diicaum levat am a eyenum. 

A swan w.is the hieioglyphical emblem of a poet. 
Anacieon has beei^ called the swan of Teos by 
another of his eulogists. 

El' Tots fitXixpois *lfi€poi<Tt (Tvtfrpotpov 
Ai'atos AvoLKptovTay Ti^toi' kvkpov, 

£(r077Aar ifyprj •tKTapoi ficXTjdovrf. 

Eiryei'ovs, AvdoXoy, 
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Epigrani 

And yet, oh Bard ! thou^ait not mute in 
death, 

StiJl do we catch thy%!yic’<i luxuiious bre^^th ; 

Goil of the grape ! thou Hast bctiay’d 
In wine’s bewildering dream,* 

The fajrest swan that t\er play'd 
Along the Muse's sticam ! 

The Teiaii, nuis'd with all thost honey'd boys, 
The young Desires, light Loves, and lose-lipp'd 
Joys ! 

Still do iir t ilih thif lifiL\ luxttm tt\ hi talk ; j '1 Iius 
Simonides, speaking of our poet - 

^IdXvTfs 3’ ov \ijOt} /xfVrepTTfos a\V tn ktivo 
Bap/^iroi' ovdt Oavwv eivacrci^ tin ai8ri, 

^1/j.oyidoi , AvOoXoy. 

9 

Nor yet aie all his numbers mute, 

Though dajk within the tomb he lies ; 

^But liviyg still, his amoious lute 
With sleepless animation sighs ! 

This is the famous Simonides whom Plato stylftd 
“divine,” though Le Fevic, in his Pottn Gre iy 
supposes that the epigrams undei his nanw are 
* all falsely imputed. '1 he mosj consideiable of his 
remains is a satirical poem| upon women, pre- 
served by Stobius, ypoyo% yvvaiKiav, 

We may j^dge from^he Hues I have just quoted, 
and the impoit of the epigjpm beloie us, that the 

189 



iMpigrams 

And still thy sonis of soft BathylLi bloom, 
Green as the ivy(ound thy mouldering tomb. 
Noi ,yet has death Obscuied thy flic of love, 
For still it lights^thee through the elysian 
grove ; , 

Where di earns are thine, that bles^ th* elect 
alone, 

And VvRus calls thee e\en in death hei own ! 

f 

woiksdl ^\nticie<in welt* ptilcct in tlit* times of<i 
.Simomiics cind Aiitipalci. Ohsopaus, tlu* tom- 
niLiitatoi iuMe, appeals to LXiilt in theii ilestiiic- 
tion, and, telling us they weie Iiuined liy tlie 
bishops and patiiaidis, lie ulds, “ net sane id 
neeiiuiccjuam ie(eiunt,” attiibuting to ihis out- 
lagc an ertect wliith it could not possibly ha\e 
piodiice*d. * 



Epigram^ 


Tor ATTOT, uri: t<)5 atton. 

m 

ScrXG, TiK^ow TTapa Xifov AvaKpciovTOS 
afi€i./3wv, 

Et Tt TO# €K PlpXuW €/XO)l' 0</)c\o<;, 

Sttcio’ov c/xr; (rTroSt')/, fFTrctcroi' yayo^, a^po. 
K€V 0LV(0 ^ 

OiTTea yrjOy(r€ rafni l oT/^o/Aeva, 

*Us o AiOVV(rov /AC/XfX^/fici'ov oixtfrt ko)/xos‘, 

*Q? o <l>L\aKprjTov (rvvTpiKfin^ appoi'tyj^y 
M>/8f KaratjiOipcvo^ J5aK;^oi' 8t;^a toutoi' 

VTrotcro) 

Toe ycvtrj ^coottioe xwpov oc^ttXo/xcEOE. 

Oh stranj^cr ! if Anacrcc)n\s shell 
ItJ^s ever taught th\ heart to swell 
With passion\s throb or pleasure^s si^h, 

1 n pity turn, as wandering; nigh, 

’I'he spirit of Anacreon is siippohefl to ytter 
these ver.ses from the tomb,- .simewhat ‘‘ mutatus 
.'ll 'llo," at least in simplicity if expression. 

. . . //' Anacreon t Jit ll ^ 

Has cur t/ny he9rl to Avcll^ etc. ] We may 

guess from the wordsS c/awe, i.hat 
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i Epigrams 

And drop thy loblet^s richest tear 
In tcndcrest li|,ation here ! 

I ^ 

Anacreon was not merely a writer of hillets-doux, 
as some French critic's ha\e called him. Among‘‘t 
thu e, M. Fevre, with all his profL*s«!ed ad- 
miration. has given oiir poet a character by no 
means of an elevated cast 

Ausm ( \‘st pour cela cjue la posterife 
L*a toujours jiistement d'age en‘age chante 
C’cjmme un lianc gogiienaul, ami de goinfierie, 
jVnii dc biliets-doiix it de badinnie. 

See the MTses pielaced to his Polif (hus. This 
is unlike the language ot *rheociitus, to whom 
-Vnacieon is indebted loi the following simple 
eiilogium — 

( 

Kli \N \Kin: 0 NT 02 \NAlMVVr\. 

Oaffai TQv ai^Spiarra rorroy, to 
OTTTOiSa, Kai ewav fs oikov 

■ XuaKp^^ovTos iiKov (idov (V Tfw, 

TLjy TTpoaO" ti Ti wepieoov lodoTroao^, 
jrpoa-Otii Se xd'Tt ron vfOKriJ/ aStrOf 
</)cts arpfsew^ oXoi' tov av5pa. 

Upon thk oi Av.vi’RLO.n, 

Stranger! wlio iKar .his skitue chaiu^e to roim, 
^t awhile yuui ^'udious eyes engage ; 
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Epigrairjp^ 

So shall m) sleeping nshts thiill 
With Msions of injo) mi.lt still. 

Not t\tn in death* can 1 icsign 
The lestal joys that onar wcie miru, 
tVh( n Iliiniony puisuM niy 
And Bacchus w inton’d to ni) li\s. 

Oh ' d delight could th iini no inou, 

If ill the gobht’s hhs wt u o’ti, 

J hat )ou m t) si) utuinin^ t* \ iii home 
I \c set n the im ija 1 the 1 1 1 iii s ige , 

Bistol tile h luU \vh> ’etk tli Mu i s pi^t 
flien if you ill, I lut stnplui^s 1 >\ il liim 
ssell 

'\ou tell them ill lit wis iiid aptly till 

I have enelt isouutl to d > jiistii to the simplitit) 
oi this insetiptioii hyundiriii^ it is litirilly I 
bilie\e, as i mi si ti nisi ition will illovv 

• • 

An I h j tf f oH t t h t t t ^^‘1 Thus 
Simonides in ill itli t ol Ins ipitaplis t>n offr 
p<Kt — 

Kat fiiv Oft Tf77ot vorepij op^roy, //y o yrpai%s 
Aaporrpou poXaKojv ciricep ek aTOfJLarwp 

Let vines in clustering hcajit) wrt ith d 
Drop all their treisures on his ht«d, 

Whose lipi> i dew of*swcemess hriath d, 

Richer thin vine hith '\er shed ' 
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Epigrams 

When f.ite ha'^ once our doom dccreeil, 

Then dying v ould he death indeed ; 

Noi could I think, iinhlest by wine, 

Divinity itself divine ! 

An I Jliiithut nt.intonJ to mjj etc.] The 

otigin.il hell' i'> coriuptcd , the line 6 Aioi'i'iroe, 
etc., IS iinintelli^ihle 

Hii'iii k’s emiiuiation impioMs the sense, but I 
doubt li it can be comnuiided lor ehgance. 
leads tlu line thiis-- 

w? 0 Aicef't (Toio \(\a<rfX€t'Of ovirort Ktafoap 

^stt Hiiiiuk, -/«.// tii rttit. Pt t. (ht,, \ol, ii.). 
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Epigrams 

TOT ATTOT, EIS T<^' ATTOX. 

ETAETw ci» <l>Oifi€vot(rirf ^AvttKpmVy taSXa 
wovrfa-a^ 

cv'Sci S* 17 y\vK€prf lOJKTtXaXos iHiOapa^ , 
€vS€i Kai pt/Mrp8i$, TO UoOwv eap^ w (tv 
fiiXur^iov, 

PapftiT^ (tv£Kpovor vcKTap ti'up/uH'Lor. 
»_jjiO€fov yap M/joiTo? c</»i'V trKOTro^' C9 <rc 
povvov 

To^a T€ Kai irKokia^; tipper cK>//:^oA<a9. 

At length thy golden houis h,i\e wingM 
their flight, 

And drowsy death that ejiTuI steejH*ih ; 
Thy harp, th.»t whisper’d through each 
lingering niglit, 

N»w mutely in ol)li\ion sU-epetli ! 

77/y //./;/», ih.tt tfnow^h niih /i/f\rrt invr nii'/iff 

etc.] In another of these poems, ‘‘the ni;rhtly- 
speaking lyre ” of the hard is lepreseiUeil a'.^not 
yet silent even after his deatli. ' 

wt 6 tfuXaKprp-Q^ Tf xai oit/OfJaprj^ tpiXoKiopo^ 

iravvvxios Kpovof} riiv piioiraioa 

fit \vSKptQVTO.» 

^ ^ Druiick ha^ xpow * ; hut liic coinmun 

better suits a clclaclicd quotation. 
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Epigrams ^ 

She too, foi wh/m that hn’p piofuscly shed 
The purest nfetar ot us numbers,. 

Sh6, the young spiing*’ of thy debircs, hath 
Hed, 

'Ami with hei blest Anacieon iliiml)crs! 

J o iKUHty’s smiU and wiiu s dilijrhf, 

I o |o)s lit lo\ d on t nth ‘»i) \\t II 
s 11 slidl his spiiif, ill rlu 

Attiiiu tilt wild, undslull’ 

SJi , Mi '/ My /»/; , tti ] Till 

oiiginil, TO llot^wv fa/i, is hiiutilul Wl regrit 
tint sudi priisi should ht liiishul so piiposti^r- 
ou^ly and itil tint the poets mistic s Eurypyle 
Mould ha\c disintd it hitrn Ilci name ha*) 
hull teild us h) Mih 11,11 IS alu idi cpiotid and 
in inorlu 1 ipignm b) \ntipitti 

I 7pa (U ^(p^ouf i ourti tv ajj-uacro oi \om atioois, 
aiOi TTui \nrapr)s avOo^ iwtpOt ^0/1779, 

77 f 7 r/K )5 Til /»! 71 l XtJJ ’'tTpafJLUflO’i , 

Long mi) thi n)mph atound tint pli), 
£unp)ii, thy soul sdi silt, 
basking liii In lutits m the 1 ly 

i lilt lights thiiu IMS* dissohing fiit I 

8ing of her sniil 's bi witching povvei, 

Hu euM) gr>itt that warms and blissts , 

Sing of hu brow s luxuriant flower, 

The beaming glory of hei tresses. 



fepigram^ 

Faicwell I thou had\t a pvisic toi c\eiy datt 
That mighty Lo\e couliv&cattu from his 
quiver ; 

And each new beauty tounfl in thee a heart, 
Which thou, with all thy heast and so«l, 
didst s;i\c ht r ' 

I Ik (xpiiHSKMi lui avtfui \o/o;s, ‘ ilu flowti 
oi the hair,' is lAirowi 1 iuMn Viiuuoii liinistir, 
appeals hy i ii i^iiu iit o( tlu p ut |)usii\iil m 
htohius \.w(K(tfa.so aTra\y}S uf.it f i 

/A /it tn t I ft i im! i ,it( j J luis siy-* 
Brunck, in tlu piolo/uc m tin. s tn / P > 
m * — 

Caiitiu i rill IS Pi^i-isiium nutii 
•‘Mtlos is th( usiiil K idin^r m Miis Inn iinl 
Casaubnn his (hhn<Uil it hut mitii ’ is I 
think, miuh inou spiiitid 

I X m-i lU (h hi It f / ; ////;/( fi I 

(TNOTTOr * (Opll III IlltUII not [X < u 

latoi IS Uiiin Ml) i iIm i) intiipiit it * 

\iiirtiiiius Oh Opu us upon this p iss < nn 
tnvts tti indiil)i US with i iitrh istiolo^n il 
wisdom, and f ilks in t styh of liaiiud si itnl il 
about VciUM, ‘‘mall posita tiaii Mute in ilomo 
Saturn! ’ * 

^ Ami tft/i /i#'t h nth/ j uni 9i ih a h trl^ 1 1« | 

7 his couplet IS not uthiiwrsu warranted by Jie 
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Epigrams 

original f than as /it Hilate*: the thought which 
AntipatiT han figiiati\ely expressed. 

Cfitiab, of Athens, pays a tribute to the 
legitimate gallantry of Anacreon, calling him, 
with elegant conciseness, ^jvpaiktav T}ir€poir€Vfia. 
f q ^ 

Toif dt yvvaKtitov fieXfUiv irXetai^ra iror oi5ar, 
'Hfii'p At^aKpeioi/ra,' T<wr 'hAXa5*'aPifyei', 

!l’i />iro<rtu)i/ tptfliajja. yiuaikojv r^wepovcvua^ 

I'cos gave to Oietci lui tiiasi*.e, 

Sage \nactcnn, sag* in loving: 

Fondly weaving lavs of phasnrt 

Foi the mauls who blush'd appniviiig 

When 111 nightly banqui'ts sporting, 

Wheie’s tlu guest could ever fly him ? 

W’heii with love’s seduction touiting, 

Wheic’s the n/piph could e'er deny him ? 

1 1 luis S, alnjcr, in hisdedic itoiy verses ti> Konsard — 

111 uuUis, su v\il‘H|iuis, iluk is An icreun. 
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NOTI;S 

ODE 1 

This ckIc is ihe first of the seiies in the Vatican 
manuscript, which attiihutes it to no othei poet 
than Anacreon. ^'1 hey wlio asset t tlut the nianii- 
i^cript imputes it to Hasilms ha\( lx eii misled hy 
the wolds Toi ai'roi* fiairiXiKm in the mai^in, 
which aie meiely intended ns a title to the 
followin^r ode, Wluthei it he the piodiiction of 
Anacreon or not, it has all the leatuies of anch'iit 
simplicity, and is a beautiful imitation of the 
poet's happiest manner. 

Spat lit d m hn tj j *J fit.. 

Though the milt (>f lofl d Mte.\ •* How could he 
know at the^first look « says Ua vtei , tliat the pi>et 
was 5»\fF»i;osV " Th'Te ate snuly many tell-tales 
of this pifipetisity; and the lollowin^ aie tl)^- 
indices, which the physioj^nomist «;ives. ilesci ib- 
iiijr a disposition peihaps not unlike that of 
Anacreon: O0(/aX;L/ot K\v\oynvoi^ Kvuainovrts cit 
aiVott, ets at/ifiobiffia hai iviraOtiav f irroiyi^rai. oerc 
66 a5(K0(| ovT€ KaKovpyoij ourt^vatu^ 0ai’\);t, ovrt 
afiovaot {Adumuntius), *‘'J'hefeyes thiit are humid 
and fluctuating show a propensity to pleasure and 
love ; they bespeak too a mind of integrity and 
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Notes 


benefictnce, a f|^cr#ro«>ity of disposition, and a 
genius lor poetr) '▼ 

Bi^tista Potta tclb us s«me strange opinions of 
the ancient ph) iingnomists on this subject, their 
reasons for which win curious, and perhaps not 
alt/«gLther ftnciinl (vifk Phytwg, now, Johan, 
Uuptist I 

1 it I th '"tti '//. '’ihri ttm t t-im 

lit It i i if him itc ] Philostiitu** has the same 
thouj’lit in ont of Ins \tpu)TLKa uruie ht spiaks o^ 
tin II land whiih he had smt to ins mistufcs 
lit lio\\ci TL Xei/ava 

at TiirtpyjtOVf pii/Mn irinovTa fo6wy fiouoif aWa eat 
(Toi “11 thou ait inclined to gtatif) thy lover* 
suid him huk the timains t)f the gailand, no 
longer bitathing ol roses onl) but of thee!*’ 
\Wiich putt) (ofUMt is boirowid as the author 
of tin (h ! t unuiks) in a well-known little 
song ol 15i II loiistui s 

* Hut *hoii tin lion didst onh I le ' h< . t 
\iul Ol nf It I u k to nu 
Siiue whin it look> ind snu IN 1 s\m n. 

Not ol itsell hut tlm ’ 

,!ni If * I f I if I t ’■t ] 1 his idia, as 

laingepiei le It mai ks omiis m in e pigi im of the^ 
seseiith hook of tiu tAnthologi i 

Lftorf /tJi ir^iioiA 111 vf<rraoi<ra Xriptiif\w 

\a0p7} ToistCtA% apiptfia\i artitayoiSf 
Hip o\<ioi^ Sairrti /** 

200 



Notes 


While I unconscious qiurtVl my wint. 

Twas th«.n thy hngiM s^ly stole 
Upon my hrow th^ wri^th ot thiiits 
Whicli titici Ins piidihnM ill niy soul 

^ • 

ODL 11 

PtcLnt/t ilu Aril / / /// }ii J fhe aniunts 
prescribed tnrain laws of dunking at tluii 
fistisals, for an uioimf of wliith hil thi loin- 
mciitators knyuonhin it* tiu sy nifiosi m li, 
masti r ot tin fistivil Mum rruulitul luoid 
iiig li) tliosi who ioiiMilii t TTtWa OiOfuov d** m 
ins ti Sion of f/ccr/iou Mir*\\o'i 

ODK rii 

La Fossj ha*! thought piopir to h nothin this 
poem hy constdi lahlc intt i pol itioiu of his own 
which lu thinks an iiwlispi ns ihlj mussiiy to 
the lompKrion ol tin (hsiiiprion 

ODP l\ 

rifis »»(li ^ulu-i ( o lliiin ti 11 n wt pill itiHii 

at an t nti rt iinitu nt wluu lu wi pn * nt 

Ji'hile n *nif // hj If t h ft / i *i ] I Ills* 
availiil niysclf Inieof tin uhlirionii lim gnto iii 
tin ViCuan nuniisctipC whnli lu\i not hith k 
turalely iiisirtitl in iny of tIu oidiiiary uiitiiiiu 
lioirjaojf apiri\ois fioi 
Kat fioTfti ar Kaj ai 
$ Kai fiaLifSnai r%iyu>ffai. 

Jloict dt \rfvoy* uitfoi , 

201 



Notes 


Arji^cSarat iraroivrar, 
Towtiari'/joi'j 7c\wrTas, 
Kai eroi'j epufraft 

Kai KrOeprfi' yrXcifffai'f 
'i)pov*Ka\uf AvaiUf 
• Kpura k' WfppoSirrjp. 


ODE V 

Drgfn thinks that this ode if a more modern 
imitatinii of tlie precedin|j. 'J'licre is a poem 
Cadius Cultagninus, in the manner of hotlt, where 
lie givvvS instructions about the making of a ring. 
'Tornaliis annulum mihi 
Et lalire, et aptt. et lommode, etc. etc. 

/.<*/ Lovr he then ^ toithottl h'n arnn^ etc.J Thus 
Sannazaro in the eclogue <»f nelC Ai.adia-^ 

Vegnan li vaghi Amori 
Seiiza fiammelle. «» ^trali, 

Scheiz.iiuIo insieme pargoletfi e niidi. 

Fluttering on the bii>y wing, 

A tiain ol naked C'upitN came. 

Sptirtiiig around in liarmlc'-s ring. 

Without a d.irt, without a flame. 

And thus in the J'eneris — 

Ite nympjia:, po'^ilt arma. feriatus est amor. 
Lovc^||||pisarm'd-\e nyfnphs, in sifety stray, 
Your bosom' now may boast a holiday ! 
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Bui ah / if ihtrr Aptlh tajj/s^ 

I tremltlf ^or iht r*)t^ allusion to the 

fahle that Apollo hail, kille^l hi^ hrlovcil hoy 
Hyacinth, whih* playinjr with him at tpmitH. 
** This (says M. I.a Fosse; i^assurcilly the sense 
of the text, anil it cannot ailmit of ai\|' other.’** 

The Itali#n translators, to save thenpiselves the 
trouhle of a note, liave taken the liberty of making 
Anacreon himself explain this fahle. Tints Salviiii, 
the must literal af any ol them 

Ma eon lor non ^niochi Apollo; 

C’he in fiei«» risio 
Col iluro ilisro 
A tiiacinto rtano il rollo. 

ODK VI 

'1‘his beautiful fiction, which the comnn*ntati>rH 
have attributed to Julian, a loyal poet, the Vatican 
MS. pronounces to be the genuine (ifTspiiiijj of 
Ana^eon. it lius, indeed, ail rlie feaiuies of the 
parent — 

et lacile insciis 
Nosritetui ah omnibus. 

ll'hiif ii/i exultf rox'' 'iv.n tcufmiii, 

J fmttul the urchin HujnJ ilvtpuur. j 'I his idi a is 
prettily imitated in the followinj( epigram by 
Andreas Naugcrius — t ^ 

Florentes d]^m forte varans iRea Hyella per hortos 

'iexit odoratis lilia cana I’osis, 
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Ecce ro^as inter latitantLin in\cnit Vmoitni 
£t simul annexif flonbus impluuit 
Luctatiii primo, ct centtaaiitentihus aJis 
Indomitub tentat soheit vincla puei 
Mox iibi lactcolis ef dij^nis mitit pipillas 
Vidit tt oFi ipsos nata moecreDtos, 
Impositosqut com i ambrosios ut senti*- odorts 
Quosciiic diti mtssL bcatu*' Aribs 

me i, cju lit novum tibi m ltd, V.morcm, 
Impel 1 » sides hxe eiit ipti met 

As fill Hvella, thiouj;li the bloom) giovc, 

A wieath of miiiy minj^led flow ids wove, 

Within I lose a sleipin^ Love »*he found, 

And in the twistid witaths the i)ib) bound 
\wliile he stiiip^^led and impatient tiled 
io Im ik the losy bonds the virjjin tied 
But whin lie siw i bonom s iidiint swell, 

Hd ieitUKs wluii till e)e o( fovi in ijrlit dwell , 
\nd i 111 j, lit th imbioMil ilniisol hti bin 
Riili IS tin I n ithin^s of \ribiin in , 

‘Oh’ motiui Vtiuis Slid the t iptui d child, 

B) chnms of inoii thin nioi t il bloom heguil d,) 
(to Seek inotliei I o) thou t lost thine own, 
Hyella s nms shill now be Cupid s thione' ’ 

I his epi^i im ol Niu^irius is imitated by 
Lodovieo Dolce in i poem bi ginning— 

Mentro raeeogliV hot uno, hoi altio fiore 
Vieini i un no in ehiale et lucid t»onde 
Lidia, etc etc 
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ODE VII 


Alberti has imitatctl this ocit in i poim 
beginning — 

Nisa mi diet t Clot i 
Firsi, til St piif itglio 


tV'/uihti ^ elute hii tin I m / hut 
1 m ture I n tth r In n t t ] Iltiii y Sti plu ll 
vciy justly umiiks tin iit^ligtiut of 

expression in tlie oii^iiiil lieu 

L7W ras K tas 
1 tr iiriv fiT aTrr}\0oi 
()( K oiSa 

And Longtpitirt his iddiictd liom ( atulliis whit 
ht thinks isiinilii instinct oi this simplinry ol 
manntt — 

Ipst qiiis Sit 11 lum sit in hon sit id t|iioc|iu 
luseit 

1 ongtpit yt was a id ciitic but ptihijis tlit 
line which in his selected is a specimen of acne 
Itssntss not vci) (omnundililc Vt tin simi timt 
i confess tint none of the I itin poets hiM ever 
appeared t) mt so capable oi imititing thi giaces 
of Anacreon as Cituilus if he had not lilowed a 
depraved imagination to nutiy him so often into 
mere vulgar licentiousnt Si . 

i 77iat still death apff t hern irti , 

7 « of lift art suertir, deu r ] Pontanus f as 
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a very delicate thought upon the ^subject of old 
age- 

Qyid rides, Mationa?* senem quid temnis 
amantem ? , 

Quisquis amat nulla est conditione senex. 

Why do you scorn my want of youth, 

And with a smile my brow behold ? 

Lady dear ! believe this truth, 

'riiat lu* who loves cannot be old. 

f. 

ODE vni 

“’riie German poet Lessing has imitated this 
ode, vol. i. p. 24 " (Degen ; (iail, Dc EdttiMiihus), 

Baxter conjectures that this was written upon 
the occasion of our poet’s returning the money to 
polycrates, according to the anecdote in Stobxus, 

J t iif't' no! fur the state 

Of Persia's ////jr, etc.] ‘‘Tliere is a fragment of 
Archilochus in Plutarch, ‘ De trancjuitlitate animi,* 
which our poet has very closely imitated here; it 
begins — 

‘ On fioi ra Tnyfu; tov 7ro\i»xp"<ron /urXa ” (Barnes), 
In one of the monkisii imitators of Anacreon we 
find the same thought — 

cpwrw, 

Tt ffoi OeXfis ycvtadai ; 

GeXet? Tvyew ra xat ra. 

Be mine the rit h perftsmes ifiat fuiVj 

To cool and scent my locks f sno’W.'^ In the original, 
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fivfuntfi Karapprx^iy iVijpijv. On account of this 
idea of perfumiiifr the heaid, Conieiius de Pauw 
pronounces the whole o^e to ^e the spurious pro* 
duction of some lascivious monk, who was nurtin^ 
his beard with unguents, ^ut he should have 
known that this was an ancient Eas^*rn custqpn, 
which, if may believe Saxary, still exists: 

Vous voyez, monsieui (says this traveller), quo 
I'usagc antique de se pailumer la tete et la baihe,* 
celcbrc par le (••opliete Roi. subsiste encore de 
Nios jtmrs’’ ( lettre 12). Saxary likewise cites 
this very ode of Anacre<iii. Aiigeiiaiius has not 
thought the idea inconsistent, having introduced 
it in the following lines > 

Hare mihi cura, rosis et cingere tempora myrto, 

£t curas multo delapidare mero. 

Hare mihi cura, comas et hurham tingere succo 
Assyrio et dulci contiiiuare jocos. 

'I'his be my care, to wreathe my hiow with floxvers, 
'I'o ilrenchjiny sot rows in the ample howl : 
'Tojpoiir rich peifume» oVr my heaid in showers. 
And give full loo^e to mirth and joy of soul ! • 

ODE IX 

The poet is here in a frenzy of enjoyment, and 
it is indeed ‘‘amabilis insania** — 

Futor di poesia, 

Di lascivia, e di v^no, 

t “Sicut un^iierituin in capite quod descendit in bnrbam 
Anronib Paeaume 133." 

207 



Notes 


TriDlicato furore, 

Bjcco, Apollo, Lt Amorc 

{/it till CdViltet J[fntno). 

This IS truly, as^Scaligti expresses it — 

. . . Insdiiiu dulcc 

tt sapidiiin lurcic furore m 

« 

ODL X 

Ihis (id( IS addti*kscd to a swallow 1 findlioiu 
IXgcii and iioni (*aii s index 'chat the German 
poet Wtisse has imitated it. SJutz LinUf li^ 
II (arm 5, tint KamKr also has imitated it. 
Lip Blumtnhs< ^\ih, iv p 335, and some others 
(sie Gail, Ih F hi iomhus) 

We aie heie uleirtd hy IXjj^en to that dull book, 
77 / Fpntlts tf Ahiphiun^ tenth epistli , third 
i)ook. where lophon complains to Eraston of 
htinjr wakened hy the trowing of a cock from 
his \ ision oi I lehcs 

S/Z/y -( iZZ/r/ , p! utnr etc ] ^1 he locjnacity 
ol the swallow was pieneibialistd , thus Vico- 
Stiatus — 

El TO iriiex<if^ iroWa eai Tax*ws \a\cLV 
m \ {u Tov <pfjOV€iv wapaiTquov, ai 
EXc^oi't’ av i](xu}v (r(iJ(ppovc<TT€pai iroXie 

If in prating fiom morning till night 
A sjign of oi* wisdom there he, 

The* swallows «irewi'tur by righj. 

For the} prattle much faster than we. 
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Ofy at Teteus dtdy cf o//, etc ] Modern poetry 
has confirmed the name of Philomel upon the 
nightingale ; but many^ resp^^ctable authorities 
among the ancients assigned this metamotphose 
to Progne, and made PhilomPl the swallow, as 
Anacreon does here. 


OnE XI 

It is difficult t<» piisetve with any grace the 
nartatise simpliriay ol this ode. and the humour 
• « the turn with whith it concludes. I led, 
indeed, that the translation must appiai \apid, li 
iu)t hidicious, to an Englisii leulei 

And I i«//i no lonfTtt Ittp 

LtUU godfy 7v/io mtndtf dc /; 'J I have not 
literally rendered the epithet irai’TOfu kto ^ il it 
has any meaning here, it is oin^ pi i haps, better 
omitted. 

I mini bum •with iiatm dture^ 

Or ^lOUn mtft boif ~ m i/o/uAr fm Fiom this 
Longepierre conjectures that, whatevei Anacreon 
might say, he h It somctimis the iiiLomenieiKu ol * 
old age, and here solicits from the powci of I,o\c 
a warmth which he could no longet expect item 
Nature. 

ODE XII 

Theif iell haiv Atji/Sj wild ivith If^n , , 

Beams iht mount and haftnitd firovt 'Phere aie 
many ontradictory stories of the loves of Cybde 
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and Atyfi. It is certain that he was mutilated* 
but whether by Kis own tuiy oi Cybtle's jealousy, 
is a point upon which authors aie not agreed. 

Cijinl *f tumt fit h '•lit at out A etc.] 1 have here 
adopted the acctntuation which Eli is Andreas 
gives to Cybcle — 

In montibus Cybcltn 
Magno oiians boatu 

Oft iuuy In/ Clirot etc] 'Ihis 

fountain vs as in a giovt, consccrattd to Apollo, 
and situated httwccii Colophon and Lebedos, in 
Ionia Ihe god had an oiacle thtie. .Scaligcr 
thus alludes to it in his itutn/itn t — 

Stmtl ut toncitus astio, 

Vtluti qui Clatias aqu„s 

Ehihcu loquiccs, 

yuo plus (anunt, plura volunt. 

Ji'liile foitinr r luuft^ etc.] Spalctti has quite 
mistaken the impoit of hoptirOti^ as applied to 
the poets mistitss- -•* Me i ^atlgatu^ arnica;”— 
thus intcipicting it in a sense which must want 
eithei dclicac) or gdl intiy , if not. perhaps, both. 


ODE xni 

Ami iijiat tltd 7 I ntlurdwft di ^ 

I took to t’tfrSf undaunted^ /oo:] I ongep'cire has 
heic quoted an epigram ftom the Anthologia, in 
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which the poet assumes Reason as the armour 
against Love. 

OvXifffjMi Tpoi epura rarfu <rmpvoi<TL Xo^iifffJLOV^ 
()l'5e juc PtMjtTft, fiovoi ttov^poi tm* 

Oyaros S' aOayaru) trvytXmrouai’ r)u St fiorjOov 
Ra^x®*' *\V' uoyo\ 7r/>os or’ fyu>%vya/iiai :• 

With Ri-usoi! I rover my liieast as a shieltl, 

And fearlessly me< t litth Lost in tiu fiLld: 

Thus fighting liis godsliip, 1 11 neVi he dismay'd : 
But if Bacchus should cmi atlvance to his aid, 
T^vlas ! then, unahh to combat the two. 
Unfoitunatc waitior. what should 1 do.-' 

I'liis idea of the ii lesistihility oi Cupid and 
Bacchus united is delicately cxpicssid in an 
Italian poem, which is so tiul) Anaiuontic that 
its introduction heie may he pardoruii. It is an 
imitation, indeed, of oui poct's^ixth ode. 

Lavossi Amore in cpul vicino fiume 
Ove giuro ^I’astoi , rlie hevend' lo 
B?vei le (Tamme, aiizi I'istcsso Uio, 

Ch'or con riiumide piume 
Lascivetto mi sciui/.a al cor intoino. 

Ma che ^arei s'lo lo hevissi un gioino. 

Bacco, nel tuo lic|uore ? 

Sarei, piu che non sono ehio d'Amoie 
The urchin oi the how and (|ui\ci 
Was bathing in a neighho^ning iivti, 
j Where, a| I drank on yester-eve, 
(.'hepherd-youth, the tale believe,^ 
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'Twas not a cooling, crystal draught, 

"rwas liquid flame 1 madly quafPd ; 

, For Love was ^n thu rippling tide, 

1 felt him to my hosom glide; 

And now the wily, wanton minion 
' Plays found my heart with restless pinion. 

A day it was of fatal star, i 
But ah, ’twere even more fatal far, 

If, Bacclius, in thy cup of Are. 

1 iound this fliittVing, young desire; 

'riu'ii. then indeed my soul would prove, 
Ev‘n more than t‘\er, drunk with love! 

lutvin^ ttwiv no ol/hr 

lit' shot himself info mtf //a/W/J Drydeil has 
parodied tins thought in the following extrava- 
gant lines - 

, . '. I'm all o'er Love ; 

Nay, I am Love, Love shot, and shot so fast, 

He shot himself into my breast at last. 


ODE XIV 

The poet in this catalogue of his mistresses 
means nothing more than, hy a lively hyperbole, 
to inform us that his heart, unfettered by any 
one object, was Avarm with devotion tow'ards the 
sex in general. Cowley is indebted to this ode 
for the hiiu of liis ballad, called The Chronicle \ 
and tlie learned Menage has imitated it in a Greek 
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Anacreontic, which has so much ease and spirit 
that the reaclcr may not he lii^pleaslHl at seeinj^ it 
here — 

IIPO^' BIltNA. 

Ki a\<Tetay ra tfivWa, 

\(Lfi(jiviov^ Tf rroiait 
Kt t^fKTos aaTfia wai^ra, 

T< 

'AX«r Tf hr/narwSff, 

Svurj, apiOfjifiv^ 

Kai roi'S tfxov^ f/tutraf 
Avvrj, Ihwv, apiO /iuiv. 

KopTjv, 7i»i^atva, \r}pai’^ 

^pLiKpr}Vy Mca-rjif^ .Me7ttrr>/i', 

A(VKriv T( Kai MfXati'ai', 

Optiadas Sairaiai 
SrfpTfi'Sas Tf ira<Ttt?* 

(J <roi 0tXo7 f/n\r)(rr. 

]latfTU}lf hOpOS flfV ffTTlV. 

\lfT7fV PfUlf Kpojrut'^ 

AeffTTOivav \ff»pooiTi^p^ 

Xpi><T7}Vj Ka,\r]t'f y\vKftav^ 

KpaafMiav, ToOtivrjv, 

Aft fiOPTjv ffnXijfTaL 
E7W7C fiTj dovaip.rjv. 

Tell the foliaf^e of the woods, 

Tell the billows the Hoods, 

Numbv midnight's starry store, 

And the sands that crowd the shore, 
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r*un, my Dion, thou mij^t roiint 
Of m) lo\ts the \ ist amount 
I vt btm loving. a\l my ili)s. 

Mail) n)mjVis inmiii) wa)s. 
Vngiii mild and \Mi(. 

1 M ficiii doting ill ni) lifi 
\iinU NiKids n\ inphs of linintains 
< loildt iiul mountains 

I III ind i u It mi sm illj 

Sis 1 swi II I \ i lo\ d t*um ill ’ 

S )on w IS t\ti) jiissi »n ovci 
I w IS but till m >imnt s Io\li , 

Oil ’ I m siuh i lining ill 
lint till (Juiin of 1 ini hi i self 
1 h >ugh sill pi utisd ill III I wilts, 
kos) hliisliis NMi ithid smili 
All 111 I 1 1 \ut) s pioud null iMHii 
( Old 1 not ( h III! m) hi lit ioi on 


( I f m ti th / f it • 

/ M/ frtf 111 ] I III-. flJ^Ull is (lllld hi 
ihitoiuniis till Impossil li (aoiiaroi and i«s 
111) fiii{utiitl) mull list id in poiti) 1 hi 
imitoi) \Mitiis hivi I \h instill a woild of 
imigeiy h) it to ixpiiss tin intinitc luimhei ui 
kissts nhicli till) itqniii ftom the lips of thtir 
mistrissts III thi Ci^'ullus lid tlu way 
« 

— Qnam «idii i miilt*i, cum ta tt nox, 
rnitiMis lionitiiiim \idint amores . 
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Tam t( basta mu lea ha*iiaic 
Vesano flatly, tt supci. Catullo cst 
Qua ntc ptinumt^ait Anio‘!i 
Possinr nil m ili last lu^ri Imi^iia 

(i iini 7) 

\s m^n> sttllii t\ts of 
As thiouKli tilt silt lit u i*.tt ol 
Gazing upon this woihi of sh ult , 

Witniss s<^i stiitf )ourh and mud. 

Who 1 III Is thou ind fond is I, 

In stohn jo)s tnimoui d lu 
So minj kisses lit I slumhti, 

Upon those dtw hiiglit lips I II mimhi 1 
So mill) kisses SM shill (oiinr, 

Cn\y tan luvtt tell t!i imoiinr 
No toni^’ue shill hid the sum hut mini 
No lips sh ill f ISC in ite li^it thine ’ 

In the f m i Cniulhtn (iii , 

JVh te I eh ountl Si ~e /// n\ / ^ , e tc ] Corinth 
was t'fi) fimous for the ht uif) iiid iiumiui of 
Its com ttz tils Venn w is the deit) piiiuipall)^ 
worshipped If) the pe iple, and the 11 constant 
pra)ti was tint the. iriids should inciease the 
number of he 1 woishippeis We may piieTive 
from the. applic ition of the verb KopivOiaCnv in 
Aristophanes that tht iiibiicit) of the CoriiithiaiiH 
had become proverbial. 

'^7'h /c, tn nymphs (hvme, 

Dangtsaus to a soul hie mtne '] ‘ With justoc 
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has the poet attributed beauty to the women of 
Greece ” (Degen). 

M. De Fauw, tlu*-authtir of Dhs^rtatioHs upon the 
Greeks^ is of a (li(rtj»-eiit opinion : he thinks that, 
by a rapricioiis partiality of nature, the other sex 
ha'l all tin? beauty ; and l»y this supposition 
endeavours to account foi a very ^inj^ular depra. 
vation of instinct among that peoi)le. 

Gades \oar*}ty d.sitin^ Z/i////;] iTlie (hulitanian 
girls were like the B.ihulieies of iiulia. whosec 
dances aie tints descrilied l>y a French author: 

Les danses .soiit pies({iie touted des pantomimes 
d*amour ; le plan, le dessein, les attitudes, les 
mesures, les sons et les cadences de ces ballets, 
tout respire cette passion et en exprime les 
voluptes et les fiireurs” (Raynal, Hhtoire du 
Comma ce des Europe dom les deux I /ides')* 

'i'he music of the Gaditaniaii females had all 
the voluptuous character of their dancing, as 
appears fiom Martial — ’ • 

Cantica qiii Nili. qui Gaditana susurrat 

(lib. iii. epig. 63). 

Li^idovic Ariosto had this ode of our bard in his 
mind when he wrote his poem “ De diversis 
amoribus ” (see the Anthido^hi Itidorum), 

ODE *XV 

The dove oi Anacieon, bearing a letter from 
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the poet to hio mistress, is met hy a stninf^er, 
with wliom this Jiulogue is imaginetl. 

The ancients m;ut& us# of lettcr-carjyin^f 
pigeons when they went ^any distance from 
home, as the most certain means t)f conveying 
intelligence back. That tetuler tioffiestic attMch- 
ment whi?h attracts this ilelicate little bird 
through every ilanger ami dirticulty, till it hettles 
in its native nest, affouls to the author of 77v 
Plciiiurcs uf a tine anil interesting ex- 

emplificatiun of his subject - 

Led hy what chart, tiaiisports the timid dove 
The wreaths of conquest, or the vows of love ? 
(see the poem). Daniel Heinsius in speaking of 
Dousa, who adopted this method at the siege of 
Leyden, expresses a similar sentiment - 
Quo patria: non t'Midit amor ?• Maiulata referre 
Postquam hominem ne<piiit mittere, misit avem. 
Fuller tells us that at the siege of .feriisulem 
the Christialis intercepted a letter tied to the legs 
of a dove, in which the Persian emperor promised 
assistance to the besieged (Hoh/ cap. 2^, 

hook i.). 

nvhttse f//c hat madden'd manij^ etc.] For 
TVfHivvov ill the original, Zeuiie and Sclineidcr 
conjecture that we should read rvpavvov, in 
allusion to the strong influence which this object 
V his lovt#held over the mind uf Polycrates (sec 
Degen), 
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V emu ^ for a hymn f love, 

IVarbled in her votive ^rove, etc.] “This passage 
is ini^aluahle, and I ds notVhink that anything so 
beautiful or so delicaje has ever been said. What 
an idea does it give of the poetry of tlie man, from 
whom Veiui-^ herself, tl;e mother of the Graces 
and the Pleasures, purchases a little ifymn with 
one of her favourite doves! ” fLongepierre^'. 

De Puuw objects to the authenticity of this ode, 
because it makes Anacreon his (*\Vn panegyrist ; 
but poets have a licence for praising themselves, 
which, with some indeed, may be considered as 
comprised under their general privilege of 
fiction. 


ODE XVI 

'I’his ode and the ifexf maybe called companion- 
pictures ; they are highly finished, and give ua 
an excellent idea of the taste of the ancients in 
beauty. Fr.inciscus .lunius quotes tfiem in* his 
'third hook 1)(- Viiiuta 

'rhis ode has been imitated by Ronsard, Giuli- 
ano Goselini, etc. etc. Scaliger alludes to it thus 
i n h i s *A/uu‘} eontu i/ — 

Olim lepore blando 
Litis versibus 
Candidas Anacreon 
Quam pingeret amicus 
Descripsit Venerem suam. 
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The I’elan hard, of f«)rnu*i* ilays. 

ArtunM his sweet descriptive lays. 

And taught the^^aintcr's hand to trace 
His fair heloxed's evVj j^race. 

Ill the dialojrue of Caspar Uarla iis, entitleil ./// 
furmojii tit the reader will find nfany 
curious ideas and descripiions ol womanly beauty. 

'rhnu^ ivhise xof) iiK.I tot If ////.*« 

NliwL f mm A'7 iW /‘/////j. . ] I have f(dl«»wed 
here the reudinjj ol the Vatican MS. 

Paintiiijr is called “the rosy art,” either in 
reference to colouring; or as an indetinile epithet 
of excellence, from the association of heaiity with 
that flower. Salvini has ailopieil tin's rea<linj^ in 
his literal tran.slatir)n 

Dellli roseli aite sij^nore. 

77/. loiuljf n/jia thtit' t J\n t/rre.///. J If this portrait 
of the poet's mistress he not merely ideal, the 
omission (»!» her name is much to he rej^retteil. 
Meleajjer. in an ejiij^ram on Anacreon, mentions 
“ the j^olden Euryj/yle ” as his misiiess - - • 

Pahtt hit jrtttf rinolits phftfing^ 

Sitlif luitsj lilf truth its sh iitfin^ 'I'he ancients 
have been very enthusiastic in theii praises of the 
beauty of hair. Apuleius, in the second hook of 
his Mitesi*||cs, says that Venus herself, if she were 
bald, though surrounded hy the (traces and the 
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Lovcr, could not he pleaRing even to her husband 
Vulcan. 

Steflichorus gave the cphliet KaWivXoKafioi to 
the Graces, and Si|noiiideR bestowed the .same 
upon the Muses (see Hadrian Junius's DiisctUi- 
tion tftrn Htiir*. 

'To this jiassuge of our poet. Selden alluded in 
u note on the Poiyolbion of Diayton, Song the 
Second, where, observing tliat the epithet hlack- 
haired " was given by some of the*ancients to the 
goddess Isis, he says, “Nor will I swear, hut that 
Anacreon (a man very judicious in the provt'king 
motives of w'unton love), intending to bestow on 
his sweet mistress tiiat one of the titles of womans 
.special ornament, well - haired (fcaWiirXoKa/uos), 
thought of this when he gave his painter direction 

to make her black-haired." 

1 

Atuif if pjin ting hath the skill 

7 '« make the spia/ balm ilistil, etc.] Thus Philo- 
stratus, speaking of a picture: cTrat^w Mil •roff 
evSpoaou tuu podiav, Kai tfufjfjn 7f7/)a0<^at avra /aera 
Ttfs oafirji. •* 1 admire the dewiness of these roses, 
and could .say that their very smell was painted.” 

J\fix\l tvith the liquid light that lies 

In CythfiCii*s languid et/es.'\ Marchetti explains 
thus the vypov of the original — 

Dipingili umidetti 
I'remuli e lascivetti, < 

Quai gli ha Ciprigna I'alma Dea d'Amore. 
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Tasso has painted in the same maiiniT the eyes 
of Arm i da — 

Qual raggio in on^a ic .^cintilla uii liso 
Negli umidi occlii tremulo e lascivo. 

Within her humid, melting eyes 
A hrilliant ray of laughter liA, 

Soff as the broken solar beam. 

That trembles in the azure stream. 

The mingled^expression of dignity and tender- 
ness which Anacreon re<|uires tlie painter to 
Infuse into the eyes of his miatress, is more amply 
described in the .siihsetiueiit ode. Hoth descrip- 
tions are s(t exquisitely touched, tliat the artist 
must have been great indeed if In* did not yield 
in painting to the poet. 

Mingling tints ^ as •when t/urt glows 
In snowjf milk the bashjul rose.l^ 'I’ll us Propertius 
(eleg. 3, lib. ii.)— 

, Utq«e rosa: puro lacte natant folia. 

And Davenant in a little poem, railed The 
Mistress — * 

Catch as it falls the Scytbian snow, 

Bring blushing roses steep’d in milk.* 

Thus too Taygetus — 

Qu2b lac atque rosas vincis candore rubenti. 

■^I'liese last words «iay perhaps defend the 
i.ushing Vhite ” of the translation. 

221 



Notts 


Then her lip^ so rich in hlisset^ 

Sweet petitioner for lisses,^ The “ lip, provoking 
kisses,” in the original is^a strong and beautiful 
exprjssion. Achilles Tatiiis speaks of 
lj.a\0aKa Trpos ra ^piXtifsara, “ Lips soft and 
delicate for pissing." A grave old commentator, 
Dio'hysiiis Lambiniis, in his notes upoi)i I«iicretiiis, 
tells us with the apparent authority of experience 
that “Siuvius viros osculantur pucllx labiosx, 
t]uam <iiKL' sunt hrevihiis lahns.^’ And '^neas 
Sylvius, ill liis tedious uninteresting story of the 
loves of Euryalus and Lucrctia. where he parti- 
cularises the heauties of the heroine (in a very 
false and lahoiired style of latinity), tJescribes her 
lips thus: “Oft purvum decensqiie, labia corallini 
coloris ad morsiim uptissima” (epist. 114, lib. i.;. 

Innmth the whut Jiin^ 

H'^hosf (tiwple hiths\t Love within^ etc.J Madame 
Dacier has quoted here two pretty lines of 
Varro — 

I 

Sigilla in mento impressa Amoris digitulo 
Vestigio demoiistrant mollitudinem. 

In lieT chin is a delicate dimple. 

By Cupid’s own finger imprest : 

There Beauty, bewitciiingly simple. 

Has chosen her innocent nest. 

ICow let a foatinjrj iuctJ veily 

Shadow her form, hut hot cono al, etc.] This delicate 
art of description, which leaves imagination to 
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complete the picture, has been seWom adopted in 
the imitations of this beautiful poim. Kon8.iid 
is excoptionally minuu , and Politianiis, in his 
charming poitiait of a gfil,' lull of litU and 
exquisite dhtion, has liftcJ tht sliI rathci too 
much. 'I'he **qu(sto ihe tu m* intindi ' should 
bealwa/s^ilt to fane). * 

UDi: XVII 

riit 1 1 add \fiio \Mshis to adiuitt an .uciiiate 
idea of the judgintiit ol tin aiKunts in Ixiiit), 
will lit indiilgid h) toiiMilnn**^ Iumiuns /)< Putura 
Velerum^ 111). 3. cap. 9. wlitit I c will tind a \dy 
tuiious seldtion of df»diptions and ipilhtts ol 
peisonal ptiiections. Iiitiiu> compaits this odi 
with a dtscnption of Ihcodoin. king of tht 
Goths, in tin second ipistK, fust hook, ol 
>Sldoniu^ Apolliiiai IS * 

Ltt htx halt ^ in ma s<s hii^ht^ 

Fall like ^riaUng / itf rf lijitf < tf ] He liere 
dt SCI ibes tlu sunny ban , tin “M»\an>ma, whith 
the ancients so ininh admiitd I In* Komejis 
gave thi coloiii aitihciilly to tin 11 h 111 ('see 
btanUl Kohidi/yck. «/ I u\ t fl n m mm) ^ 

Fit no '•s. ft util ^ •’ii^/i lilt/ III /Tiiin, ct( ] II the 
original htit, wlii'h is paiticulail) Ixautlliil, can 
admit of any additional value, that value is eon-^ 
leiied by Gra}'s adgiiiation of it (see his letters 
to West).^ 
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Some annotators have quoted on this passage 
the description of Photiss hair in Apuleius ; but 
nothing c^n be more distant from the simplicity 
of cfar poet's manner than that affectation of 
richness which distiiv^uishes the style of Apuleius. 

B,it jlush'd *si}ith manhood's early glotv^ 

And guileless as the detvs of dattm, etc.] ^Porrcntius, 
upon the words •* insignem tenui fronte,” in 
Horace, od. 33, lib. i. , is of opinion, incorrectly 
1 think, that “tenui” here bears the same 
meaning as the word airaXoi^. 

Afix in his tyes tin fotver alike^ 

With love to tvin^ with atve to strile^ etc.] Tasso 
gives a similar character to the eyes of Clorinda — 
Lampeggiar gli occhi, e folgorar gli sguardi 
Dolci lie I'ira. 

Her eyes were flashing with a heavenly heat, 

A Are that, even in anger, still was sweet. 

The poetess Veronica Cambara is more diffuse 
upon this variety of expression — 

' Occhi lucent i e belli, 

Come esser puo ch' in un niedesmo istante 
Nascan de voi si nuove forme et tante ? 

Lieti, mesti, siiperbi, humil', altieri, 

Vi mostrate in un punto, onde di speme, 

Et di timor, de empiete, etc. etc. 

Oh ! tell me, brightly beaming eye, 

Whence in your little orbit lie 
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So many (liffertint traits of fire, 

Expressing each a new desire. 

Now with pride or^scori^ you darkle, 

Now with love, with gl;^lne.ss, sparkle, 
While we who view the varyinf^ mirror, 

Feel by turns both hope and terit>r. • 
Chevreau* citinj^ the lines of our poet in his 
critique on the poems of Malherbe, produces a Latin 
version of them from a manuscript which he lud 
seen, entitled ••.hun. Falconis Anacreinitici Liisus.” 

TV/.// Eloquau.- ivnuit ilnm lut un n In the 
original, as in the ptecedin^ ode, Firlio, the 
i^oddess ol persuasion, 4>r elo(|uence. It was 
worthy of the delicate imagination oi the (lieeks 
to deify Persuasion, ami j^ive her tl»e lips for her 
throne. We aie here reminded of a very inter- 
esting fraj!;mcnt (d Aiiacieon,# piesei ved hy the 
scholiast upon Pindar, and supposed to belong to 
a poem rtflectinj^ with some severity on Simonides, 
who yas the#first, we arc told, that ever made a 
hireling of liis muse — 

apyvpcTf ttot’ f\ap\l>t iltt^/u/. 

Nor yet had fair Persuasion shone 
In silver spleiulours, not her own. 

Afifi let the lips* thow^h siLntj ivcur 
A hfi-luoi, as if ivorJs ivtrc thcr-‘.'\ In the 
original, crioTn], 'Phe mistress of l*etrarch 

'** parla con ylenzio,’' which is perhaps the b**nt 
method of female eloquenre. 
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Gtvf him tht wing^eJ Hirmes' hand^ etc.] In 
Shdkspeate's “ Cymbeline *' there is a similar 
method of dcbciiption— 

. . .«^this is his hand, 

His foot meriuiial, his martial thigh, 

* ‘rhe* brawns of Hetcules. 

We find it likewise in •‘Hamlet.*’ Longepierre 
thiiik'i tliat the hands ol Meicui) aie selected by 
AnaciLoii on account of tiie jc^iaccful gestures 
which weie supposed to chaiacteiise the god ol_ 
elociuence ; but Meuiit) was also tiu patron ol 
thiocs, and may pci haps be jnaised as a light- 
hngcicd deit). 

, , . But huU^Juthiai — 

I SiC iht wn \ portmit Mtn ,•] '1 he abrupt 

till 11 heie is spiiited, but lecjuiits some explana* 
tion. While the aitist is pursuing the portrait of 
13ath)llus, Anacuon, we must suppose, turns 
round and sees a plctuie of Apol]o. which was 
intended foi an altai at Samos. He then in"stantiy 
w tells the paintei to cease his woik; that this 
pictuie vmII sene loi Bathyllus , and that, when 
he goes to Samos, he may make an Apollo of the 
portrait of the boy which he had begun. 

“ Bathyllus (says Madame Dacier) could not be 
more elegantly praised, and this one passage does 
him more honour than the statue, however 
beautiful it might be, wh*ich Polyciates raised to 
him.” 
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ODE XVIII 

An t'le^rant tianDlatioii of this oilo, says Degen, 
may be fouiul in Rai9lcr*s« iw/r. hlummlts^^ lib. 
V. p. 403. 

Bring me tvine in hnwmiug w//w, etc.] Orij;. iri€iv 
afJLVOTt, Tjic amystis was a methoif <»f tlrinl^infr 
used amunp: the 'I’liracidiis. 1‘liiis Horacc\ 
Threuia vhudt uM^jtiJe ; Alad. Dacit*!', Lon^e- 
pierre, etc. etc. 

Parrhasius in liis tweiity-sixili epistle (T/u-uiui.. 
Critic, vol. i. j explains tlie amystis as a drau)rht 
to be exhausted without tlrawinj^ hreatli, “ iino 
haustii.*’ A note in the marjjin of this epistle of 
Parrhasius says, »*Politianus vestem esse putahat,*’ 
blit adds no reference. 

Give me all time humul jlnnvcts^ Actordillj^ 

to the original reuling of this 4 ine, tiu* poet says, 
‘•Give me the flower of wine"— Date flosculos 
Lyxi, as it is in the version of Elias Andreas; 
and , • 

Dell porgetimi del fiore 
Di quel ulmo e buon liqiiore, 
as Regnier has it, who supports the reading. 
I'he word ApOos would undoubtedly bear* this 
application, which is somewhat similar to its 
import in the epigram of Simonides upon Sopho- 
cles — 

, E<rfif(r$r}S ycpaie ^fpoKXefS, avOos aoidcjPi 
and in Ae Latin is frequently applied in the 
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Hame manner: thus Cethegus is called by Ennius, 
** Flos inlibatus populi, suacla:que medulla** (The 
in\maculate flower* of tlie people, and the very 
marrow of persiy^sion) (see these verses cited 
by Aldus Gellius, lib. xii., which Cicero praised 
at.d flenecd thought ridiculous). 

But in the passage before iis, if we admit 
€Kciuu)v^ acronling to Faber *h conjecture, the sense 
is suflicicntly clear, without having recourse to 
such leflneineiits. 

F.'iu t If (Ictcif tose 1 niutir 

ShfJs its tfiirif tiih/ tvit/iiii i/ifit.'] There are some 
beautiful lines, by Angerianus, upon a garland, 
wliich 1 cannot resist quoting here — 

Ante fores madida: sic sic pendete corolla;, 

Mane orto imponet Ca;lia vos capiti ; 

At quum per niveam cervicem influxerit humor, 
Dicite, non roiis sed pluvla ha:c lacrimae. 

By Celia's arbour ail the night 

Hang, humid wreath, tlie lover’s vow*^; 

And haply, at the morning light. 

My love shall twine thee round her brow. 

Then, if upon her bosom bright 
Some drops of dew shall fall from thee, 

'i'ell her, they are not drops of night, 
tint tears of sorrow shed by me ! 

In the poem of Mr. * Sheridan’s, “ Uncouth is 
this Moss-covered Grotto of Stone,*’ there is an 
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idea very sSiij^ularly coincident with this of 
An^erianiis — 

And thou, stony jjrot. innhyatch may'st pivsojve 
Some lingerin^^ drop*, of the •ighr-falleii «!t‘W ; 
Let them fall on her bo^om of miow, and they'll 
serve ^ * • 

As tears of my smiow eiitrusteil to you. 

But to fjcu, mtf etf. j 'I'lii* tiansitioii 

here is peculiarl)«delirare ami impassioned ; hut 
• lie eommctiutoi s have petplexed the .sentiment 
by a variety of leadinjis ami eonjeeiiiies. 


ODE XIX 

'I'he description of this bower i« so natural ami 
animated that we almost feel a ck*j(ret* of coolness 
and freshness 'vshite we peruse it. l.onp;epiLTre 
has quoted from the hrst l)ook of tlu* Antholo^ia 
the follow in^^^epi{(ram as somewhat lesemhlinj^ 
this od? — 

r/xa*' l^cv ttitvp, a to fifXixpoif 
ilpos naXaKovi t)X^^ K€K\ipLfva j^ttftvpov^. 

Hvtdc Atti KpovuifffjLa fieXurrayis^ tvPa fiiXiahtaf 
'lldi'v epTjfxatois xnrvov ayu) KaXa/uois. 

Come, sit by the shadowy pine 
That covers my sylvan retreat ; 

^ And see how the branches incline 
The Sreathing of zephyr to meet. 
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See the fountain, that. Howingf. diffuses 
Aiouiid me a glittering; spray: 

** By i(s brink, !is thJ traveller rnu^e*:, 

1 soothe hihi to sleep with my lay. 

ijftt fi. lift y<»w, ^,'ntlt r/titiJ, eti.J The Vatican 
MS, reads [iaOvWov^ whiih lendetv-the whole 
poem metaphoiical Some commiiitator suggests 
the leading ol /Sadi Woe, wiiich make-* a pun 
iiptni the name; a giate that 1*J ito liiniotU has 
(ondi s( t iidid to in \\ filing ol his l»oy \(rrr}p 
(see the epigiam ol this philosophei , which 1 
quote on the tw enty-setoiid ode). 

'riieie is anothei epigram by this philosopher, 
piiserxed in Laettius, whiih turns upon the same 
wold. 

.\rrn//i vpiv fifv rXauirfj evi i^wonnv icaor* 

Nee <5r Oavwv Wafxwfis tffirfpo^ tv tf>fiifJievoii. 

In life thou w'eit my moiniiig star. 

But now tlut diath has stol’n tliy light, 

Alas ! thou shinest dim and far. ' 

, Like the pale beam that weeps at night, 

111 the Vtn^its li lift tilth t \rii t ^ under the head of 
Ajlusiones," we find a number of auch fiigid 
conceits upon names, ^elected trom the poets of 
the Middle Ages. 

IVho^ my gttU ’ivmU pa* f it btf? 

Suffly mithtr ifvu ftor /.J 'Fhe finish given to 
the picture by this simple eikclamatirn nr av ovv 
opwv rrapcXBot is inimitable. Yet a French 
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tranhtaror nays on the “ This conclusion 

appeared tome too tiiHiii;; aftei such a descrip- 
tion, and I thought ptojui to add somewhat to 
the stiength of the oi iginal.” * 


ODK \X 

1 he poet appiait. Ill this giaiifui alUgoi y, to 
desciihe the soitLinng 111^1111111. uhuli poitiy liolds 
over the nniul in, in iking it pi < nil ill) iiisuptiiile 
^ to the impiissions ol !>• mt) In tlu lollowing 
epigram, liowiMi, li) the plnlosoplur Plato 
( 7 )/<yr. Latri, lib. 3'!, tlu Musis aii upusenlid as 
disavowing the InHuLtic^* of 

’A Kujrpt? Moi»<raor<, kopaffia, rat* AtffpodiTav 

Tcfiar’, r) rov Dpura tuutv ((/K)v\i(rnuat, 

Al Moivrai iron Kvirpiv^ \fifi ra ittjiui \a raira* 
on WfTarai toito to TtfitSapioif. 

Yield to my gt ntli powi 1 , Pai n issian maids ” ; 

Thus tp the Muses spoki tin Qinni ol Chaims — 
•*Or Eove shall diittei thiough }oui r lassie shadts. 

And make your giovt the camp ol Paphian^ 
arms ! ” 

No,'* said the viigiiis of the tunciul howii, , 

*• We scoin thine own and all thy utihin's art ; 
Though Mars has trembled at the infant's power, 

His shaft is pointless o ci a Muse's heart ! " 

There is a sonnet by Beneddo Guidi, the thought 
bf which suggested hy this ode. 
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SrViorzava tlontro all' aurcc chiome Amore 
Dcrir alma donna della vita mia : 

E fanta era il piacer oh' ei ne .sentia. 

non sapea, ne vofea iKcirne fore. 

Qiiando ecen ivi annodar si sente il core, 
c»Si, rhe fer forza ancor convieii die t>lia : 

'Tai lacci alt a beltate ordiri avia ' 

13rl erespo eiin, per fa^^i etei no oiKire. 

Ondc offVe infill dal del dej.;ria tpeieede, 

A dll .scioj^lie il fi^^liiml la bella dea 
Du tanti nodi, in di* ella .sti(‘tto il vedc. 

Ma ei \into a due oedii I* arme cede : 

Et t* aH'aticlii iiidarno, Citerea ; 

Che s' ultri '1 scioglie, egli a legar si riede. 

Love, wandering through the golden maze 
Of my heloved's hair. 

Found, at each step, such sweet delays, 

'I'hat rapt he linger'i! there. 

And how, indeed, was Love to fly.* 

Or how his freedom find, 

W^hen every i inglet was a tie, 

A chain, hy Beauty twin'd ? 

In Vain to .seek her hoy's release. 

Comes Venus from above : 

Fond mother, let thy efforts cease, 

Love's now the .slave of Love. 

And, should we loose hi<^ golden chain, 

The prisoner would return again ! ^ 
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HU mother eomrsf tvith mantf a 
To ramom h.-r etc.] In tho first ulyl 

v>f Moscluis, Vemis thus jtroclaims tho rowanl for 
her fugitive child — • 

*<> fxavvTOL^ ytfias 

roi, TO t/n\a/m to Ki’jr/«5i>t‘ ijr 5 ’, aya^7}S 
viv * 

Oil yv/xrov to ^u\a/L/a, ri* o’, w i,tvr, Kat nXior c'ifti*. 
On him who (lu* h.iunts of my i'upid can ^how, 
kiift of the lentleiest stamp 1*11 ht-siow; 

But he wlio can bring hack the urthin in cliains, 
.Shall receive even someihing mt>re sw«‘Ct foi his 
pains. 

Subjoined to this ode we find in the Vuriean 
MS. the fidlowing lines, which appear to me to 
boast as little sense as metre, anil which are most 
probably the interpolation of tW- transcriber - - 
nSi')Lif \77r XvoKpfLor 
\l5vp(\ii^ Sf "^airtfiu) 
l^ivSapiKOV TO 5f fXOl pLfXoi 

^tr/Kipaoa^ ns ryx^oi 
Ta rpia raera fxoi Sohri 
Kai AioJ'caos eKTfXOuu 
Kai 1 1 00(17 irapaxpoos 
Kai aiTos Kptos Kao crrieiv, 

ODE XXI 

T‘hose critics who htve endeavoured to throw 
the chains ftf precision over the spirit of this 

233 



Notes 
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beautiful trifle, require too murli from Anaereontic 
philosopliy. Ainonp: others. Gail very sapiently , 
thinks that the poet^ uses^ the epithet fitXaivrit 
because black earth absorbs moisture more quickly 
than any other; aini^ai-eordin^jly he indulges us 
witl^un e\pe||imcntal di^quisitif>n on the subject 
(see Gail's notes). * 

One of the Captliipi has imitated this ode in an 
ejdtjph on a druiikurd — 

Dum vixl sine fine bihi. sic iinbrtfer areus 
Sir tellus pliivias -^tde periista bibit. 

Sie bibit assiiliie fontes et Humina Pontus, 

Sic semper sitiens Sol maris haurit aquas. 

^e te igitur jactes plus me, Silene. bibisse ; 

Kt mihi da victus tu quotjue, Bacche, manus. 

(Hippolytiis Capilupus.) 

While life mine, the little hour 
In drinking still unvaried flew; 

I drank as earth imbibes the shower, 

Or as the rainbow drinks the,dew ; 

As ocean quafTs the rivers up, 

Or flushing sun inhales the sea t 

Sileniis trembled at my cup. 

And Bacchus was outdone by me ! 

1 cannot omit citing those remarkable lines of 
Shukspeare, where the thoughts of the ode before 
us are preserved with such .striking similitude — 
ril example*you with thievery. 
The sun's a thief, and with his great attraction 
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KohR the vaRt Rea. The moon*s an arrant thict, 
Anti her pale liie slie Rnatches Irom the <tun. 

'i'he sea 'a a thief, whost^ lu|ul^{ lesolves 

The mouiuls into salt tears. ^*he earth's a tliief. 
That feeds, ind hienU l>y a tompostiire sforn 
K rom genei^il ext u mt nts. • , 

{'I •tftiH if jUK //», act iv. SI ) 


oDi: xxii 

. , . null tu\ fnn . j Nn>he.- Oj^ilvie 

in his essay on tin •• L) lic Pt»tti y of tin Am leiits,” 
in i(iTiarkinj> upon the Od«*> r>f Anai reon, s.t) s • 

** In some ol his piects then* ih exuheiance and 
even wildness of imagination; in that paiticulaily 
which is atltlfessiil to a young giil, where he 
wishes altci nntt'ly to he tiaiis^ornud to a minor, 
a rout, a sti earn, a hiaciUt, and a pan ol Rhoes, 
for the difleitnt purpose, width lit lerires : that 
is mere spo^t and waiitoiincss.'* 

It is the wantonness, how'ever, of a very 
graceful Muse; ludit amahilitcr." The compl^> 
ment of this ode is t xquisitely delicate, and so 
singidai foi the peiiod in width Anarreun lived, 
when the stale of love had not yet been giaJuated 
into all its little progressive refinements, that if 
we weie inclined to question the authenticity of 
the poem, we should find a much more plausible t 
, argument in the features of modern gallantry 
v] Ich it nears, than in any of those fastidious 
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conjecture's upon which some commentators have 
presumed so far. Dei^en thinks it spurious, 
and Dt* Pauw pronounces^ it to be miserable. 
Longfpierre and Barnes refer us to several imita- 
tions of this ode, fro^ which I shall only select 
the folluwing^'pigram of Dionysius — 

apffxos y€Vop.ijPf av oe yt crrcixovaa Trap ai*7at, 
sat /At Trvtovra Xajiois. 

KiHe poSov ytvofirjv vironop^rpop, otppa fi€ x^P^^^ 
\papi€PTi. KopLiffaLS (TTtOrffi x^optots^ 
liiPc ApiPOP ‘ytpofitjp Xfi’Koxpoop, 0 (f»pa /it x^P^^^ 
ApajuLCPT], fiaWop (n;s Koptarjs. 

1 wish I could like zephyr steal 
To wanton o'er thy mazy vest ; 

And thou wouldst ope thy bosom-veil, 

And take me panting to thy breast ! 

I wish I might a rdfse-biid grow. 

And thou wouUlst cull me from the bower. 
To place me on that breast of snow, 

Where I should bloom, a wintry flRwer. 

] wish I were the lily's Uaf, 

'fo fade upon that bosom warm. 

Content to wither, pale and brief, 

Tfie trophy of thy fairer form I 

I may add that Plato has expressed as fanciful 
a wish in a distich preserved by Laertius — 

Aartpas eiffa0p€is, Aarrip et0€ yevoiprip 
OvpapoSf (US TToXXocs optfiairip cis ce ^eiru, 
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'jo STrr.LA 

Why dost thou g4Ze iij^om the sky ? 

Oh ! that I were rhar^spaiigleti sphere, 

And every star should he an eye, 

To^wonder on thy beauties l»‘ie ! » 

Apuleiiis quotes this epijjram of the divine 
philosopher to justify himself fi)r his verses on 
Critias and Churiiiiis (see his Apology, where 
he also adduces the example of Anacreon : 
“Fecere tumen et alii t.ilia. et si \os ij.;iU)ratis, 
apud (Jratos 'Feiiis qiiidain," etc. 

Off better stilly the sa/ic, that lus 

Close tv thi^ bt east y and Jtel\ its u^h\,"\ 'I'his rateif; 
was a riband, or I)and, called by the Romans faitia 
anti strofihtum, which the w^>men vvt>re lt>r the 
purpose of restr lining'the exuberance t)f the b(»som 
{vide Polluc. O/wmast.). 'rhiis Martial — 

fascia ♦resceiites domin*r compesce papillas. 

'rhe women of (ireece not only \Vi)ie this zone, 
but condemned themselves to fasting, anti matle 
use of certain drills and pt>wders f(»r the same 
purpose. '1*0 these expedients they wert? com- 
pelled, in consequence of their inelegant fashion 
of compressing the waist into a very narrow 
compaits, which necessarily caused an excessive*, 
tumidity in the * bosom (see Diuscorides, 
lib. V.). 
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iVitf tanJab foi those atry feet — 

Ev n tv be trod by them nitu snotet The sophist 

Philusttdtus.in oneof hislot'e-letteis.has horiowed 

* * 

thi(^ thought ; w adcroc irode;, or ^a\\oT t\€v6€pos, 
(i) TpLO’evdaifiusv €')Ui hOi fiahapios (av irari7(rrTe /ae. — 
9^^ loxtly^ett ! oh txrtllent beauty I oh ! thrice 
happy and bUssed should I be. if )oA would but 
tiead on me! ‘ In Shaksptaie. Romeo desirett to 
bt a glo\e- 

Oh ! that I Wilt a gbne upon that hand, 
'riia' 1 might kiss that tiuek ! 

And, in Ins Passionati Pilgiim. w^e meet with an 
ilka somewhat liki that oi the tlnrUenth 
liiu < 

lie, sp)ing iiet, bounc'd in, wheie as hi stood, 

“ O loM ! quoth she, “why was not I a flood?” 

Ill Bui ton’s }liuttun*y of Mtlamh^ly^ that 
whimsical iaiiago of all suih rtading as was 
nesei iiad," we find a nan slat ion of this ode 
made befoie 1631 . — ‘‘Englished Mj. B. 
Holiday in his Tuhmg act i. se. 7 ." 


. ODE XXIII 

Accoiding to the oider in which the odes are 
usually placed, this (0e\w Xe 7 fii^ Arpeioas) forms 
the first of the se*i les : and is thought to be 
pei uliarly designed as an i«.trodiiction to the rest. 
It, however, chaiacterihes the geniubtif the Teian 
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but very inaclcquatejy, as wine, the burden of bis 
lays, is not even mentioned in if — 

. , . cum multo Yener^'m coiifundere mero 

Precepit Lyrici 'leia Mus^.senis COvid). 

The twenty-sixth Ode, Xeyeti ra Otz/ftyr, 

might, wi^i just as much proprietyf be placad at 
the head of his songs. 

Wc find the sentiments oi the ode before us 
expressed hy Bij>n with much simplicity in lii.s 
fourth idyl. 'J’he above translation is perbap.H 
too paraphra.stical : but the ode luis been so 
frequently translated, that 1 loiild not otberwisv 
avoid triteness and repetition. 

In all the giu'w rf e/tx fu < , 

To Hercules 1 iVith the h/rt ! j Madame Dacier 
generally translates Xvptf into a lute, which I 
believe is inaccurate. “ l)V^plic|uer la lyre ties 
ancieiis (says M. Sorel; par iin hub, rest igiiorer 
la difference <{u'il y a entre re.s deux instrumeii.s 
de J^usique^" {^BiUiotheque Fran^eiu), 

But still tts fainthi^ refiat^ 

“ The title vf love atone if siturt / '] '1 hc Word 

avT€ipiJV€t in the original may imply that kind of 
musical ' dialogue practised by the ancients, in 
which the lyre was made to respond t<» the c|uen- 
tions proposed by the singer. 'J'his was a method 
which Sappho used, as we are told by Hermo- 
genes; ** brau tt^v \fpau epurra ^airtpu, kqx otolv 
airrf airoKfiyriTai"* IScwv, rop.. dcvT»), 
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ODE XXIV 

Henry Stephen hi/H imitated the idea of this ode 
in the following lilies of one of his poems — 

Provida dai^-cunctis Natiira animantibiis arma, 

£t sua fucmineiim possidet arma gediis, 
Ungiil:i(iiie lit defendit etjuum, atqiie lit cornua 
tauriim, 

Armata csr forma furmina pulchra Mia. 

And the .same thought occurs in those lines 
spoken by Corisca in l*a\hr Ft Jo — 

Cosi noi la hellez/;a 

Cir e vertii nostra cosi propria, come 

La forza del leonCf 

E ringegiio de 1’ huomo. 

’rhe lion boasts his savage powers, 

And lordly man his strength of mind ; 

But beauty’s charm is solely ours. 

Peculiar boon, by Heav’ii assign'd. 

An elegant explication of the beauties of this 
ode (says Degen) may lie found in Grimm's An den 
Anmirl uher ehiige Oden Jes AnAt\"* 

To man she gave in that proud hour^ 

The boon of intellectual paxver.'\ In my first attempt 
to translate this ode 1 had interpreted (ppovTifia, 
with Baxter and Barnes, as implying courage and 
military virtue ; but I do not think that the 
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gallantry of the idea suffers by the import which 
I have now given to it. For, why need we con- 
sider this possession of wisdom as exclusive ? and 
in truth, as the design of Anacreon is to estinrtite 
the treasure of beauty, above ^all the rest which 
Nature has distributed, it is perhaps eyni refining 
upon the deRcaey of the compliment, to prefer flu* 
radiance oi female eliarms to the cold illumination 
)f wisdom and pruderue: and to think that 
women’s eyes arc 

. . . (he l>ot)ks, tiu* ac adeniies. 

From w'heiice doth spring the true Ptomethcan fire. 

S/ic ///. #• /uuuttf -mijr/itn t fur 
Than alt tJu pomp anti potrer uf ] ' I'll Us 

Achilles Tatius : KaWoi o^vrfpov nrfuaffKti 
irot dia ruv o<pOa\mav c(t rrjv ^ara/J/Vt. 

(>0tila\/iot yap odos epwiKip Tpc^^pari, “ Ueaiity 
wounds more swif'lythan the arrow, aiul passes 
through the eye to the very soul ; foi the eye is 
the inlet to t^e wounds of love.” 

Br thou hut J'air^ manlinj ajotr thct\ 

Smile j and a nvorl.l ts tveai h.forv thee I^onge- ' 
pierre's remark here is ingenious: ‘‘'riie Romans,’’ 
says he, “were so convinced of the power* of 
beauty that they used a w'ord implying strength 
in the place of the epithet beautiful. Thus 
Plautus, act 2. sc. z, Bacchid — 

“Sed Bacchis etkm fortis tihi visa. 

< Mortis, id es$ formosa,’ say Servius and Nonius.” 
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ODE XXV 

We have here another oilt* adclrcsscd to the 
swallow. Alberti has imitated both in one poem 
begi lining — 

Perch’ io pianga al tuo canto, 
R^.ndinella importun, etc. 

A/us / un/He thi! stvarm of loves j 
T'hat />rooJ ivithin this hapless breast^ 

And never f never change their wcj//] 'rhus Love 
is represented as a bird, in an epigram cited by 
Longepierre from the Anthologia — 

Atct /tot dvP€t fJLfv €v ovaffiP Tjxos f parrot, 

OfjLfia de <riya irodois to yXvKV daKpv 
Ops’ if pv^, ov tpeyyos tKOifitaep^ aX\* ptto tpiXrptap 
II 5c iron Kpadir) ypuxrro^ fpeffri tuttos. 

0 TTTaPoiy pij hai tot' etpiTTaffOai pep epowes 
Oioar’, aTOTTTjpat o' ovO' 6<top tO’xi'CTr. 

"I’is Love that murmurs in iny breast. 

And makes me shed the secret tear ; 

Nor day nor niglit my soul hath r,.st. 

For night ami day his voice i hear. 

'* . A wound within my heart I find. 

And oh ! ’tis plain where Love has been ; 

For still he leaves a wound behind. 

Such as^ithin my heart is seen. 

Oh, bird m I^ive ! with song so dear, 

Make not my soul the nest of pain ; 

But let the wing which brought thee here, 

In pity waft thee hence again I 
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* ODE XXVI 

“The German poet I^r. haf imitated this o 4 ^‘ ; 
compare also Weisse, StAnz. Airdvr, lili. iii., der 
Soldat ’* ; Gail, Degen. 

No—^'invas from eyes tf liquid blue 

A host quiver'd (inputs Jleti ; | LongepieiTc: has' 
(piloted part of an epigram from the seventh hook 
of the Anthologia, which has a fancy sometliiiig 
• like this. 

Oi» fi€ Xf\7^<yas» 

To^oro, TiTfifotptXas o/xfiacn KpvTTTOfievos, 
Archer Love I though nlily creeping, 

Well I know where thou dost lie ; 

I saw thee through the curtain peeping, 

"J'hat fringes Zeuophelia’sjeye. 

'I'he poets alxiund with conceits on the archery 
of the eyes, hut ftw have turned the thought no 
natural^' as Anacreon. Ri>n.saril gives to the eyes 
of his mistress iin petit camp d’amours." 


ODE XXVII 

'I'his ode forms a part of the preceding in the 
Vatican MS., hut I have conformed to the editions 
in translating them .separately. “ Compare with 
this (says Degen) the pBem of Ramler, ‘ Wahr- 
zeicher der LiAe' in Lyr. Blumenlcse, lib. iv. p, 313.*’ 
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But in the takers gfoiving e^ei^ 

The inlet to his bosom lies *• We cannot Hec into 
the heart,*' ^{atian^c Dacier. But the lover 
an'-^wers- ^ 

H cor ne gii occhi et ne la fronte ho scritto. 

M. La Fosiie has );iven the followinj^ lines, as 
enlargiiij^ on the thought of Anacreon- - 

lAirsque je vois un amant, 

II cache en vain son tourment. 

A le trahir tout conspire, 

Sa langiieur, son embarras, 

‘I'out ce ({u'il peut faire ou dire, 

Meme ce qu'il ne dit pas. 

In vain the lover tries to veil 
The flame that in his bosom lies ; 

His cbeek?i* confusion tells the tale, 

We read it in his languid eyes : 

And while his words the heart betray. 

His silence speaks ev'n more 'than tkey. 


ODE XXVUl 

I'his ode is referred to by La Mothe le Vayer, 
who, I believe, was the author of that curious 
little work, called Hexameron Rustique, He 
makes use of this, as well as the thirty-fifth, in 
his ingenious but indelicafl* explanation of Homer'i§ 
Cave of the Nymphs (Journee Quatriime). 

244 . 



Notes 


IVhiU Lovcf at hamff to Jinhh all^ 

TipfJ every arrctvs point with gall Til lift 
Claudian — 

Labuntiir );emini fontcs, liic^lulcis, amuriin 
Alter, et infuftN rorrumpit mella vei^enis, 

Unde Cupfdiiieas armavit lama xa^itras. 

Ill Cyprus' isle two lipplinjr fuiiiitaiiis fail. 

And one with honey Hows, and one with ^ail ; 
In the.se, if we may take the tale from fame, 

\ The son of Venus dips his tfavt.s of flame. 

8ee Alciatiis, emblem ^i. on the close connection 
which subsists between sweets and bitterness. 
“ Apes ideo pungunt (say.s l*eiionius), cpna ubi 
diilcc, ihi et acidum Itivenie.s." 

The allegorical description t»f Cupid’s employ- 
ment, in Horace, may vie with fhis before us in 
fancy, though not in delicacy — 

, . . ferns et Ciipido 
• Semper ardentes aciiens sagittas 
Cote criieiit.i. 

And Cupid, .shaipeniiig ail his Hery darts, 

Upon a w'helstone stainM with blood »of 
hearts. 

Secundus has borrowed this, but has somewhat 
.softened the image by the omission of the epithet 
•‘pruenta" — • 

Pallor an ardentes acuebat cote sagittal ? (eleg. i). 

HS 



Notes 


ODE XXIX 

ts — lovi/ijr ts it pamfu* thtil\ 

Ami not tolovt Mo\i painful sUll^ etc.] 'IMie follow- 
ing Anacrgontic, aildressttl h) t(» Danit:! 

Iiuct, enforces with much j^race tHe “necessity 
<»f loving *’ — 

Ifrpt roi oiiv 0t\i}(rai. 
llpos IlcTpop Aavir)\a T*ttov. 

Mt7a OaifLa twp aoiSuVy 
XapLTtjjv fia\oSt "Tern, 
it) iraipe. 

*\H\€rf<rav oi ffOipiffTat» 

‘I>t\ei;<rf <r€/xvos aurip^ 

To TCKHOU TOV ^WippOmiTKOVi 
Trarrfp awa<rrjs. 

Ti 5’ ai'ei' 7 fmr’ Epwros ; 

Akovt} fifv eari 
Mrepi'^eaaiv cis OXi'piroi; 

Karas c ( ufi<oi s avaipti. 

Bpa<$fas rfTrfyp.€if(n<n 
BeXcrat €tay€tpfi. 

IIi'pc \afiira5os ipaeivo) 

\*wapu)T€povs KaBaipti. 

^i\€(i)pL€v ow, 'Tcrrf, 

I This line ii bomwed from an epigram h> Mplieus of 
Mitylene whuh Menage, I tfiink, sa>*s somewhere he was 
himself the first to produce to the woild — ^ 

ff«0vr. 
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D ircLifie. 

XdiKUJS 5c \oiSopoi*vrt. 

Avici'S tpurfts Vjiivp 
Ka\oi^ ip^ofiai to §,ovvov^ 

'{ua fit] 5tvaiT* iKcivos 

T( Kai (InXfioOai, • 
Thou! ol tiinctul hauls tin* fiist, 
‘1‘hiui I 1>) all tilt (ii.ucs mirst ; 
Flit 11(1! each otliei h it iid aboxi . 
Come with mo, and Itaiii to love. 
Lovinjy is a simple loie, 

Gtaver men have ItainM btlort ; 
Nay, the boast of ixumtt 
Wisest of the wisest saj»tSj 
Sophroiiistiis* piiideiit son, 

Was by lo\o's illusion won. 

Oh! how hea\y hwe would move, 
If we klu•^v not iiowr to love! 
IrOVt’s a whetstone to the mind : 

'I hi^ 'tis poiiitid, thus It lined 
When the soul dtjttted lies, 
i,ove (an wait ii to thi skies. 
When m lant^uoi slitps the htail, 
Love can wake it with his dait ; 
When the mind is dull and dark. 
Love tan light it with hit spaik ! 
Come, oh ! tome then, let us hastt 
All the lillss of love to taste ; 

Let us love both night and day, 
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And when hearts, from loving free, 
(If indeed such hearts there be,) 
Frown upon our gentle flame. 

And the swct t delusion blame ; 

'rhis shall be my only curse, 

(Coufd I, could 1 wish them worse?) 
May thef ne'er the rapture prove. 
Of the smile from lips we love ! 


ODE XXX 

fiarnes imagines from tins allegory that our 
poet married very late in life. But I see nothing 
in the ode which alludes to matrimony, except it 
he the lead upon the feet of Cupid ; and I agree 
in the opinion of Madame Dacier, in her life of 
the poet, that he vyas always too fond of pleasure 
to marry. 


ODE XXXI 

The design of this little fiction is to intimate 
*that much greater pain attends insensibility than 
ran ever result from the tenderest impressions of 
lovef Longepierre has quoted an ancient epigram 
which bears some similitude to this ode — 

Lecto compositus, vix prima silentia noctis 
Carpebam, et somno lumina victa dabam ; 

Cum me ssevus Amor preiisum, sursumquc capillis 
Excitat, et licerum pervigilare jubeV 
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Tu famulus meus, iiiquit, amcb cum milK; pucllas, 
•Solus lo, solus, dure jaccre potcs ? 

Exilio et pedibus iiudij*. tunicaquc soluta, 

Omne iter impedio, niiUuni iter expedio. 

Nunc propero, nunc ire pi^et ; rurMumque redire 
Pamitetf et pudor est stare via mAlia. 

Ecce tacent voces liominum. st repit usque ferarum, 
Et volucriim ('antu<», turbatpie fida canuin. 

Solus cjfo ex cunetis paveo somniimciue torumque, 
Et sequor imperiiiin, save Cupido, tiium. 

Upon my couch I lay, at nij;ht pri>round. 

My laiij^uid eyes in magic slumber bound, 

When Cupid came and snatch’d me from iny bed, 
And forc’d me many a weary way to tread. 

What ! (said the god) shall you, whose vows are 
known, 

Who love so many nymphs, tWus sleej) alone ? ” 

I rise and follow : all the night I stray. 
Unshelter’d, trembling, dout>triil of my way; 
Traqjng wkh naked foot the painful track, 

Loth to proceed, yet feailul to go bark. 

Yes, at that hour, when Nature seems interr'd, 
Nor warbling birds, m»r lowing flocks are heard, 
I, 1 alone, a fugitive from rest, • 

Passion my guide, and madness in my breast. 
Wander the world around, unknowing where, 
The slave of love, the victim of despair ! 

TiU mtf broiv dropp'd with chilly dciv.'\ 1 have 
followed tffose who read TUptv Idpm for vtipty 
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v8pos ; Um; former is partly authorised by the MS. 
which reads ircipfv ISpus, 

Affd now my soul^ exfiausiS^ 

To my Up was fainttj fiying^ etc.] In the original) 
he bays his heart flew to his nose ; hut our manner 
moil* naturafly transfers it to the lipli. Such is 
the effect that Plato tells us he felt from a kiss, in 
a distich quoted by Aulus Gelliiis — 

tpiXwv, tin xetXco’ti' 

IWOe yap i) TXrjfnav u)$ diaprfffopLeyri, 

Whene'er thy nectar'd kiss I sip. 

And drink thy breathy in trance divine. 

My soul then flutters to my lip. 

Ready to fly and mix with thine. 

Aldus C«ellius subjoins a paraphrase of this 
epigram, in which we find a number of those 
7»ignjn/{sts of expression which mark the effemina- 
tion of the Latin language. 

And fanning light his hrccz-y pinion^ • ^ 

Rescued my soul ftom deatK s dominion “The 

facility with which Cupid recovers him, signifies 
tliat the sweets of love make us easily forget any 
solicitudes which he may occasion " (f,a Fosse). 

ODE XXXll 

We here have the poet in his true attributes 
reclining upon myrtles, with Cupid for his cup- 
bearer. Some interpreters have ruined the picture 
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. by making Epws the name of hi« slave. Noiie 
but Love should fill the goblet of Anacreon. 
Sappho, in one of her fragments, lias assigned 
this office to Venus. KV^i Kcirpi, 
ev Kv\iK(j<riif afipott <rvp.iJi.tfuy(nvov BaXiatai, 
v€KTap (%yoxoi‘<Ta rovroiai tou tftois yt 

Kat 

Which may he thus paraphrased — 

Hither, Venus. t|ueeii of kisses, 

'I'his shall he tlie night <»f hlisse.s ; 

This the night, to friendship dear. 

Thou shalt he our Hebe here. 

Fill the goKleii hrimmer high, 

Let it spaikle like thine eye ; 

Bid the rosy current gush. 

Let it mantle like thy blush. 

Goddess, hast thou^e’er above 
Seen a feast so rich in love? 

Not a soul that is not mine! 

^ot a soul that is not thine! 

“Compare with this ode r'suys the German 
commentator) the heaiitiful poem in Ramll*i*s 
Zit/r. B/nfnatii'st'f lib. iv. p. 296., ‘Amor aU 
Diener.”’ • 


ODE XXXIII 

M. Bernard, the author of L' Art d'amer^ has 
written a hallet calftd “ i«es .Surpristcs de TAmour,’* 
iu vvhiclFthe subject of the third entree is Ana- 
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crcon, and the btory of this ode siigget>ts one of 
the scenes ((Euvrcs de Bernard, Anae,, sc. 4). 

'i'he German annotator refers us here to an 
imitation hy Uz, li^. Hi., <*Amor und scin 
Bruder'^; and a poem of Kleist, “ Die Heilung.” 
La P«nitaine 4ia8 translated, or rather limitated, 
this ode. 

AnU ivhn art thou,'* I waling cr^^ 

‘‘ That bi(f*st »ftif hlhij'ul visions Anacreon 

appears to have Iieen a voluptuary even in 
dreaming, by the lively regret which he expresses 
at being disturbed from his visionary enjoyments 
(see the Odes x. and xxxvii.). 

'Twas Love! the little ivandcring sprite^ etc.] See 
the beautiful description of Cupid, by Moschus, 
in his first idyl. 

ODE XXXIV 

In a Latin ode addressed to the grasshopper, 
Rapin has preserved some of the thotiglfis of c»iir 
author — 

* O qua: virenti graminis in toro. 

Cicada, blande sidis, et herbidos 
Saltus oberras, otiosos 
Ingeniosa ciere cantus. 

Seu forte adultis floribus incubas, 

Coeli caducis ebria Detibus, etc. 

Oh thou, that on the grassy bed 
Which Nature's vernal hand has sp/ead, 
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Reclinvst <oft, anti tunV thy sonp. 

The tlewy herbfi and leaven amon^ ! 

Whether thou ly^st oij^sprinjyinjj flowers, 
Drunk with the halmy^moriiing-showefs, 

Or, etc. 

See wh|it Licetus say.<> about )'ra#hop|>erii cap. 
93 and 185. 

And ihhp th\f tvith \tuh a ji'/fv, etc.] Some 
authors have aflirmed (says Madame D.icier) that 
it is only male j^iasslmppers which sin^, and that 
the females are silent ; and on this circumstance 
is founded a bon - mot of Xenarchu-.* the comic 
poet, who says, etr’ canv oi T<rTiyc^ ot>K cedai/uorev, 
dii^ ratt oed’ on oei^ ^cjyjjs €yt ; *ate not 

the grasshoppers happy in having dumb wives ? ‘ ” 
'I'his note is originally Henry Stephen's ; Init I 
chose rather to make a lady Qiy authority for it. 

TX." Nluses /«w ihtf ihtilhf tone, i*tr.J Pliile, De 
Animal. Proprictat.. calls this insect .Moetrais 
thf darling of the Muses ; and Moed’cai^ 
opviVf tlie bird of the Muses ; and we find IMato 
compared for his eloquence to the grasshopjlT'r 
in the following punning lines of Timon, pre- 
served by Diogenes Laertius — • 

Twi' vavTutv 5 ' -^yetro irXaTwraTot, oW ay oprjrrii 
T€rri^iv itroypa^os, oi ’E/cadrjfjiov 
AcpSpei eipej^ofJLfvoi oira Xcipioeaaav Uitri, 

This last line is Sorrowed from Homer’s Iliad, 
-y, where fhere occurs the very same simile. 
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Metodiws insect f rhitJ if earlhS\ Longcpietre has 
quoted the two first lines of an epigram of 
Antipater from the first boyk of the Anthologla, 
■whert^he prefers the grasshopper to the swaii-^ 

ApK€i reTTi^as fieBvffai dpoaot, aXXa movTfS 
^AuSeiu mvKvuv €i(n yiyunoTepot. | 

In dew, that drops from morning's wings, 
The gay Cicada sipping floats ; 

And, drunk with dew, his matin sings 
Sweeter than any cygnet's notes. 

ODE XXXV 

'I'heocritus has imitated this beautiful ode in 
his nineteenth idyl; but is very inferior, 1 think, 
to his original, in delicacy of point and naivete of 
expression. Spenser in one of his smaller com - 
positions has sported more diffiisely cin the same 
subject. 'J'lie poem to which I allude begins 
thus — 

Upon a day, as Dove lay sweetly slumbering * 

^All in his nuither's lap; 

A gentle bee, with his loud trumpet murmuring, 

About him flew by hap ; etc. etc. 

« 

In Almeloveen’s ’collection of epigrams there 
is one hy Liixorius correspondent somewhat with 
the turn of Anacreon, where Dove complains to 
his mother of being wounded ^y a rose. 

The ode before us is the very flower of sLnplicity. 
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Tlie infantine rnmplatninga i»f the little and 
the natural and impitssivc lefliitioiis %\hii*h they 
diaw from Venu**, :y‘e htaun'et of inimirahle 
grace. 1 may he parJonetT^ pel haps, foi ifktro- 
ducing here«inother of MenagiV Anacieontics, not 
for its sij^ilitudt to tlie Aiihjict^f thin^ode, 

but foi some faint tiaces oi the same natural 

simplicity whuh it apptais to mt to lia\e pre- 
8ci \ eel — 

Kpui iroT* f e \o/i» tatt 
‘iow Trapdtvuv ataroe, 

Trfy pLOi KopufvaVf 

'iU fiStu, cat irpot a* ryju 
\\fiO<rrfipafAf" Tpaxv'^^ 

Atdiicai T* \npai airruv 
*\n\fi ptf, ftrirf/), tint, 

KaXoi/i^'i'T? Ko/iii'ea, 

Mvy »//>, 

’SJ4 irapOtvo^ p*p oivra 
K’airoi 5« oi T\r^>aiewi'. 

'Sh op part rKaPTjthis 
Mpui (pi tfpia\ fi. 

Iv/w, (if (H irapaaraSt 
AI 17 dvaxfpaivff 
KifTTptP T€ kai Kopiy pay 
Sta*^yta<rai oik fxovtri 

Kai oi fiXtirovTfs o^v. 


As dancing uVr tlie enameilM plain, 
The flj^wret of the virgin train, 
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My nouFft Corinna lightly played, 

Young Cupid saw the graceful maid ; 

He saw, and in a moment flew, 
r\nd round her neck his arms he threw ; 
Saying, with smiles of infant joy, 

“ Oh ! lyss me, mother, kiss thy Ijoy ! 
Unconscious of a mother's name, 

The modest virgin bliKsh'd with shame! 

And angry Cupid, scarce believing 
'J'hat \ision c«)iild be so deceiving — 

'J'hus to mistake bis Cyprian dame! 

It mad.* ev'n Cupid blush with shame. 

*• 13e not asham’d, my hoy,“ 1 cried, 

For I was lingering by his side ; 

** Coriniia and thy lovely mother, 

Believe me, arc so like each other, 

'f'hat clearest eyes are oft betray'd. 

And take thy '^Vnus for the maul.’* 

Zitto in his Cif/ipriiiofi Pnutiri has given a 
translation of this ode <»l Anacreon. 


ODE XXXVl 

Fof.tenclle has translated this ode in his 
dialogue between Anacreon and Aristotle in the 
shades, where, on weighing the merits of both 
these personages, he bestows the prize of wisdom 
upon the poet. 

« The German imitators of this ode ace, Lessing, 
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in hi)i poem, ‘Gestern Brttilvr/ ere.; Gleim, in 
the o«le, * An den Tod ' ; and Schmidt in Poet. 

Ootting. 1783, p. 7'’(negen). 

• • 

That ti htn Dealji 4 jme ttu/h thjt/otvy ftinivfiy 
To w*ift me to kts bleak thmtniont etc.] The com- 
mentators •who are so fond of deputing •*< de 
lana caprina,'* have been \ety busy on the 
authority of the phrase ie* ae Oaufiv The 

reading of iv* ao Oaearor tir*\ 0 ri^ which Ot* 
Medenbarh pioposes in his Aina'iiiiates I.iteiatia:, 
was alieady hiiireil by I.4 Fevtt^, who scltl(»m 
suggests anything woith notice. 

The ^olfUt riehj th< kojtJf/J’n.nMf 
IP^hose soctal touts tht gobUt blinJs This com- 
munion of fjiend^hip, which sweetened the bowl 
<if Anacreon, has not been forgotten by the author 
of the following scholhim sfhere the blessingd 
of life are enumeiated with proverbial simplicity. 
’^•yiaiveiv [xeu api<Trov audpi OyriTU/, ^tvrepou 
saXo# (hvijv yivtaOai. To rptroe 6t, irXoereiy 
adoXwr. Kat ro Ttraprou pur a. rotv 

tpiXteu, 

Of mortal blessings here the first in health, • 

And next those charms by which the eye we 
move ; 

The third is wealth, utiwounding guiltless wealth, 
And then, sweet ^intercourse with thobc we 
*oveI ^ 


R 
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ODE xxxvii 

“ Compare with this ode the beautiful poem 
* Der IVaum ’ of IJ-: (Degen)., 

Lc Fe\re in a note upon this ode enters into 
an elahoratA* and learned iustifiration Of drunken* 
nehs ; and tliis is probably the euiise of the severe 
reprelienhion which he appears ti) have suffered 
for his Anacreon. ^*Fuit olim fateor (says he 
ill a note upon Longinus), cum Sapphonem 
umaham. Sed ex quo ilia me perditissima formina 
pene miserum perdidit cum sceleratissimo $uo 
congerrone (Anacreontem dico. gi nescig, Lector^, 
noli sperare, etc. etc.^* He adduces on thin ode 
the authority of Plato, who allowed ebriety, at 
the Dionysian festivaU, to men arrived at their 
fortieth year. He likewise quotes the following 
line from Alexis, which he says no one who is 
not totally ignorant of the world can hesitate to 
confess the truth of — 

Di'dcts 0tXo7ror7;y tarte iiaxos. 

“ No lover of tirinking was e\er a vicious man.” 

M^hfn suJJcn all mtj dtram 

Blushing ni,mfihs and lau^htn^ /toz/f. 

All were g&he/] •* Nonnus says of Bacchus, 
almost in the same words that Anacreon uses — 

Ey pofic VOS de 

IlapO^yov ovK €kixv^^* avSis lavfiy/' 
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Waking, h« lost the phantom's charms, 

The nymph had faded from his arms; 

Again to slumlier he essay'd, 

Again to clasp the shadhwy maid. 

* (F.ongepierro.) 

** %rftt sit (ft* that scenr rfftort^ 

Oh! let me tlteam it eVr anti »Vr/ Doctor 
Ji>hnsun in his ptvfnre to Shah/>ejre animad- 
verting upon the commentators r^f that poet, who 
pretended, in every little coincidence of thought, 
to detect an imitation of st>me ancient poet, 
alludes in the following words to the line of 
Anacreon before us: — ** I have been told that 
when Caliban, after a pleasing dream, says, * I 
cried to sleep again,' the author imitates Anacreon, 
wlio had, like any other man, the same wish on 
the same occasion.” 


ODE XXXVIll 

Compare with this lieaiitiful ode to Ilacchiis 
the verses of Hagedorn, lih. v., * Das (ieselUcliaft- 
lichc'; and of Burger, p. 51, etc. etc.” fDeg<^i). 

Him, ih,it the smtv^^ucen of Charms ^ 

So oft has ftisutted in her arms.] Robertellus, upon 
the epithaiamium of ^tullus, mentiona an inge- 
nious derivation of Cytherza, the name of Venus, 
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irapa ra Ktv0iw rout epdJruf, which geems to hint 
chat **l^ve*H fairy fatroura are lost, when not 
concealed.** 

A/ajf in wuyj so dark^ 

*ns can stnh a spark 'J Khe brevity of 

life allows arjrumenrs for the \ oluptuary as well 
as the moralist. Among many parallel passages 
which Lnngepierii* has adduced, I shall content 
myself with this epigram from the Anthologia — 

Aoisiapifi'oi, IIpodiKi), irvkaffb) fir Bay Kai tov aKparog 

‘KXkujfifVt KvXiKaf firi^oras apafirvoi, 

'I’atos 6 tan ffiot, etVa ra \oiira 

Vi/par KiaXvatiy hat to reXot daearor. 

Of which the following is a paraphrase^ 

Let's fly, my lose, from noonday*s beam, 

To plunge us in yon cooling stream ; 

Then, hastening to the festal bower, 

We'll pass in mirth the evening hour ; 

''Fis thus our age of bliss shall fly. 

As sweet, though passing as that sigh, 
Which seems to whisper o'er your lip, 

<• Come, while you may, of rapture sip." 

For age will steal the graceful form, 

Will chill the pulse, while throbbing waim : 
And death — alas 1 that hearts which thrill 
Like yours ox mine, should e'er be still 1 
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OD£ XXXiX 

S$mv% may •Vr Ah head be 

But hu heati is yt^u/tg.] gjtlnt Pav!n 

makes the hame dititiiution in a &onnct to a younfi^ 
gill— 

Jc saib hit'll que Us destiin.c'i 
Out mai rompaHsi'e nos annees ; 

Ne regal dea que moii amoui « 

Peut-ctre en (terez \ouh ^‘mue 
II est jtune et n’tst que du joui. 

Belle Iris, que jc \ouh ai \u. 

Fair and young thou hloumest now. 

And 1 full many a yeai lia\e told « 

But read the heatt and not the hrow, 

Thou fthalr not find m) love is old. 

My love's a cfiild: and thou ranst say 
• HoV muth his little age may l>e. 

For he was born the ver) day 
When first I set my eyes on thee ! 


ODE XL 

Never cau heart that feds wtA me 
Descend te be a stave iu fhee / J Longepterre quotes 
here an epigftim from the Anthologia, on account 
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of the similarity of a particular phrase. Though 
hy no means Anacreontic, it is marketl by an 
interesting simplicity wluch has induced me to 
paraphrase it, and may atone for its inerusion — 

HiMTtT sac iru ruxv fJL€ya 

Ovdftf c/iot X irac^€rc roj't /ctr* f/w. 

At length to Fortune, and to you, 

Delusive Hope ! a last adieu ; 

The charm that once beguil'd is o'er, 

And I have reach'd my destin'd shore. 
Away, away, your flattering arts 
May now betray some simpler hearts, 

And you will smile at their believing, 

And they shall weep at your deceiving I 

* ' 

Bacihus shill liJ my tvinter Itloom, 

And y^t'iius ihitiu mt Uf the tombf^ The same com- 
mentator hai cjiiuted an epitaph written iipitn 
our poet by Julian, in which he makes him 
promulgate the precepts of good fellowship even 
from the tomh. 

ifoXXaJCc pL€y to 3* aec<ra, Kai €k rvfxpov 5e 
llti'fTc, TTpey TavTTiv afi^tfia\r}ff0f Konv. 

This lesson oft in life I sung, 

And from my grave 1 .'till shall cry, 

‘•Drink, mortal, drink, while time is young. 
Ere death has made thee cold as I.** 
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ODB XU 

ytffJ ivith tome m.tlK ivho hut 

7f4i//,|ii/ ntmniiJlc^ through th<‘ j ^I'luih 

Horaco — * 

Quifl Iiuhc<; tlJiiiH. illiiiH 
yux 'ipirahat umoirs, 

Qii* me surpuer.it mihi (lil>. iv. curm. 13). 

And does there then remain but this, 

And hast thou lo'^t each rosy ray 
Of her, who breath'd the ••oiil of bli^v. 

And stole me from my sell away ? 


r»I)E Xldl 

The character of Anacreon is here very strik 
injjly»(U*pifted. His love of social, harmonised 
]deasiires is expressed with a w.irmth, amiable 
and eniiearing. Among the epigrams imputed to* 
Anacreon is the following ; it in the only one 
worth translation, and it breathes the ^ame 
sentiments with this cnle — 

Of' 0i\or, or Kprirrffii wafta irXeu oiuoTroTa^uv, 
yetxea teat iro\€^ou daKpvoeyra X^ya, 

, AXX* ooTir MoiHrcwi^Tf, xai ayXaa Stap* AiPpoHirrit 
VA>fxpu&^utu, eparrff pLurjffKCTai ep^poavuift. 
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When to the Up the brtmmlnj^ rup is prest, 

And beam are all afloat Upon it« stream, > 
Th(w banUh from m/boa^d the unpolUii*d fifuest, 
Who makes the feats of war his barbarous 
theme. ^ ^ 

But brinjf the man, who oer his goblet wreatheh 
The Muses laurel with*the Cyprian flower ; , 
Oh ! give me him, whose soul expansive breathes 
And blends refinement with the social hour. 


ODE XUIl 

And xvhile the harp^ impassion jtings 
Tuneful rapture from its strings f etc.] Respecting 
the barhiton a host of authoiities miy be collectedi 
which, after all, leave us ignorant of the nature 
of the instrument. There is scarcely any point 
upon which we are so totally>uninfonped as the 
music of the ancients. The authors ^ extant 'iipon 
;he subject are, 1 imagine, little understood ; and 
certainly if one of their moods was a progression 
by quarter -tones, which we are told was the 
nature of the enharmonic scale, simplicity was by 
no means the chai-acteristic of their melody ; for 
this is a nicety of progression, of which modern 
music is not susceptible. 

invention of the barbfton is, by Athenaeus, 

^ Collected by Meiborotus. " 
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attributed to Anacreon (see his fourth hook, 
where it is caiku! ro tvpiitM tov Arairpcorros). 
Neanthes of Cyzirus,* as ^looted by Gyraldus, 
asserts the same; visit Chabot in Horsit, oif the 
words ** l^sbcum hurbiton,*' In the first ode. 

Am! ohf th saJtiat in hu 

At o\r his lip the iic<ratt Jit/] K«n{rtpU*rre ban 

quoted here an e})igram from the Antholoj'ia ~ 

Koi'pi} Tis ft €tf>t\r}<re iroOfsrrtfKH i'»ypoty. 

Neirrap tiju to roya^^ arofia ifftcrapot rirm. 

WtSuu TO iroXi i* rov epura ir*irwM»ft, 

Of which the following paraphiuse may give 
some idea — 

'rhe kiss that she left on my lip* 

Like a dew-drop shall Ungering lie ; 

Twas nectar she gave me to sip, 

Twas nectar I drank in her sigh. 

From the moment she printed that kiss, 

Nor reason nor rest has been mine ; 

My whole soul has been drunk with the bliss. 
And feels a delirium divine 1 

// Jttm/ at Lave himself' had came 
To mate this spot his chosen home ] The intro- 
duction of these deities to the festival is merely 
allegorical. Madanu; Dacier thirikg that the poet 
describes ft masquerade, where these deities were 
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personated by the company in masks. The 
translation will conform with either idea. 

Atk^ ail art htrty h hati nvitft me 
The Genius oj Festivity Kttf/tot, the deity or 
{reniiis of mii||h. Philostratus, in tli«f third of 
his pVtiires, jjives a very lively description of 
this j^od. 


ODE XI.IV 

This spirited poem is a eulojjy on the rose ; and 
uj^aiii, in the fifty -fifth ode, we shall find our 
author rich in the jiraises of that flower. In a 
frajcment of Sappho in the romance of Achilles 
'ratiiH, to which Barnes refers us, the rose is 
fancifully styled “the eye of flowers*'; and the 
same poetess in another fraj;mtMit calif the 
favours of the Muse “ the* roses of Pieria ” ; see 
the notes on the fifty-fifth ode. 

••Compare with this ode (says the (ierfnan 
a^inotator^ the beautiful ode of IT4, • Die Hose,' '* 

lichen ivith the blushing* sister Gmeesy 

Fhi • tvanton •iviniiinfr Jarut he traces.] ‘‘This 
sweet idea of l.ove dancings with the Graces 
is almost peculiar to Anacreon *' ( Degen ). 

some bright nymph through the thwee, etc.] 
The epithet ^ffvKo\wos, whtch he gives to the 
nymphf is literally “ full-hosomed.” ^ 
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OTO XI, V 

Then Ictui 

fn Je*ir3i nf t horns ^ pLtUure s^vajf^ ^ 

have iliiih entleavfuireil to convey the meaning of 
rt de To» jitois irXoya'/tai ; acetndinjj ti> Rej;nier*» 
paraphrase of the line — 

E chi val. ftior ilella straila 
Del piaccre alma e j^ruiltta, 

Vaiiejjj'iare in questa l ira ? 


ODE XLVI 

9» 

The fastiilious alFecration of some eommenta- 
tors has ifeiiouiieed thi- 'Hie as sjmii ions. De^en 
priy;ioijnA-s the four lait lines to he rht; patch- 
work of some miserable veisihcator, ami Hriinck 
eomiemns the whole otie. It appears to me, 
the contrary, to he elej^antly graphical ; full of 
delicate expressions ami luxuriant imut;eryr 'i'ht* 
abruptness of fSe iriat rapos tpai^rifrof is striking' 
and spirited, and has been imitated rather lan- 
guidly by Horace — 

Vides ut dfta stet nive candidum 
ioracte . . . 

267 



Notes 

The imperative iSe in in6nitely more imprensive ; 
an in Shakfcpeare^ 

look, the mornf in rusiet mantle clad, 
Walks oVr the dew of yon hij^h eastern hill. 

Thiae is a Simple and poetical deNcnption of 
Spring in Catullus's beautiful iarewell to Bitliynla 
(carm. 441. • 

Baines conjectuics in his lift* oi oui poet that 
this Odessa" written after he had returned from 
AtluMis to settle ill hia paternal seat at 'I'tos ; 
where, in a little villa at some distance from the 
city, commanding'^a view of the .^gean Sea and 
the islands, he contemplated the beauties of 
nature and enjoyed the felicities of retirement 
(svV. Barnes in I'lta, § xxxv. j. This suppo- 
sition, however unauthenticated, forms a pleasing 
association, which tenders the poem more in- 
terchting. 

Chesreau says that (riegory Nazianrpius has 
paraphrased somewhere this description ul Spridg ; 
bi^t 1 cannot meet with it (sec Chevreau, CEuvr^^ 

•'Compare with this ode (says Degen) the 
verses of Hagedorn, book fourth, 'Der Fruhiing,' 
and book fifth, 'Der Mai.*’' 

While virgin Graca, rt'urm with Aiay, 

^ Fling roses o\r het stnvy waj?] Dc Pauw reads, 
Xoperat /lo 5 d fipvovirtP, ‘‘the roses display their 

269 



NTotes 


graced.** is not uningenious; but we lose 

by it the beauty of the peraonificatioa, to the 
boldnead of which Rasgni^r hax rather frivoloudly 
objected. * • 

Tht $il!oiVi rf iht dttp 

Have tanftytiftif ittt 0 silrnt etc.] It Iftd been 
judtly remarked that the liquid flow oi the line, 
airaXeetrat yaXTjvrj^ ui perfectly i*\preHHi\e of the 
tranquillity whi( h it de<»cribe4. 

/ind euliur d JitUt and tvtndini( etc.] Jjy 

fipartav e/rya, ** the work> of men ** ( s.iy> JUxter 
he inean<» cttic*, temples, and towns, which are 
then illuminated by the Uams of the sun. 


ODE XlTVII 

Su/ htandishtng a rosy Jtask^ etc,] \<TKO^ wai a 
ktjid oh leathern scMsel for wine, \ery much in 
use, as aSould seem by the proverb wKot cat 
OuKaxoi, which was applied to those who w#rc 
intemperate in eating and drinking. This 
proverb Is mentioned in some verses qi|^)tcd by 
Athena.us from the Hesione oi Alexis. 

Tke only thyrsus e\r Pll^ iiskf\ PhornutUd 
assigns as a reason for the consecration of the 
thyrsus to Bacch^, that inebriety often render# 
tht buppvrt of a stick very necesaaiy. 
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ODE XljVni 

A 

/vy fftivrs m}f hrow entwi/iia^f CtC.] “The ivy 
was consecruteil to Bacchuv ('nayK Mt^titfaucon}^ 
because he formerly lay hi*! under that tree* or, 
as others will have it, because its leaves resemble 
those of the vine.’* Other reasons for its conse. 
cration, and the use of it in garlands at banquets, 
may he tound in Longepierre, Barnes, etc. etc. 

^irm ycf arm nun of 

Haiten to the icnguine f^ht j"] I liave adopted the 
interpretation of Regtiier and others — 

Altri segua Marte fero; 

Che sol Bacco e ’1 mio conforto. 


ODE XIJX 

" This, the preceding ode, and a few m«)re of the 
same character, are merely ihansons a /wV/-;--the 
etrusi«vns probably of the moment of convi\ ialiry, 
and afterwards sung, we may imagine, with rap- 
ture throughout Greece. But that interesting 
association by wfiirh they always recalled the 
convivial emotions that produced them, can now 
he little felt even by the most enthusiastic reader ; 

270 



Notes 


and much le«8 by a phlegmatic grammarian, who 
sec5 nothing in them but dialiTtr* and particles. 

tvith the sunshm*' butvi^ 

Tha’ivs thf 'irintirr of our ioui, etc. J Acaiof i* the 
title whi<t^ he givcN to Jlaccluis ii^ the otj^iiiul. 
it ifi a curious circumstance that Plutarclt mistook 
the name of Levi among the Jews ftn- Aret (one 
of the bacchanal cries), and accordingly su|»posed 
that they worsiiippeti Bacchus. 


ODE L 

Faber thinks this ode spiirunis ; hot, I lielieve, 
he is singular in his opinion. It has all the Mpirit 
of our autluir. Like the wia'ath whicii he pie- 
senied in the dream, ** it smells of Anacreon.” 

'I’he form gf the original is remarkahle. It Is 
a khui (W song of seven qiiatiain stanaas, each 
i)egiiining with the line -~ 

*nr’ tyu JTtw Tov oirov. 

The first stan/.‘a alone is incomplete. eoiAi.sting 
hut of tiiree lines. 

‘‘Compare with this poem fsays Degen; the 
\erses of Hagedorn, lib. v., ‘ Der Wein,* where 
that di\inc poet hi^ wantoned in the praUes of 
wine.” 
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When tvine I quajf^ before wry eyes 
Dreams of poetic glory rise;] Anacreon lb not 
the only one (aays Longepierre) whom wine has 
inatiired with poetry. We find an epigram in 
the 6rht book of the Anthologia which begins 
thus — if 

( iivot rot /teyat treXet linror ao<9(p» 

*TBup Sc viPtaVf Ka\ov ov tcicois eras. 

If with water you fill up your giassses, 

You'll never write anything wise; 

For wine\ the true horse of Parnassus, 
Which carries a bard to the skies ! 

w/ii^ we dance through vernal bowers ^ etc.] 
If some of the translators had observed Doctor 
Trapp’s caution with regard to xcKvfOLvBcaLv fi* eu 
avpaiSf ** Cave ne ccelum iiitelligas,*’ they would 
not have spoiled the simplicity of Anacreon's 
fancy by such extravagant conceptions as the 
following — 

Quand je hois, mon ueil s'imagine 
Que, dans un tourbillon plein de parfums divers, 
Bacchus m'importe dans les airs, 

R''mpli de sa liqueur divine. 

Or this — 

Indi me mcna 
Mcntre lieto ebro, deliro, 

Baccho in giro t 
Per la vaga aura serena.., 
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nviift rnfeUerts round tht ho^v!. 

The tdJ themsffws jrnnt! y^ttn^f in sou//] Suhjoincit 
to email's edition of An^^r^n we find some ciiriou«i 
letters upon the Utairot of the ancients wHich 
appeared iivthe French journals. At the opening 
of the Oi^on in Paris, the munaiferH of^ihat 
spectacle recjiiesteil Prcifessor Gail to jifive them 
some uncommon name for their fetes. He 
j^ested the w<jrd •• 'rhiasr,*’ which was adopted: 
hut the literati of Paris questioned the propriety 
of the term, and addrrssr<l their critidsms to (Jail 
tlirough the medium of tiie public prints. 


ODE Id 

• 

‘Alherti has imitated this ode ; and ('apilupiis 
in the following epigram has given a version 

o| it — 

• 

Cur, Lalage. mea vita, mens contemnis amores ? 

Cur fugis e nostro pulchra puelU siiiu ? 

Ne fugias, sint sparsa licet mea tempura canis, 
Inque tiio roHeus fulgeat ore color. 

A'ipice ut intextas deceant qnoque fiore corollas 
Candida purpureis lilia mi.sta rosis. 

Oh ! why repel my $«uP.s impassion’d vow, 

And fly, gloved maid, these longing arms ? 
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l<5 it that wintry time has strt^w’d my brow, 

While thine arc all the summer's roseate charms ’r 

See the rich jj^arland ciiird in vernal weather, 
Where the younjf roHe-hud with the lily plows ; 
So, ill Luve*s,wrcath we both may twini' together, 
And I the lily be, and thou the rose. * 

Srt'f in i/onJer fluti'ct if hrutJy 

Ctifi'ifjvr thct'y mi/ blushing maiil !\ “In the same 
manner that Anacreon pleads for the whiteness 
of his locks from the beauty of the colour in 
garlands, a shepherd in Theocritus endeavours 
to recommend his hlack hair— 

Kat TO (oe ^f\ae cirn, eat d ypairra baxtyOof, 

A W tjLiTaf fp Tois <rr€<paPoi^ ra irpurra Xeyovrai.*' 
(Longepierre, Barnes, etc.) 


ODE LII 

“This is doiilitlcss the work of a more modern 
poet than Anacreon ; for at the period when he 
lived'rhetoricians were not known " (l)egen 
Though this ode is found in the Vatican manu- 
script, [ am much inclined to agree in this 
argument against its authenticity ; for though 
the dawnings of the art of rhetoric might already 
have appeared, the first who gave it any celebrity 
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was Corax of $yraruKe> and he floiiri(»hed in the 
century after Anacreon. 

Our poet anticipateiT theaidcas of Epiciiru| in 
hiH aversion to the labourn of learnlrif'. :in well as 
his devotio^ to vo]uptuuusnesN. lla<rar irai^fiae 
fiaKapiOL 0fi*YCTe, said the philosopher of the 
garden in a letter to Pythocles. 


’r^Utk me ihii^ and Lt me t'tvint 
Some Joad^ f expansive heart to mine.] Hy 
s\<fspodiTTfS here 1 understand some heautiful {^irl, 
in the same manner that Ai'aiut is often used fur 
wine. “ Golden '* is frecjuently an epithet of 
l»eauty. Thus in Virgil, Venus aurea ” ; and in 
Propertius, ** Cynthia aurea.’" Tihullus, liowever, 
calls an old woman “golden.** 

The translation d'Autori A^tonimi, as usual, 
wantons on this pa*.‘‘age of Anacreon ■> 

E m' inscgiii con piu rare 
•I'ormc accorte d*involare 
Ad amahile !>eltade 
II liel cinto d*unestade. 


j4nd there* s an end ■ for ah, you hntnv 

'rhey drink hut little trine betoiv f] 'rhus Mainard— 

La Mort nous guette; et quand ses lois 
Nous ont enfermes uhe fois 
Au sein d*une fosse profonde, 

A Jieu b^ns vitis et bon repas ; 
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Ma ‘.cienrc nt troiivo pa^ 

Deft cabarets on Kaurre monde. 

FVom Mainard, (iombauld, and De Cailly. old 
French poets, some of the best epigri'ms (»f the 
lanj^ iaj^e have been borrowed/ 


ODE I.lll 


JitJ tlu‘ blush of summit' t ton 

Burn upon my foreheaSi tttwivs, etc.] l^icctUft in 
his Hiero^lyphiia^ quoting two of our poet’s odes, 
where he calls to his attetuluntft for garlands, 
remarks) “C’t>nstat igitur florcas coronas poetis 
et potantihiift in nymposio convenire, non aiitem 
sapientihus et phiiosophiam affectantibus.’’ — *• It 
appears that wreaths of floweis were adapted for 
poets and revellers at banquets, hut by no means 
became those who had pretensions to v i-<dom aiul 
philosophy.’’ On this principle, in his 152nd 
‘ chapter he discovers a refinement in Virgil, 
describing the garland of the poet Sileiuis. as 
fallei ofT ; which distinguishes, he thinks, the 
divine intoxication of Silenus from that of 
common drunkards, who always wear their 
crowns while tht^y drink. Such is the labor 
ineptiarum ” of commentators ! 

He itiU €an ths the go&lefj hrim^ et.\] Wine is 
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prescribed by Galen an an excellent medicine for 
old men : **(Juod fri^tdoH et hijmoril)US expletos 
culefaciatf etc.”; but NVutc wa's AnacreonS 
physician. * 

'Phere 1^ a proverb in Eripbu<i, c|Uote(i by 
AtlieiiiTiis, which ^ays “that wine 1liaki'< .ai old 
man dance, whether he will or not.” 

Ateyor e<rr’ a/ixatov, ov Kanui txw»', 

Dieoi' Tors 7t/»oeTas, to irartfit 

lUiOtiv x^p€€iP oe Ot^ovTaf. 


ODE LIV 

“This Otic ife writtcMi upon a picture whiib 
represented the rape of Europa” (Madame Darier). 

It may probably have been a description of one 
of those coins which the Sidontuiis struck ort* in 
boiioui of F.iiropa, represent in;' a \voni.in c.iiried 
.icro^ the sea hy a hull. Tiiiis N.ifalis Comes. 
Icb. uii. cap. 23 : •* Sidoiiii niimistnata cun^ 

fa-inina tauii doiso in-tidentc ac m.ire rraiisfretaiitc 
( uderuiit in ejiis honort m.’* In the little treatise 
upon tile ;'odib’s> of .Syria attributed very laUel) 
to l.uciaii, there i» mention of this c«>in, and of a 
temple dedicatctl by the Sidonians to Astarte, 
whf>m some, it appears, confounded with Enropa. 

'1‘lie p*H:t Mosclui^ has left a very beautiful Idyl 
un tlu i>tor|r of Europa. 
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JVo .* he descends from climes above^ 

He* looks the God, he breathes of Jove/'\ Thus 
Moschus — 

Kpv^c 0€pv Kai rpeype Scfisir xai yivero ravpos, 

'Die God forgot himself, his hcaven/for love, 
And a hull’s form belied th’ almight)r Jove. 


ODE LV 

I'his ode is a brilliant panegyric on the rose. 
<^Ail antiquity (says Barnes) has produced 
nothing more beautiful.” 

From the idea of peculiar excellence, which the 
ancients attached to this ^ower, arose a pretty 
proverbial expression, used by Aristophanes, 
according to Suid..s, poda /i eipvfKas, ** You have 
spoken roses/* a phrase somewhat similar to the 
“dire des fleurettes'* of the French. In the 
same idea of excellence originated, 1 do'jht not, a 
very curious application of the word podoo, for 
‘which the inquisitive reader may consult Gaul- 
minus upon the epithalamium of our poet, where 
it is introduced in the romance of Theodorus. 
Muretus in one of his elegies calls his mistress 
his rose — 

Jam te igitur rursus teueo, formosula, jam te 
(Quid trepidas?) teneo; jam, rosa, te teneo 

^eleg. 8). 
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Now I again may clasp thee, clearest, 

What is there now, on earth, thou feafest? 
Again these longing %rms infold thee, 

Again, my rose, again 1 hold thee. * 

This, ftkt* most of the terms of endearmi'iit in 
tJic modern Latin poets, is taken from Vraiitus; 
they were vulgar and collocfuial in his time, hut 
are among the elegancies of the modern Latinists. 

Passeratius alludes to the ode before us in tlie 
beginning of his poem on “ 'I'he Rose ” — 

Carmine digna rosa est ; vellem eaneretur lit illiini 
'I'eius arguta cccinit testudihe vate.s. 

RespUndeni rote! to thee well shg;'] I iiave passed 
over the line evv eraipet oe^ct yncXtriji', which is 
corrupt in this original reading, and has been 
very little improved by the aiTnotatois. 1 should 
suppose it to he an interpolation, if it were not 
for :i line which occurs after wards • di) fpi'triv 

And in ils freih-hloivn lenve\, etc.] Bellcau, 

in a note upon an old French poet, rpioting the 
original liere aff>po5i(rt(t}p t* advpfiay translates it : 
•• Comme les delices et mignardises de V'enus.” 

OJi has the poeCs magic tongue 

The rose*s fair luxuriance sung, etc. ] The following 
is a fragment of the Lesbian poetess. It Is cited 
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in the romance of Achilles latiuS; who appears 
to have resolved the numbers into pro.se. Bi roir 
avOiffiv ri$f\€v 6 Zces.'eiri^ifivat paaiXca^ to poSov 
av Tuv avdttap fpaaiXcvf.. yrjt etrrt Kofffioi, tfurrusv 
ayXaKTpa, orftOaX/JLOS avfltwPt \fi/iwpoi epvffrfpa, 
tcaWls affrpctlTTOP. Epayros ireci, A^poStriye wpo- 
^ivdt curiSeoi tpvWoit Kopa, evKiPtfroit TreraXois 
T/n'0tt. TO irtraXoe Tip Zt0i>p(p ^eXfi. 

If Jove would jrive the leafy bowers 
.\ (]ueen foi all their woild of flowers, 

'riie lose would he the choice of Jove, 

AikI blush, the €|iieen ot every throve. 
Sweetest child of weeping morning, 

(lem, the vest of earth adorning. 

Eye of garden.s, light of lawns, 

Niir.sling of .soft summer dawn.s ; 

Love’s ownvarlievt sigh it breathes, 
UeauijL hi<»w' with lustre W'reathes, 

And, t<» )oung /.ephyr’.s warm caresses, 
Spreatls ahioad ii.s verdant ire.sse*'. 

'rill, blushing with the wanton's' play. 

Its cheek weals ev ’n a richer ra) ! 

When morning thi ottenf iUes^ 

Her ^nj^ers hum ivith toseMe titja, etc.] In the 
original here, he enumerates the many epithets 
of beauty, borrowed from ro.scs, which W'ere used 
by the poets, Tapa twv ffoifxav. We see that 
poets were dignifled in Greece with the title of 
sages : even the careless Anacreon, w' o lived but 
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for love ami vnluptitnu'^nes*!. was calleti hy Plafo 
tiu* wise Anacreon —•» iiiif h.rc sapientu ^luon- 
tldin.” 

Prf.it the iolJ htu irJ J.Hf. etc.] lie here 
.illudes to the use of tin roM* in em^ilmin}; : .tml. 
perhaps ('as Barnes thinks \ to the ro-,\ iin;>iient 
with wliich Venus anointed the coip.se ot Hector 
(Homer’s ///i///, It may likewise ilie 

ancient practice of putting ^^arlands ol ios«s on 
the dea<l, as in Statius, Thth. lih. x. 7X2. 

. . , Hi sertis, hi vet is iunioie soInt«i 
Aceumulant artus, patriaque in sede reponiitir 
Corpus odoratiini ; 

Where •* veris hoii/)r,” though it mean every kind 
of rtow'ers, may seem more particularly to refer 
to the n)se. which our poet fti another mle calls 
tapoi fjLt\i)fLa. We read in the li'i.toxrhfjihix i of 
Pieiius, lih. i\., that some «>! the aiicieiit<> used to 
ordA' in*thelr wills that ruses should he annually 
staffcreil on thtM’r toml.s, and Pieriiis has atl<luced 
some sepulchral inscriptions t4» this pin pose. 

Aftii wci-I-t the iKjt/jte nf ikctUf I W’hen bt* say» 
that this Howei* pre\ails over time itnelf, he still 
alludes to its efficacy in emhaimment ^ tenera poneret 
ossa ro.sa — Propert, lib. i. cleg. 17), i»r perhapH 
to the .sub!>e(|uent illea of its fragrance surviving 
iti» be'uty^ for he can scarcely mean to praise for 

281 



Notes 


duration the ^^nimium breves flores'^of the rone. 
Phildstratus rompares this Bower with love, and 
says that they both ^fy tthe inBuence of time ; 
Xpo^ott 5€ ovre cure /io5a oidcv. Unfor- 

tunately the similitude lies not in thei,' duration, 
but tj^eir trutsience. 

Stveet ti\ in ^outhy its Lalm^ bre^tth 
Dijfusrs oJout even in death J'\ Thus Casper 
l}.irla:iiH in his Ritas Nupttarum — 

Ambrosiuin lute rosa tunc ({iioque sparj^ir odorem. 
Cum fluh, aut miilto langiiida .sole jacet. 

Ntir then the rose its odour lose.**, 

When all its Hushing beauties die ; 

Nor less ambrosial balm tliffuses, 

When wither’d by the solai eye, 

ll’ith /Hi. fat d/apf^ a lubtf tide, 

77/.- sivtft/i/ muni buds thnf diftdy etc.] 'K’le apthru' 
of the Pei \ igiliiim Veneris a poem attributed 
Catullus, the style of whrth appears to me to 
have all the lahouied luxuriance of a much latei 
perioil) ascribes the tincture of the rose to the 
blood from the wound of Adonis — 

. . . Ros.t 

Fusa; aprino de cruore — 
hording to the emendation of Lips^^^. In the 
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following epigram thi« hue U dilTerently ac- 
counted for — 

Ilia quidem studidsa »ftum dcfendcrc Adonim, 
Oradiviis Ktricto quern petit cM-.e ferox, 
Affixit duris vestigia ca-ra rosetis, 

Albacpie divino picta cruoii' fosa est* 

While the enamour'd queen of joy 
Flies to protect her lovely hoy. 

On whom the jealous war- god rushes ; 

She treads upon a thcM'iied n»se, 

And while the wound with crimson How., 

The snowy flow'ret feels her hloud, and hludie^ ! 


ODE LVI 

•• Compare with this eligant ode the verses of 
Uz, lih. i. • Die Weinlese ^ ” /'Degen), 

Ti»is appears to he one of the hymns which 
were sung at the anniversary lesti\al of the 
vintage ; one of the €frt\rjvioi vfjvoi^ as oui prirt 
himself terms them in the hfry-ninth ode. We 
cannot help feeling a sort of reverence foi* these 
classic relics of the religion of antiquity. Horace 
may he supposed to have written the nineteenth 
ode of his second hook, and the twenty-fiftli of 
the third, for sonae bacchanalian celebration of 
this kind.^ 
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H'hhh* in the cup nf mirth ^ 

Illumin.tle the tout of earth III the original. 
rcQTov acTTovov Kotu^uJip. Madame Dacier thinks 
tha^rhe poet here had the nepenthe of Homer in 
his mind • ()iiyssei/,\\\^. it'. ). 'rhis nei/eiithe was 
a son»ething i()f ex(|uisire charm infused hy Helen 
into the wine of her guests, which had the power 
«»f dispelling eveiy anxiety. A French writer. 
De Mere, conjectures that this spell, which made 
the howl so heguiling, was the charm t»f Helen's 
Lonvei sation : see Bayle, art. Helene. *’ 


ODE LVII 

‘J’his ode is a very animated description «)f a 
picture of Venus <fn a discus, which represented 
the goddess in hei first emergence fr<»m the waves. 
Ah»»ut twt) ceiKuties after our poet wjote, the 
pencil oi the artist Apelles tmhellished* this 
suhject in his f.tmous painting of the Venus 
Anad)omene, the model of which, as Pliny 
informs us, was the heautiiul C'ampaspe given 
to hfhi hy Alexander; though, according to 
Natahs Comes, lih. \ii. cap. 1 6 , it was Phryne 
who .sat to Apelles for the face and breast of this 
Venus. 

'J'here are a few blemishet, in the reading of 
the ode before us, which have irifluc^ed Faber, 
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Hi'ync, Brunck. ctr., to denounce the whole poem 
ao spurious. But, non ejro paucis o(^*ndar 
maculis." 1 think it t# quke hcautiful tMiouj^h to 
he authentic. 

\ 

Whose 71 './ 1 iht artist hand that i^iead 

Upon this disk the o^ain'i htil^\ 'rfii* ahi ii|)t ness 
of apa ns rofni><T€ ttovtov i> finely ex|)iessi\r uf 
Midden admiration, and is one of those IxMuties 
which we taiiiKit hut admire in tlieii soiirte, 
though, hy frccpieiit imitation, they aie now 
become familiar and unimpressive. 

And nil that mijitesif loves to /mt/?, 

Fiwnj^ like Faith, adores umecn, etc.] The picture 
here has all the delicate character of the semi- 
rediicta Venus, and affords a happy specimen of 
what the poetry of passion of^hi to he -gloiving 
but through a veil, and stealing upon the heart 
from cuncealmeiir. Few of the ancients have 
.if ‘^jned•thih modesty of deseiiption. which, like 
the golden cloud that hung over Jupiter and Juno, 
is imperviout) to every beam hut that of fancy. 9 

Her hosom, hie the dav-tvasKd rose, etc.] “’J*o5ra»» 
fsays an anonymous annotator^ is a whimKical 
epithet for the bosom." Neither Catullus nor 
Gray have been of his opinion. Tiie former haM 
the expression — , 

hie in roseis latet papillis, 
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And the latter — 

Lo 1 where tlie ro^^-bosomM hours, etc. 

Ci’f'ttiis, u modern Latinist, mijfht indeed be 
censured for too vague a use of the epithel^“ rosy,” 
when |)e applies it to the eyes: ‘‘ e roseis oculis." 

' . . . Youn^ Dcsitu, In the original, 'T^icpos, 

wlio was the same deity with Jocus among the 
Romans. Aurelius Aiigiirellus has a poem begin- 
ning -- 

Invitar olim Bacchus ad cornam suos 
Comon. Jocum, Cupiditiem, 

Which Parnell has closely imitated — 

(lay Bacchus, liking Estcouit’.s wine, 

A noble meal bespoke us ; 

And f«ir the guests that were to dine, 

Brought Comus, Lo\c, and Jocus. etc. 


ODE Lvni 

1 haye followed Barnes's arrangement of this 
ode, which, though dexiating somewhat from the 
Vatican MS., appears to me the more natural 
order. 

When Gddy as Jieet as zephyr* s pinion^ 

Escapes like nntf faithless minion^ etc.]r In the 
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original, *0 SfMTrtnis 6 xp»vot. There is a kind of 
pun in these words, as Madame Daeier lias alteady 
remai ked ; for Chryso^ wlsieh signifies gold, was 
also a frei|iient name for a slave. In out of 
Lucian's l^alogue.s, there is, I think, a similar play 
upon the word, w!u*re the followers (if Chryi^ppus 
arc called golden fishes. 'l*he puns of the ancients^ 
are, in general, even more vapiil than our own ; 
some of the liest are those recordc-d of Diogenes. 


AnJ Jlifi me (.IS hr Jlia mr tv.‘r\ etc.] Act 5 ', an 
PL€ ipttiyti, 'rhis grace of iteration has already 
been taken notice of. 'rhough sometimes nieiely 
u playful beauty, it is peculiarly expressive of 
impassioned sentiment, and we may easily believe 
that it was one of the many sources t»f that 
eneigetic sensiiiiiity which breathed through the 
style of Sappho; sie (Jyrald.^r/. /V/. /W. 9. 
Ir will not he said that this is a mechanical 
01 nament^ by any one who can fei l its ( harm in 
tliosi^ line*, of CutiiUiis, where he eoinplaiiis of 
the infidelity of liis mi*,ttes-,, Lesliia - 

C'a*li, Leshia nostra. Le*,liiu ilia, 
ilia Le>hia, (juam Catullus unam, 

Plus (piam se at(|ue suus amavit omnes. 

Nunc, etc. 

Si sic omnia dixisseV — hut the rest does not bear 
citation. 
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They thih'd ihr winf~cup, iJtat, by him^ 

JVi$ JillcJ ivith biites to the brim,'] Original — 

B(*K(hvtaVy 

* ^i*9rcX\a Ktpyris, 

Horace has^‘‘ Desideriqiu* temperare poculum,*’ 
not figuratively, however, like Anacreon, hut 
^imp<»rting the love-philties of the witche». By 
“cups ol kisse**’* oiir poet may ullinie to a 
favourite gallantly among the ancients of 
ilrinking wlien the lips of their mistresses huti 
toiiciieil the l*rim — 

“Or leave a kiss within tlu cup, 

Aiul I’ll not ask for wine,*’ 

as ill Ben Jonson's translation from Philostratus ; 
uiul Lucian has a conceit upon the same idea, 
••'lea Kai iroo/y d/^ Kai ‘•that you may 

at once both ilrink ami kiss.*’ 


, ODE LIX 

The title ETriXiyetoy vfjLvo^, which Barnes has 
given* to this ode, is by no means appropriate. 
We have already had one of those hymns (ode 56), 
but this is a description of the vintage; and the 
title £(r which it bears in the Vatican MS., 
is more correct than any tk.at have been sug- 
gested. ^ 
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Degtrn. in the true spirit literary seeptirisinr 
ciouht'i that this ode is j^vnuine. without assailing 
any reason for such a^sus[ycion : — •* non amo te, 
sSaliidi, nec possum clirere ^uare." But this ^ far 
from sutii^actory criticism. 


ODE l.X 

'I'his hymn to Apollo is supposed not to l!a\e 
been written hy Anacreon : and it is uiuloiihtetlly 
rather a .suhlimei flight flian tlu* 'Teian wing is 
accustomed to soar. Bur, in u poet ot who>f 
works so small a proportion has reai*!u*il iis, 
diversit) of style is hy no means a safe ciiteiloii. 
If we knew Horace hut a-* a -satirist, shoiihl wi* 
easily believe there could dwell such animation in 
his lyre i’ *Suidas says that our^oet wrote hjmns, 
and this perhaps i>. one of them. We can per- 
ceive in what an altered and impel leer state his 
work^ a^L* at present, wlien we HncI a scholiast 
upon Horace citing an r»de from tlie thiril hook 
of Anacreon. 

AnJ hfjiv th.’ i.'/fiLr, i>miJ nntiJ 

Fl(‘'u> h rmhUn^r /i/ th. etc.] Original- - 

To CMrf0<r7« Kei/Tpov^ 

*^iHrtus 5’ a/4C(*^e f/,op^rjv. 

1 tind the word K€VTpov her^' has a doable force, 
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UH it also bignifieii that *« omnium parcntem, quam 
ftanctns Numa, etc. etc." Tsee Martial). In order 
to confirm thi-* import of the word here, those 
who are curious in new readingh may place the 
stop after ifwatuso thus — 

„ To €Kir€4»fi'y€ K(PTf}OV 

d’ afitiypf fiop^rjv. 

Still l( j4/iii,rto/i^ ^till tnsfurt 

7Vi<' tsf iht TyUtn lifVi .*) *rhe original is 

Toi' AvaKfi* oPTa fii^ov. I have translated it under 
the Mippo-iition that the hymn is hy Anacreon ; 
though I ^ear. from this \ery line, that his claim 
to it can scarcely I)e supported. 

Toe ApaKp€OPTa •* Imitate Anacreon,” 

Such is the lesson given iis hy the lyrist ; and if, 
in poetry, a simple elegance of sentiment, en- 
riched hy the most playful felicities of fancy, be 
a charm which **in\ites or deserves imitation, 
where shall we find such a guide as Anacreon ? In 
morality fo(», with some little reserve, we need 
not Mush, I think, to follow in his footsteps. 
For if his song he the language of his heart, 
though luNurious and relaxed, he was artless and 
benevolent ; and who would not forgive a few 
irregularities, when atoned for hy virtues so rare 
and so endearing*:' When w'e think of the 
sentiment in tho.se lines — 

Away ! 1 hate the slanderous dart, 

Which Steals to wound t^* unwary heart, 
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how many arc there in the world to whom wc 
would wish to <*ay, Toi» XvaKpioyra fiifiovl 

Ht-rt* cnd-» the last of tlJe t»dth in the Vaycaii 
MS., wl^oie authority helps t<» confirm the 
j^eniiine antiquity of them all, thoujrh a lew 
have stolen amon); the number, wSirh wj^ may 
he-sitate in uttrihutiii); to Anacretm. In tlie little* 
es-ay prefixed to this translation, 1 ol)ser\ed that 
Harnes has quoted this maniisciipt iiu orrectly, 
rilyinj; upon an imperfect copy ot it. which Naac 
Vos.sius had taken. I shall just mention two or 
three instances of this inaccurac) — the hist which 
ticcur t<» me. In the ode of the l>o\e, on the 
words JIrcpoort (rvyKaXvyf^u^ be says, Vatican 
MS. ffvnKiai^wVf etiam Prisciano in\irt»"; hut 
the Ms. reads ffvvKa\vrlf(a, with (ri'crscairci; inter- 
liru-d, De^en too. <»fi the same line, is somewhat 
in error. In the twenty - second ode of this 
>tiies, line thirteenth, the MS. has xf 1/117 with 
a. interlined, and Barnes imputes to it the readin)>[ 
of tiTEtj. In the hfty-sevtnth, line tw'elfth, he 
])rofes>es to have preserved the reading of t)ie« 
MS. A\a\y}ufyrj 5 ’ fir’ auTi;, while the latter ha« 
aXa\77fifi/os 6' fir’ aera. Almost all the yther 
annotators have transplanted these errors from 
Barties. 


ODE I,XI 

The intrusion of*rhis melancholy ode amonj; 
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the careless le\ities of our poet* remiiuis uh of 
the slreletons which the Egyptiani* used to hang 
up in their banquet>rnpins .to inculcate a thought 
of rrortality e\en amidst the dis.sipations of mirth. 
If it were not for the beauty of its nu^ibers, ti>c 
'I’eiaty Muse^ should disown this ode. ‘-Quid 
habet illius, iliius qux spirabat amores ^ " 

To Stob,vus we are indebted for it. 

Hl’mmtf vjiy. 

All tht jUiL'cn f/ Itfc Horace often, with 

feeling and elegance, deplore-' tlie fugacity of 
human enjoyment". See book ii. oile ix; and 
thus iti the second epistle, hook ii.-- 

Singula de notns anni pra'dantnr euntes; 

Eripuere jocos, veiierem. coiuivia, ludiim. 

'rite wing of e\ery passing ila\ 

Wither" somi? blooming joy away ; 

And waft" from our enamour’d arms 

'I'he ban<|uet‘s mirth, the sirgin's chat ms. 

Dn'urtj tlu thuu\fht Regnier, a 

^ libertine French poet, has written some .sonnets 
on the approach of death, full of gloomy and 
trembling repentance. Chaulieu, however, sup- 
ports more consistently the -pirit of the Epicurean 
philosopher. See his poem addressed to the 
Marquis de Lafare-- 

Plus j'approche du terme^t moins je le reduutc, 
etc. 



Notes 


y/W, ‘ivJirti Cffl*v the jaurMtf't 

Ah/ 7i'<- tan rttnra no m^re / SfaligiT, upon 
Cirullu'i's 'well-known liflcH, (Jui nunr per 
irtr, etd.** remarks tha: Acheron, with the 
‘..ime idea, is called airt^o^ot hy r^ieoeriin**, and 
tincr^K^po^ios hy Nifander. 


ODE I.XII 

'i'his ode eonsi>t> td two lVa|^ment^. whieh are 
to be found in Athenausy l»ook x., and whieli 
ilarne-*, from the similarity of their tendency, has 
comldneil into one, I think this a very justifiable 
lilurty, and ha^e ad<»pted it in some other 
f«a/4menrs of our poet. 

De^en relei s iis here to \erses ol l^z. Iil». iv., 
•• Der ‘I rinker.’’ 

• * * 

But Iti thi Tiv.'/t/' umjii’t 

To iOn! the hit, mp, t iit. yloii ^ wa* 

Amphi»ry4»n win* first tAU>rht the (Jreeks to mix 
water with rlieir 'W'ine ; in i ommemorutiAn of 
whieli ctrciimsrance they erected altars to Bacchus 
and the nymphs. On this mytholojrical allef^ory 
the following; tpij^ram is founded — 

' Ardentem ex uter?» .Scmeles laverc Lya'um 
? aiadet^ exfincto fulminis igne tacri ; 
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Cum nymphis i^itur tractubiiU. at .sine nymphis 
Canilenti rur-us fulnpine rorripitur. 

*' 'Pieriu^ V'aleriaiuis. ) 

Wliich i.i. non \erl)um vcrho — 

t t 

While heavenly fire consum'd his Theban dame, 
A Naiad cau^rlit young Bacchus from the Hame, 
And dipp'd him burning in her purest lymph ; 
Hence, still he lo\es the Naiad’s crystal urn. 

And when his native fires too fiercely burn. 
Seeks tl^e co»)l waters of the fountain-n\ mph. 


ODE I.XIII 

•‘'This fragment is preserved in Clemens Alex- 
andrinus. Stiom. ifh. \i..and in Arsenius. Co/ini. 

Gftrf.*' Barnes 

It appears to ba\e been the opening of a hymn 
in praise of l.ove. • * 


« ODE I.XIV 

I’his hymn to Diana is extant in Hephxstion. 
There is an anecdt>te of our poet which ha.s led 
some to douh; whether he ever wrote any odes 
of this kind. It i» related by the scholiast upon 
Pindar ode ii. v. i. as cittfu by Barnes) 
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rtiut Anacreon being askeJ wh) he aildre^ed all 
hiN hymiiH to women aii^ none to the ueitien ? 
anxwtrretl. “ Uecause won^n are my deities. 

I hav« as.Humedf it will he -een. in reporting 
thi- anecdote the >ame liberty vvhicli I have 
thought it right to fake in transTatiiig M»me of 
the odes ; and it were to he wisheil that the*i?^ 
'ittle infidelities were alwa)- allow'uhle ifi intei 
preting the writings of the ancients : rh.is, when 
nature is forgotten in the original, in tl^- trails 
lation •• tamen usque recuiret.” 

Tutu^ to 1. Hite's nvet turn^ 

T/tite tin/ 'lusnquish'J people ntotnn Leflie, a 

ri\er of Ionia, according to Strabo, falling into 
the Meander. In its neighbourhood was the city 
called Magnesia, in fa\our of whose inhahitants 
our poet is supposed to ha\e*addressetl this sufi 
plication to Diana, It was written as Madame 
Dacjer cfinjectures) on the t»ccasion of some 
hat?le.*in which the Magnesiaiis had been de 
feajted. 


ODE LXV 

Tliis ode, which is addressed to some 'I'hractan 
girl, exists in HeradUei^ and has been imitated 
very frequently h^ Horace, as all the annotators 
havj rermrked. Madame Dacier rejects the 
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allegory, which runs so ubviouKly through rl^e 
poem, and nupposes it to have been addre>sed to a 
youryj mare belonging >■» Polycrates. 

Pieiius in the fourth hook of hi*! Hii^-o^iu/rtus 
cites this ode, and infcirms u> that the horse was 
tht hit^n glypfiital emblem of pride. 


ODE I.XVI 

'I'liis <>de is ii'.trodiiced in tlie Romance of 
Thtoilonis ProdiomiJs. and is that kirni of epitha- 
lamium which %\as -ung like a scltolinm at ’he 
tuij^tial haiu|ue!. 

Amtmg the man^' works of the impassioned 
Sappho of which time and ignorant .superstition 
have tUprived us, the Ions of her e]>itlialamiums 
is nt»t luie <»f the least that we deplore. 'I'he 
following lines are cited as a relic i>f one o| t!*lose 
jVn- ms : - 

OX/iie yan.ipf. itoi fitv orj •,a/ios u's apao, 

0( iraptfu'OP ne apao. 

See Scaliger in his Pc.ii.i on the Epithalamium. 

And fosi^cr thtri an nt tr.' , 

To Uoorn liLf h^r, •:>'J U’zr.r hi* thtt Original, 
KnrapiTTOs 5€ iTf^iKOt erte tvi krjTrta, P^Sftcratius, 
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iipun t!u‘ word« •* cum caitum florcm,’’ in 

t‘u* Nuptial Si>n)j of Catullti-. aftt-r cxpRining; 
“ '* in M'mewhai a* Hin^dr -conf to that which 

(•uii!mir^i« attrihutt'i to (todov^ •.ay-. •• HoTtiim 
(|Uoquc vncant in qu«» Hos ilk* tarpitur. tt tJr.Tcis 
KTivov r(TTt ro ttfirj^aiov *fVpaiKuv. ' 

I may remark^ in pa-sinji;. tliat tin .uiilior ttCiB 
the (irick xcFHitjn of thi> charminy; otic ot 
Catullu- h.»- ncj^^kcfctl ,i most -frikinj: aii<l 
Anacrc.nuic hcauty in those \ersts, ** Ut Hos in 
septi-, vti*. which ii* the reperition of the line, 

•• Multi ilium pueii, multa: optavere puella-,*’ 
with the •.li>'ht alrerati(»n of null! atul nulla’. 
Catullu- liim-elf. !io\ve\er, has been etjually 
injudicious in hi- \etsion ol the famous ode of 
S.ippho ; ha> in); translated 'yrXtao’at t/xrpofi', hut 
omi**t'd all notice ot the atcompanyiii); charm. 
a5i' <f*u!vcvira^. Horace lias c?ii);lit the spirit of 
it more laithfully - 

Duke rideiitem l.ala^rtii amaho, 

Duhe lo<|uenrem. 


ODE LXVIl 

I hV fragment is j>rt served in the fhirti hook of 
Strabo. 

0/ the titan priiKc my ew/»,*J He here 
2(^7 
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alluiltiK to Arj^anthonius* who lived, according to 
Lucia^iy a hundred and fifty years ; and reigned, 
according to Herodotil|. eighty (see Barnes). 


' ODE LXVIll 

'I'lii- is compo‘.eJ of two fragments — the 
.seventietii uiid cighty-fir-t in Barnes, 'riiey are 
huth found in Eustathiu». 


ODE LXIX 

‘I'hree fragments f«>rm tin's little ode, all of 
which are presets ed in AlheniUs. '1‘hey are the 
eighty-.second, sevent) -fifth, and eigl)t\ -third in 
Barnes. 

^ AnJ cVi'rt/ in shaAc hu 

Thrcr little fr^igrjnt Jiapl.ti Longepierrc, 

to give an idea of the luxurious estimation in 
whicR garlands were held hy the ancients, relates 
an anecdote of a courtezan, who in order to 
gratify three lovers, without lea\iiig ca» ^e for 
jealousy with any of them, gave a ki»s to one, 
let the other drink after her,* and put a garland 
on the brow of the third : so thifr each was 



Notes 


sati^finl with hi’» favour, aiut flattcreil him-'flf 
with the preference. 

Tlii'. circumstance rt^cmhlc'* \cry much the 
subject %f one of the of Sa%ari tie Mauleon, 

a troul>a(iour <ee /.*//o/o/r. /.i/t.-V i/c. 7» «///■</- 
Joitfi -. The recital is a curious ^ictiire^ oi th.e 
pueiilc gallantries oi chixalry. 


ODK LXX 

Ccmfiiletl hy Hariies fium Atheii.ru^, Htph.rs 
tion, ..nd Arsenius svv liaria*'. 8ctli), 


ODE LX XI 

'I'liis I have formed fn>m the eijjht) foui r!j and 
eij,^ f)^fiftl» of Barilo’s edition, Tlie two frag 
mci’t*' are h>und in .\thenaus. 

77'r rurUin^ that tn (t,mi shdJc 

It! antL'r\i mot ha leavn /v/r/zii/, etc.] , In tin* 
oi iginal — - 

'Or tv t'Xri KfpQ^iTTv^^ 

iiro prjTfW. 

“Horned” hefe, undouhreiily. seems a strange 
cpi'. net ; -J4adame Dacier. however, observes that 
Zijij 
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*So)>hoclt‘s, Callimachu>, etc., have all applied it 
in rhea ery tame manner, an<f she seem » t«' i* 
in the ('onjerrure of the sifholiust upon l’ind.ir. 
tfiar ^)erhaps horns are nor always pecul^r *i» 
mail -N. I think we may with more ease conclude 

it to U- a licence of the poet. •• ju^sir habere 
11am cornua." 


ODE I.XXll 

This fragment is prtMi'xed Ity the sclioliasf 
upon .Arist<»phane>. and is the eighty-sev tr.'h in 
Hal i\i N. 


()f)E I.XXMI 

'rjils is to 1)1 found in Hi pha’stiini. and the 
' ^ • 
eighty-ninth «»1 llarnes\ edition. • 

1 ha\e omitted, from among these 'cruj'-s, a 
vih-y considerable fragment imputed to our jioct. 
’Zavt^Tj o' Er/U'TriA?; ttc. . which is prcsiried 

in the •twelfth hook of .-Vtiu-naus. and is -bt 
ninety-first in Barnes. It it was really An..*. ’ eon 
who wrote it. "nil fuit unquam sic impar )i." 
It is in a style of gross satire, and ahoun<ls with 
expressions that never could hi* gracefully trans- 
lated. 
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OUE i.xxiv 

0 

A fru^mcnt prefer' ciV !»> l>ion Clu) Ntistom. 

Orf/. ii.tilc Rfjjnn . -fc Bas tit*-.. )■ 


ODE I, XXV 

'rivi- fi.ijrment, whitli extant in Atl’eiKTuii 
iBatnes. I'.Ist;. Mij»p«»scd, on the aiirlinr if y <»l 
C'i'amj Ifoii, to have heon aiUireH-ifil to S.ippli-t 
\\\ ha\L* al^o a '«tan/a urtrihuted to hei, v\liu'' 
•^oiro (omaiu*ei> lKi\e ^uppo-'t*»l to lu Ium an'>v\ri 
fo Anacreon. •• \lai'* par malheur a-* Ba)I»* 
saV" . Saj)|)ho \ liu all moiuir ein if on teiir on six 
vin^'f alls a\ant Anacreon ** . / I'f U/. 

/< L ft. tom. dc* No\eml»ie i^>X4 . I lie 

followinyr is her tiay;ment. f*e ioni|tIiinii'f of 
w!'i* I'^ is finely ; '•he suppose^ t' at tin' 

XTU'C has dictateil the \ei>cs of Ana> f'-on — 

Kfii'oi/, o) xfn'fTotfpovf .Moifj’ €vi(7 7ri<; 

'Tijvoi', fK Tijs eatxos 

Tt^ios a*iO*: TfffTrvu:^ 

]lpt(T.irs ayato’i. 

)'< Muse I who sir ,r on j^olden rhroii!*. 

Full many a hymn ot %%'iC(hing tone 
The 'I'eian sage is taiighr liy thee ; 



Notes 


But, Goddefts, from thj throne of gold, 
The «weete4t hymn thon'st ever told, 
lately learn'c^and^sung for me. 


ODE LXXVI 

Ptirmt'd of the 124th and it9th fragments in 
Barnes, both which arc to he found in Scaliger's 

Poeiuj. 

Dc Pauw thinks that thooe detached lines and 
couplets, which Scaliger has adduced as examples 
ill his Pofthi, are by no means authentic, but of 
his own fabrication. 


ODE LXXVIl 

m 

'I'hiH is generally inserted among the remains 
tyf AlcaETUs. Some, however, have attributed it to 
Anacreon ; see our poet's twenty -second ade, 
and the notes. 


• ODE LXXVI If 

See Barnei, fragment, to wh|:h I 

have taken the liberty of adding a turn not be 
found in the original, is cited by Lucian in his 
abort essay on the Gallic Hercules.” 
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